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After literally years of waiting, the New York 
Philharmonic’s inaugural season in the new  
David Geffen Hall was finally unveiled in March. 

Public response is so powerful that we have been 
scrambling to keep up with demand. What a joy to 
experience record-setting sales and such keen interest! 
New Yorkers have demonstrated a hunger for exploring 
the hall’s dynamic new spaces and the vital topics and 
artists that infuse our concerts.

In the meantime, the NY Phil’s nomadic 2021–22 
season still offers much to enjoy. Our presentations 
at Alice Tully Hall include the New York Premiere 
of Nina Shekhar’s prize-winning Lumina alongside 
Concertmaster Frank Huang’s solo turn in Mozart’s 

Violin Concerto No. 5, conducted by Music Director Jaap van Zweden, and a Young People’s 
Concert that focuses on our planet. At the Rose Theater pianist Beatrice Rana — the recipient 
of the NY Phil’s Ronnie and Lawrence Ackman Classical Piano Prize — makes her Philharmonic 
debut in Tchaikovsky’s breathtaking Piano Concerto No. 1. In June our four-concert Carnegie 
Hall season concludes with Jaap conducting the World Premiere of Sarah Kirkland Snider’s 
Forward Into Light, commissioned through our Project 19 celebration of the 19th Amendment, 
as well as Mahler’s First Symphony and the Barber Violin Concerto, with Hilary Hahn as soloist.

And, for the first time since the pandemic descended, the Philharmonic is travelling 
overseas. Our debut at the Usedom Music Festival, in the Baltic Sea, is an opportunity to 
make new friends and to reunite with soloists we’ve not performed with for years — former 
Mary and James G. Wallach Artists-in-Residence Thomas Hampson and Anne-Sophie Mutter, 
as well as Jan Lisiecki. But even more profound is the festival’s foundational message, which 
resonates urgently today: the transformation of a Nazi weapons testing facility into a venue 
for orchestral performance. An incubator of destruction has become a source of beauty, joy,  
and unity through music.  

Unity through music. That belief sustains all of us at the Philharmonic, and it has been 
reinforced by the outpouring of support and love we’ve received from people from across New 
York City over the past few years. We are profoundly grateful to all the generous donors and 
loyal subscribers who have seen us through these troubled years and are making possible our 
joyous and impactful future.

Deborah Borda
Linda and Mitch Hart President and CEO
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Nothing 
Taken  
for  
Granted
By Gail Wein

Pianist Beatrice Rana, recipient of 
The Ackman Classical Piano Prize, 
makes her NY Phil debut.

Beatrice Rana has been playing Tchaikovsky’s 
Piano Concerto No. 1 since she was 15 — 
about half of her life. The piece is especially 
challenging because the composer didn’t 

write idiomatically for the piano. “There are these 
amazing passages where the piano is just fighting 
with the orchestra, and the massive sonorities  
that come out are just incredible,” Rana says. “It’s  
also a very theatrical work, and you can see the 
strong influence of the ballet in this concerto, the 
lightness and the fun that comes, for instance, from 
the second movement.”

Playing the same music over and over could 
become routine, but, the pianist explains, “it’s never 
the case with Tchaikovsky, because I enjoy so much 
playing this concerto with different orchestras 
and different conductors. Every time I get to see 
something new!”

When she plays it in New York, June 2–4, it 
will certainly be something new. It marks the first 
time Rana has worked with either the New York 
Philharmonic or the conductor Jaap van Zweden, its 
Music Director. And it celebrates her receiving The 
Lawrence and Ronnie Ackman Classical Piano Prize at 
the NY Phil.

The Italian pianist has trained herself to discard 
any preconceived notions. “Expectations are the 
worst enemies of music,” she says. “Every time that 
you expect something, it’s just like you put already 
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Past, present, and future converged in the late winter with major announcements 
about the NY Phil, a milestone celebration of the Philharmonic Very Young 
Composers Program, and concerts attended by generous friends.

1. March 9: Lincoln Center President & CEO 
Henry Timms and Board Chair Katherine 
Farley with New York Philharmonic Linda and 
Mitch Hart President & CEO Deborah Borda 
and Board Co-Chairman Peter W. May, at the 
announcement that David Geffen Hall will 
reopen in October, and on budget 

2. March 9: Governor of New York Kathy 
Hochul with Mayor of New York City Eric L. 
Adams, who spoke at the press conference

3. March 21: Borda and Music Director Jaap van 
Zweden announcing the NY Phil’s plans for the 
2022–23 season

4. March 21: Three of the composers 
commissioned by the NY Phil:  Tania León*, 
Felipe Lara, and Courtney Bryan

Continued on page 1210  |   NEW YORK PHILHARMONIC
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Face Page
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5. February 24: The members of Young New Yorkers 
for the Philharmonic who attended the NY Phil debut 
of violinist Ray Chen (left) included Joshua Kim 

6. March 3: Philharmonic Patron Francis J. Harvey, Jr.

7. March 5: At the Young People’s Concert celebrating 
the 25th anniversary of the New York Philharmonic 
Very Young Composers Program (VYC), VYC Director 
Jon Deak, who is also a former NY Phil Associate 
Principal Bass, a composer, and founder of VYC 
(second from right) and VYC Manager Jessica Mays, 
who is also a composer (second from left), and (l. to r.) 
four Very Young Composers involved in the concert: 
Jordan Millar, Paloma Dineli Chesky, Owen Berenbom, 
and Wendy Wen

8. March 3: Patrons Jonathan and Martha Cohen

9. March 17: Patrons Cynthia and Thomas Sculco

Photos: 1–2, Mari Uchida; 3–4, Fadi Kheir; 5–9, Chris Lee

* Board Member
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Briefing

Weekday Sampler Series B has it all, 
from the inaugural subscription program, 
on October 18 — featuring the World 
Premiere of Marcos Balter’s Oyá, for 
light, electronics, and orchestra, and 
the reprise of Tania León’s Stride (both 
commissioned by the NY Phil) alongside 
works by John Adams and Respighi — 
through April 18, when Sir András Schiff, 
the 2022–23 season’s Mary and James G. 
Wallach Artist-in-Residence, conducts 
and is the piano soloist in a program of 
works by Haydn, Schubert, and Mozart. 

Or do you prefer an “à la carte” 
approach, crafting a bespoke 
subscription series of the concerts that 
speak to you through our “Choose Your 
Own Series” option? 

Either way, pick your subscription 
series to secure your seats in the new 
David Geffen Hall before single tickets 
are released to the general public, in 
early August. Discover the varied and rich 
options at nyphil.org. 

New Home, New Season

On the cover: The new David Geffen Hall as it will appear in October 2022  
(image by DBOX for TWBTA & Lincoln Center)

A warm NY Phil family tradition returns after a two-year hiatus: the annual Retirees’ Reception, 
which salutes musicians who are retiring or marking milestone anniversaries. This year’s event, 
on May 12, honors not only the Class of 2022 but also those who could not be celebrated in 2020 
and 2021 because of pandemic-mandated concert cancellations. 

The retirees are cellist Eric Bartlett (2020, after 22 years), bassoonist / Contrabassoon Arlen Fast 
(2020, 24 years), bassist Orin O’Brien (2021, 55 years), Assistant Principal Librarian Sandra Pearson 
(2020, after 20 years), and horn player Howard Wall (2020, after 26 years).

Violinist Marilyn Dubow is marking 50 years in the orchestra this season, and musicians 
celebrating silver anniversaries are Principal Cello Carter Brey (2022), violinist Lisa Eunsoo  
Kim (2020), and cellists Maria Kitsopoulos (2022) and Qiang Tu (2021). Two staff members will 
also be honored: Director, Special Gifts, Marion Cotrone (2022) and Director of Publications 
Monica Parks (2020). 

Family Occasion
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From top: composer Marcos Balter and conductor, 
pianist, and Artist-in-Residence Sir András Schiff N
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carnegiehall.org | 212-247-7800
Box Office at 57th and Seventh

Friday, June 10 at 8 PM

New York Philharmonic
Jaap van Zweden, Music Director and Conductor
Hilary Hahn, Violin

Applaud the New York Philharmonic in the concluding concert of 
its season at Carnegie Hall. The performance includes Hilary Hahn 
as soloist in Barber’s Violin Concerto—a work that enchants with its 
lyricism and breathlessly virtuosic finale—and concludes with one 
of this orchestra’s hallmarks: Mahler’s First Symphony.
This concert is made possible, in part, by the Richard L. Benson Endowment Fund.

Artists, programs, and dates subject to change.  
© 2022 Carnegie Hall.  
Photos: van Zweden by Dario Acosta,  
Hahn by Dana van Leeuwen / Decca.

Jaap van Zweden Hilary Hahn

CarnegieHall-NY Phil 05-22.indd   1CarnegieHall-NY Phil 05-22.indd   1 4/4/22   9:23 AM4/4/22   9:23 AM



Briefing

As the reopening of New York forges 
ahead, two beloved Philharmonic 
traditions return. Jaap van Zweden 
concludes his fourth season as Music 
Director by leading concerts for New 
Yorkers across the city to enjoy — free.

The Annual Free Memorial Day Concert 
at The Cathedral Church of Saint John the 
Divine, Presented by the Anna-Maria and 
Stephen Kellen Foundation, on May 30, 
features works by Debussy and Wagner. 

The Concerts in the Parks, Presented 
by Didi and Oscar Schafer, June 14–17, 
returns with outdoor concerts in the 
Bronx, Manhattan, Queens, and Brooklyn, 
performing cornerstones of the repertoire 
by Bruch, Dvořák, and Wagner alongside 
pieces by participants in the NY Phil’s 
acclaimed Very Young Composers 
Program, as well as the Free Indoor 
Concert in Staten Island, June 19. Learn 
more on page 56 or at nyphil.org/parks.

Free Music Across New York City
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Monday, May 30, 2022

7:00 p.m.

New York Philharmonic Annual Free Memorial Day Concert

Presented by the Anna-Maria and Stephen Kellen Foundation

Donations made in collaboration with International Rescue Committee: 
rescue.org/concert

1047 Amsterdam Avenue (at 112th Street)
New York City

stjohndivine.org
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Enter the Cathedral
Liturgy and Art, Discourse and Advocacy

The Cathedral of Saint John the Divine is the Cathedral of the Episcopal Diocese of New York. It is 
chartered as a house of prayer for all people and a unifying center of intellectual light and lead-
ership. During the COVID-19 pandemic, the Cathedral has responded to changing needs in the 
local community and across the city and state. People from many faiths and communities wor-
ship together in daily services held online and in person; the soup kitchen serves roughly 50,000 
meals annually; social service outreach has an increasingly varied roster of programs to safely 
provide resources and aid to the hardest-hit New Yorkers; the distinguished Cathedral School 
prepares young students to be future leaders; Advancing the Community of Tomorrow, the re-
nowned preschool, afterschool and summer program, offers diverse educational and nurturing 
experiences; the outstanding Textile Conservation Lab preserves world treasures; concerts, ex-
hibitions, performances, and civic gatherings allow conversation, celebration, reflection, and 
remembrance — such is the joyfully busy life of this beloved and venerated Cathedral.

Highlights of the Season: 

ACT Summer Camp offers a wide variety of fun, educational camp sessions geared to a 
range of ages and interests. Through a generous grant by West Harlem Development Cor-
poration, ACT is able to provide financial aid to families in Harlem and upper Manhattan, 
expanding the reach of these nurturing programs to even more area children. 

For June, the Cathedral illuminates the Nave in the colors of the rainbow flag in celebration 
of Pride Month. Outdoor tours take full advantage of this Manhattan oasis, exploring the 
gardens and grounds and their hidden symbology. Back inside, the Textile Conservation 
Lab welcomes members of the public to learn first-hand about the many projects underway 
on behalf of museums, institutional and corporate collectors, galleries, and individuals.

All throughout the summer, join the Cathedral for concerts, guided visits, and joyous gath-
erings within this breathtaking space.

The Right Reverend Clifton Daniel III, Dean
The Cathedral Church of Saint John the Divine

Cathedral Productions
Brendan Boyd, Consulting Director

Will Best, Production Supervisor
Sawyer Adler, Production Supervisor
with a team of dedicated colleagues

Piano provided by Yamaha Artist Services 

··

··

··
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This program will last approximately one hour; 
there will be no intermission.

The Cathedral Church of 
Saint John the Divine
112th Street and Amsterdam Avenue

ANNUAL FREE MEMORIAL DAY CONCERT
Presented by the Anna-Maria and Stephen Kellen Foundation

Dedicated to the People of Ukraine 

Monday, May 30, 2022, 7:00 p.m.
16,766th Concert

Jaap van Zweden, Conductor 
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May 30, 2022

ANNUAL FREE MEMORIAL DAY CONCERT
Dedicated to the People of Ukraine 

Jaap van Zweden, Conductor
 

WALKER Lyric for Strings (1946)
(1922–2018)

DEBUSSY Prélude à l’après-midi d’un faune 
(1862–1918)    (Prelude to the Afternoon of a Faun) 
    (1892–94)

WAGNER  Prelude and Liebestod from 
(1813–83)    Tristan und Isolde (1858–59)
     

DEBUSSY La Mer: Trois esquisses symphoniques 
    (The Sea: Three Symphonic Sketches)  
    (1903–05; rev. 1910)
 De l’aube à midi sur la mer (From Dawn 
    till Noon on the Sea)
 Jeux de vagues (The Play of the Waves)
 Dialogue du vent et de la mer (Dialogue 
    of the Wind and the Sea)

THIS CONCERT WILL BE PERFORMED WITHOUT AN INTERMISSION.

New York Philharmonic performances are streamed on NYPhil+ (nyphil.org/plus), which hosts new 
and historic performance videos and broadcasts, and syndicated on The New York Philharmonic 
This Week (nyphil.org/thisweek), the award-winning weekly radio series.

Follow us on Facebook, Twitter, Instagram, and YouTube.

PLEASE SILENCE YOUR ELECTRONIC DEVICES.
PHOTOGRAPHY AND VIDEO RECORDING ARE ONLY PERMITTED DURING APPLAUSE.
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Notes on the Program

In 1996 George Walker became the first 
African American composer to receive 

the Pulitzer Prize for Music, for Lilacs for 
Voice and Orchestra. It was one of sev-
eral “firsts” to which his name was at-
tached in the history of American music. 
Born to a father from Jamaica and a 
mother from Washington, DC, he studied 
piano as a child and pursued his college 
education at Oberlin College Conserva-
tory of Music. 

While still an undergraduate, he was 
named organist of Oberlin’s Graduate 
School of Theology, and after earning his 
bachelor’s degree, he continued his mu-
sical education at the Curtis Institute of 
Music, where he studied piano with Ru-
dolf Serkin and Mieczyslaw Horszowski 
(Serkin’s teaching assistant), chamber 
music with William Primrose, and compo-
sition with Rosario Scalero. He received 
artist diplomas in piano and composition 
in 1945, and in 1947 he studied with pianist 
Robert Casadesus at the American Con-
servatory in Fontainebleau, France. 

Walker enrolled in the D.M.A. program 
at the Eastman School of Music, and in 
1956 he became the first Black recipient 
of a doctoral degree from that school. In 
1957 he began a two-year stint in France 
working under the renowned pedagogue 
Nadia Boulanger. All along, he had been 
building the public foundation for a suc-
cessful career. In 1945 he made his Town 
Hall debut as a pianist, and two weeks 
later he was the soloist in Rachmaninoff’s 
Piano Concerto No. 3 with The Philadel-
phia Orchestra, becoming the first Black 
pianist to be spotlighted by that orchestra. 

While continuing to concertize as a pia-
nist, he also taught at several colleges and 
universities, his most extended involve-
ments being at Smith College (1961–68, 
where he became the first Black tenured 
faculty member) and Rutgers University 
at Newark (1969–92, where he chaired 
the music department). He was inducted 
into the American Academy of Arts and 
Letters (1999) and the American Clas-
sical Music Hall of Fame (2000), and he 
received the Dorothy Maynor Outstand-
ing Arts Citizen Award from the Harlem 
School of the Arts (2000) and the Legacy 
Award from the National Opera Associa-
tion (2007). 

In Short

Born: June 27, 1922, in Washington, DC

Died: August 23, 2018, in Montclair, New Jersey

Work composed: 1946, for string quartet; 
expanded for string orchestra that same year

World premiere: in a 1946 radio broadcast, 
with Seymour Lipkin conducting students 
from the Curtis Institute of Music; concert 
premiere, March 23, 1947, at the National 
Gallery of Art in Washington, DC, with 
Richard Bales conducting the National 
Gallery Sinfonietta

New York Philharmonic premiere: 
September 1, 1977, as part of the Celebration 
of Black Composers festival, Paul Freeman, 
conductor

Most recent New York Philharmonic 
performance: May 22, 2022, at the Usedom 
Music Festival, Jaap van Zweden, conductor

Estimated duration: ca. 6 minutes

Lyric for Strings

George Walker
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Shared Evolution

The transition of Walker’s Lyric for Strings from its origins as the slow 
movement of a string quartet to a stand-alone orchestral piece 
mirrors the evolution of another American string-orchestra clas-
sic, Barber’s Adagio for Strings, which preceded Walker’s piece by 
about a decade.  Walker did not appreciate having his piece com-
pared to Barber’s. “The linear texture of the Lyric, the clearly defined 
structural components and the pizzicato, separates its conception 
from that of the earlier string work,” he wrote. “The only thing that 
these two works have in common is the instrumentation.”

He fulfilled high-profile commissions 
from such organizations as The Cleveland 
Orchestra, Boston Symphony Orchestra, 
and Kennedy Center, among many oth-
ers. He earned particular attention for 
his instrumental works, which include 
concertos for piano, violin, cello, and 
trombone, in addition to five piano sona-
tas, two violin sonatas, and, among many 
orchestral compositions, four “sinfonias.” 
The New York Philharmonic gave the first 
performances of his orchestral overture 
In Praise of Folly in 1981, and the following 
year premiered his Cello Concerto (with 
then Principal Cello Lorne Munroe), which 
it had commissioned. (Walker later revised 
the Cello Concerto into his Movements for 
Cello and Orchestra.) The Philharmonic 
also performed the New York Premieres of 
his Piano Concerto and his Lyric for Strings 
(both in 1977), as well as his Serenata for 
Chamber Orchestra (in 1984). 

Walker composed the first of his two 
string quartets in 1946, while still a pupil 
at Curtis. Shortly after he finished that 
three-movement work, his fellow student 
Seymour Lipkin invited him to participate 
in a series of radio programs he was put-
ting together to feature Curtis students. 

It was for one of these broadcasts that 
Walker created the string-orchestra 
transcription (with added double-bass 
part) of the quartet’s slow middle move-
ment, which he titled Lament for String 
Orchestra. Lipkin conducted its premiere 
on a broadcast that year.

When the piece received a concert per-
formance the next year, Walker changed 
its title to Adagio for String Orchestra. 
“Finding that title too prosaic and unorig-
inal,” he recalled, “I decided that for sub-
sequent performances, Lyric for Strings 
more aptly described the character of 
the work.” He composed this elegiac 
movement as a memorial to his maternal 
grandmother, to whom it was dedicated. 
It maintains a deceptively simple posture, 
lodged in an emotional realm bounded by 
melancholy, hope, and consolation.

Instrumentation: string orchestra

— James M. Keller, former New York 
Philharmonic Program Annotator,  
The Leni and Peter May Chair; San 

Francisco Symphony program annotator; 
and author of Chamber Music: A 

Listener’s Guide (Oxford University Press)

George Walker
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Claude Debussy achieved his musical 
maturity in the final decade of the 

19th century, a magical moment in France 
when partisans of the visual arts fully em-
braced the gentle luster of Impressionism, 
poets navigated the indirect locutions of 
Symbolism, composers struggled with the 
pluses and minuses of Wagner, and the 
City of Light dazzled with the pleasures of 
the Belle Époque. Several early Debussy 
masterpieces of the 1890s have lodged in 
the repertoire, including, most strikingly, 
the Prélude à l’après-midi d’un faune. 

Debussy was hardly a youngster when 
he composed it. He had begun studying 
at the Paris Conservatoire in 1872, when 
he was only ten; gained the imprimatur 
of the Prix de Rome in 1884 (for his can-
tata L’Enfant prodigue), enabling him to 
spend the next two years in Italy; inhaled 
the Wagnerian breezes of Bayreuth in 
1888 and 1889; grown enamored of the 
sounds of the Javanese gamelan at the 
Paris International Exposition of 1889; 
and composed a great many songs and 
piano pieces, some of which are en-
sconced in the repertoire today.

While it defined the composer’s distinc-
tive voice, this ten-minute piece baffled 
many listeners. Debussy’s fellow com-
poser Alfred Bruneau wrote that it “is one 
of the most exquisite instrumental fanta-
sies which the young French school has 
produced. This work is too exquisite, alas! 
It is too exquisite.” Today, listeners can 
still appreciate Bruneau’s concern. The 
Debussy of the 1890s sometimes seemed 
so obsessed with minute details of timbre 
that other musical concerns appeared to 

be overlooked; everything threatened to 
implode into a mass of sensual loveliness. 

Debussy’s eventual style was not to 
display the sort of firm, unmistakable ar-
chitecture that most composers until that 
time had cherished. His themes invite lit-
tle development, and harmonies inspire 

Prélude à l’après-midi d’un faune (Prelude to the Afternoon of a Faun)

La Mer: Trois esquisses symphoniques
(The Sea: Three Symphonic Sketches)

Claude Debussy

In Short
Born: August 22, 1862, in Saint-Germain-en-
Laye, just outside Paris, France

Died: March 25, 1918, in Paris

Works composed and premiered: Prélude 
à l’après-midi d’un faune begun in 1892 — 
perhaps as early as 1891 — and completed by 
October 23, 1894; premiered December 22, 
1894, at a concert of the Société Nationale de 
Musique in Paris, Gustave Doret, conductor. 
La Mer begun summer 1903, and completed 
in the summer of 1905; Debussy continued 
to revise details through 1910; dedicated 
to Jacques Durand, Debussy’s publisher. 
Premiered October 15, 1905, in Paris, with 
Camille Chevillard conducting the orchestra 
of the Concerts Lamoureux.

New York Philharmonic premieres and 
most recent performances: Prélude 
à l’après-midi d’un faune premiered 
November 12, 1905, with Walter Damrosch 
conducting the New York Symphony 
(which would merge with the New York 
Philharmonic in 1928). La Mer premiered 
February 18, 1922, Willem Mengelberg, 
conductor.  The most recent performances 
of both works took place at Carnegie Hall, 
April 27, 2022, Jaap van Zweden, conductor. 

Estimated durations: Prélude à l’après-midi 
d’un faune, ca. 11 minutes; La Mer, ca. 25 
minutes
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momentary excitement rather than un-
derscore long trajectory. Although he is 
sometimes called a musical Impressionist, 
his aesthetic affinities would seem to be 
more allied to the Symbolists, those poets 
and artists of the late 19th century who 
disdained the purely expository or repre-
sentational and sought instead to evoke 
a specific, fleeting emotional illumination 
through mysterious metaphors. 

One of the high points of Symbol-
ist poetry was L’Après-midi d’un faune, 
by Stéphane Mallarmé. The poem first 
appeared in 1865 under the title Mono-
logue d’un faune and kept evolving until it 
reached a definitive version in 1876, when 
it was published in a slim volume embel-
lished with a drawing by Édouard Manet. 
Vintage Symbolism it is: a faun (a rural 
deity that is half man and half goat) spends 
a languorous afternoon observing, recall-
ing, or fantasizing about — it’s not always 
clear which — alluring nymphs who clearly 
affect him in an erotic way. The poem be-
came iconic in its time, and Debussy fell 
under its spell by the early 1890s, when 
he seems to have discussed with Mallarmé 
the idea of creating a musical parallel. 

Debussy appears to have embarked on 
the project sometime in 1892. The score 
was complete by October 23, 1894, and 
the piece was premiered two months 
later, to such acclaim that it was imme-
diately encored on the same program. 
It was certainly radical in its unremit-
ting sensuality, but the work’s harmonic 
implications were also profound. In ret-
rospect, the Prélude à l’après-midi d’un 
faune may be taken as a harbinger of the 
musical century that lay ahead.

“You are perhaps unaware that I was in-
tended for the noble career of a sailor and 
have only deviated from that path thanks 
to the quirk of fate.” So wrote Claude 

Debussy to his friend and fellow com-
poser André Messager on September 12, 
1903, by which time he had been at work 
for about a month on the piece that would 
grow into La Mer. His father, an ex-Navy 
man who ran a china shop, had thought 
that the Navy, or perhaps merchant sea-
manship, would be a splendid goal for his 
firstborn son. But then the china shop 
went out of business, and Debussy père 
got into trouble fighting for the Paris 
Commune and was sentenced to four 
years in prison. The term was suspended 
after he served a year, but as part of the 
deal he relinquished his civil rights. 

It was decided that young Claude should 
be moved to a less traumatized home, and 
he was taken in by a friend of the family 
who happened to be the mother-in-law of 
the poet Paul Verlaine. She had no inter-
est in sending her charge off to maritime 
pursuits and instead steered him toward 
the Paris Conservatoire. Debussy contin-
ued in his letter to Messager: 

Even so, I’ve retained a sincere devotion 
to the sea. To which you’ll reply that the 
Atlantic doesn’t exactly wash the foot-
hills of Burgundy…! And that the result 
could be one of those hack landscapes 
done in the studio! But I have innumer-
able memories, and those, in my view, 
are worth more than a reality which, 
charming as it may be, tends to weigh 
too heavily on the imagination.

Debussy was ensconced just then at 
his in-laws’ house in the town of Bichain, 
on the western fringe of Burgundy. And 
the piece he was writing comprised, 
as he wrote in the same letter, “three 
symphonic sketches: 1. ‘mer belle aux 
îles Sanguinaires’ (‘Beautiful Sea at the 
Sanguinaire Islands’); 2. ‘jeux de vagues’ 
(‘The Play of the Waves’); 3. ‘le vent fait 
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Views and Reviews

La Mer was not successful at its premiere, due in part to a blockish interpretation that was at 
odds with the piece’s inherent lyricism. Pierre Lalo — the influential critic of Le Temps and a 
general supporter of Debussy’s music — was exasperated after the first hearing, writing:

For the first time, listening to a descriptive work by Debussy, I have the impression of stand-
ing, not in front of nature, but in front of a reproduction of nature; a wonderfully refined, in-
genious, and carefully composed reproduction, but a reproduction nonetheless. … I do not 
hear, I do not see, I do not smell the sea.

Debussy responded with supreme grace:

Mon cher ami, 

There’s no problem in your not liking La Mer 
and I’ve no intention of complaining about 
it. I shall perhaps suffer regret that you ha-
ven’t understood me and astonishment at 
finding you (although one such occasion 
doesn’t establish a habit) in agreement 
with your fellow music critics. … I love the 
sea and I’ve listened to it with the passion-
ate respect it deserves. If I’ve been  inaccu-
rate in taking down what it dictated to me, 
that is no concern of yours or mine. 

danser la mer’ (‘The Wind Makes the Sea 
Dance’); the whole to be called La Mer 
(The Sea).” Only the second of the move-
ment titles would stick as Debussy worked 
on his symphonic sketches over the next 
two years. The Sanguinaire Islands (a 
granitic archipelago near the entrance 
to the Gulf of Ajaccio in Corsica) would 
give way to the more general description 
“From Dawn till Noon on the Sea,” and 
“The Wind Makes the Sea Dance” would 
become a less specific “Dialogue of the 
Wind and the Sea.”

A famous sea image from the world of 
art also stimulated Debussy: the Hoku-
sai woodblock print The Great Wave off 
Kanagawa, widely known as simply The 
Wave. Recalling the composer’s house on 
the Avenue du Bois de Boulogne in Paris, 
Durand wrote that in the study one found 

Debussy was particularly enamored 
of this wave. It inspired him while he 
was composing La Mer, and he asked 
us to reproduce it on the cover of the 
printed score. 

Which Durand did. 

Instrumentation: Prélude à l’après-midi 
d’un faune calls for three flutes, two oboes 
and English horn, two clarinets, two bas-
soons, four horns, two harps, antique cym-
bals, and strings. La Mer employs two flutes 
and piccolo, two oboes and English horn, 
two clarinets, three bassoons and contra-
bassoon, four horns, three trumpets and 
two cornets, three trombones, tuba, tim-
pani, bass drum, cymbals, triangle, tam-
tam, orchestra bells, two harps, and strings.

— J.M.K.

The Great Wave off Kanagawa, by Hokusai
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Richard Wagner is one of the most dis-
cussed figures of music history and 

has been ever since he began putting his 
emphatic stamp on the aesthetic world 
of the mid-19th century. He has been 
adored and he has been reviled. He has 
been decried as the end of the musical 
tradition as it was known and loved, and 
he has been revered as the wellspring 
of the modern and a visionary whose 
conceptions continue to fuel the avant-
garde. The subject of Wagner tends to 
invite extreme reactions from informed 
music lovers as well as from aesthetes of 
other stripes.

It is marvelous to think that such strong 
opinions — and so many of them — swirl 
around a composer who is known almost 
exclusively through ten compositions: Der 
fliegende Holländer (premiered in 1843), 
Tannhäuser (1845), Lohengrin (1850), 
Tristan und Isolde (1865), Die Meister-
singer (1868), Das Rheingold (1869), Die 
Walküre (1870), Siegfried (1876), Götter-
dämmerung (1876), and Parsifal (1882). 
It would not do to refer to this list as a 
“mere ten compositions”; they stand 
among the longest and, in some ways, the 
most imposing pieces in the active oper-
atic repertoire. Yet, they do not represent 
the entirety of Wagner’s creative output. 
Apart from these operas he wrote three 
others (early works that are rarely visited 
today) and about a hundred other pieces, 
not all of them complete or extant, for 
various vocal and / or orchestral forces 
(the Siegfried Idyll being the best-known 
of them), not to mention a numbingly 
extensive outpouring of prose works on 
a variety of topics, many of them bizarre 
and contradictory in their content, that 

in published form take up several feet of 
library shelf space. 

Wagner’s earliest operas amalga-
mated more or less standard traditions 
of German Romantic opera (as codi-
fied in the works of Weber, Marschner, 
and others) and French Grand Opera (a 
large-scale enterprise typified by Mey-
erbeer and his contemporaries in Paris).  
As Wagner’s career progressed he moved 
increasingly toward realizing his ideal 
of a Gesamtkunstwerk, a work of artistic 
expression synthesized from disparate 
artistic disciplines, including music, lit-
erature, the visual arts, ballet, and archi-
tecture. The operas of Wagner’s maturity 
are so distinct in this way that they are 
often referred to not as operas at all, but 

Prelude and Liebestod from Tristan und Isolde

Richard Wagner

In Short
Born: May 22, 1813, in Leipzig, Saxony  
(Germany)

Died: February 13, 1883, in Venice, Italy

Work composed: 1858–59

World premiere: as part of the opera Tristan 
und Isolde, June 10, 1865, at the Königliches 
Hofund Nationaltheater in Munich, with Hans  
von Bülow conducting; the Prelude had 
been performed as a concert excerpt, with 
a specially prepared concert ending, in Paris 
in early 1860

New York Philharmonic premiere:  
January 15, 1880, Leopold Damrosch con-
ducting the New York Symphony (a New York  
Philharmonic forebear)

Most recent New York Philharmonic per-
formance: April 27, 2022, Jaap van Zweden, 
conductor, at Carnegie Hall

Estimated duration: ca. 18 minutes
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Angels and Muses

When Richard Wagner composed Tristan und Isolde he 
was living with his first wife as an exile in Switzerland, after 
his involvement in revolutionary politics forced him to flee 
Germany. He lived largely off the generosity of others — 
principally Otto Wesendonck, a wealthy gentleman who 
had made his fortune as a partner in a New York–based firm 
of silk importers. Wesendonck and his wife, Mathilde, first 
came in contact with the composer when they heard him 
conduct his Tannhäuser Overture in Zurich, in 1851, and they 
quickly became Wagner groupies and important financial 
benefactors. 

Wagner sorely needed the funds, and in any case (his 
ego not being underdeveloped) he considered himself 
more than deserving of whatever benefaction anyone 
cared to bestow on him, and probably more. In this case, 
Wagner’s sense of entitlement extended to Mathilde We-
sendonck herself, and the two entered into what must at 
least be described as a passionate friendship. This went on 
until August 1858, by which time their romance was so pub-
lic that social propriety required that the situation be tamed. 
(Both parties remained married throughout, and Mathilde’s 
husband seems to have been far less upset about things 
than was Wagner’s wife.) 

Mathilde played the role of muse to Wagner as the pas-
sion of Tristan und Isolde flowed from his pen. His song 
settings of five of her poems, the so-called Wesendonck 
Lieder of 1857–58, are exactly contemporary to his work on 
the opera, and he specifically referred to two of them as 
“studies for Tristan und Isolde.” Wagner’s infatuation with 
Mathilde played itself out by the time Tristan und Isolde 
reached its final cadence. After those heady years together 
they maintained aloof cordiality, but nothing more. 

rather as “music dramas,” in an attempt to 
underscore the singularity of his aesthetic 
goals. Nonetheless, Wagner himself was 
not averse to extracting sections from 
these closely woven works to present 
apart from their operatic context. During 
his lifetime he conducted orchestral ex-
tracts from his operas as stand-alone 
concert works on numerous occasions, as 
did quite a few other conductors.    

Tannhäuser and Lohengrin may be 
considered to signal the demarcation be-
tween the early phase of Wagner’s career 
and the ultimate realization of his ideals of 
the Gesamtkunstwerk in his operas of the 
1850s and beyond. With Tristan und Isolde 
and Die Meistersinger one finds Wagner 
in his full maturity, already immersed in 
plotting his tetralogy Der Ring des Ni-
belungen (comprising Das Rheingold, Die 

From top: Mathilde Wesendonck, in 
an 1850 portrait by Karl Ferdinand 

Sohn; Wagner, in 1860
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Listen for … The “Tristan Chord”

Tristan und Isolde is universally considered a watershed work in terms of harmony. In the very 
first measures of the Prelude — in fact, in the work’s very first chord, preceded only by the un-
harmonized notes of melody — we hear a curious grouping of notes that is neither consonant 
nor strikingly dissonant:

 

That chord inhabits the entire opera and lends an uncanny sense of ambivalence and yearn-
ing to the whole immense, highly chromatic span. Music theorists ever since have obsessed 
over this sonority, which can be described as a half-diminished seventh chord. Such a label, 
however, does not say much about how it actually functions in the course of the opera’s har-
monic motion. Wagner’s imaginativeness in this regard continues to captivate theorists — and 
listeners — to this day. 
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Walküre, Siegfried, and Götterdämmer-
ung), which would not reach its comple-
tion until after Tristan und Isolde and Die 
Meistersinger were already unveiled.

Tristan und Isolde digs deep back into 
the period of the Middle Ages, which was 
an ongoing Wagnerian fascination. In 
this tale much retold through the ages, 
King Marke has sent his nephew Tristan 
from Cornwall, where they live, to Ire-
land to fetch Isolde, who is to become  
the king’s bride through an enforced 
arrangement. In the course of the jour-
ney Tristan and Isolde fall in love and get 
“carnally involved,” encouraged by a po-
tion prepared by Isolde’s maid. They are 
discovered and Tristan is attacked by one 
of the king’s soldiers. He dies with Isolde 

at his side, after which she, too, expires in 
an ecstatic combination of love and grief. 
The first and last passages of the opera, 
fused into a single span, have become 
famous as the Prelude and Liebestod 
(Love-Death), sometimes with a soprano 
singing Isolde’s final scene, sometimes in 
a purely orchestral transcription, as pre-
sented here.

Instrumentation: three flutes (one dou-
bling piccolo), two oboes and English 
horn, two clarinets and bass clarinet, 
three bassoons, four horns, three trum-
pets, three trombones, tuba, timpani, 
harp, and strings.

— J.M.K.
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Instruments made possible, in part, by The Richard S. and Karen LeFrak Endowment Fund.
Steinway is the Official Piano of the New York Philharmonic. 
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Jaap van Zweden became Music Director of the 
New York Philharmonic in September 2018. He 
also serves as Music Director of the Hong Kong 
Philharmonic, a post he has held since 2012. He 
has appeared as guest with leading orchestras 
such as the Orchestre de Paris and Amsterdam’s 
Royal Concertgebouw, Leipzig Gewandhaus, 
Vienna Philharmonic, Berlin Philharmonic, 
London Symphony, Chicago Symphony Orch-
estra, Cleveland, and Los Angeles Philharmonic 
orchestras.

In October 2022 Jaap van Zweden and the 
NY Phil reopen the renovated David Geffen Hall 
with HOME, a monthlong housewarming for the 
Orchestra and its audiences. Season highlights 
include musical explorations of SPIRIT, fea-
turing Messiaen’s Turangalîla-symphonie and 
J.S. Bach’s St. Matthew Passion, and EARTH, 
featuring Julia Wolfe’s unEarth and John 
Luther Adams’s Become Desert. He conducts 
repertoire ranging from Beethoven and Bruck-
ner to premieres by Marcos Balter, Etienne 
Charles, Caroline Shaw, and Carlos Simon.

In February 2020 van Zweden premiered 
the first three works commissioned through 
Project 19 — which marks the centennial of the 
19th Amendment with new works by 19 women 
composers, including Tania León’s Pulitzer 
Prize–winning Stride. In the 2021–22 season, 

About the Artists
during the David Geffen Hall renovation, the 
Music Director leads the Orchestra at venues 
across New York City, including his first-ever 
Philharmonic appear ances at Carnegie Hall.

Jaap van Zweden’s NY Phil recordings include 
David Lang’s prisoner of the state and Julia Wolfe’s 
Grammy-nominated Fire in my mouth (Decca 
Gold). Other recording include first-ever per-
formances in Hong Kong of Wagner’s Ring Cycle 
(Naxos) and Wagner’s Parsifal, which received 
the 2012 Edison Award for Best Opera Recording.

Born in Amsterdam, Jaap van Zweden was 
appointed the youngest-ever concertmaster 
of the Royal Concertgebouw Orchestra at age 
19. He began his conducting career almost 20 
years later, in 1996. Recently named Conductor 
Emeritus of the Antwerp Symphony Orchestra, 
he is Honorary Chief Conductor of the Nether-
lands Radio Philharmonic, where he was Chief 
Conductor (2005–13); served as Chief Conduc-
tor of the Royal Flanders Orchestra (2008–11); 
and was Music Director of the Dallas Symphony 
Orchestra (2008–18), where he is now Conductor 
Laureate. He was named Musical America’s 2012 
Conductor of the Year and in 2018 was the sub-
ject of a CBS 60 Minutes profile. In 2020 he was 
awarded the prestigious Concertgebouw Prize.

In 1997 Jaap van Zweden and his wife, Aaltje, 
established the Papageno Foundation to sup-
port families of children with autism. In 1995 
the Foundation opened Papageno House — with 
Her Majesty Queen Maxima in atten d ance — 
where young adults with autism live, work, and 
participate in the community. The Foundation 
aids the development of autistic children and 
young adults by providing in-home music ther-
apy; cultivating funding opportunities to sup-
port autism programs; and creating a research 
center for early diagnosis and treatment of 
autism and analyzing the benefits of music 
therapy. The Foundation app TEAMPapageno 
allows children with autism to communicate 
with each other through composition.
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The New York Philharmonic plays a leading 
cultural role in New York City, the United 
States, and the world. Each season the Or-
chestra connects with up to 50 million music 
lovers through live concerts in New York and 
around the world, as well as broadcasts, re-
cordings, and education programs. 

The 2022–23 season marks a new chapter in 
the life of America’s longest living orchestra 
with the opening of the reimagined David Gef-
fen Hall and programming that engages with 
today’s cultural conversations. The NY Phil 
explores its newly renovated home’s poten-
tial through repertoire that activates the new 
performance spaces and by launching new 
presentations, including at the intimate Side-
walk Studio. The season begins with HOME, a 
monthlong festival introducing the hall and its 
new spaces. Later, the Philharmonic examines 
LIBERATION, a response to cries for social jus-
tice; SPIRIT, a reflection on humanity’s rela-
tionship with the cosmos; and EARTH, which 
reflects on the climate crisis. Over the season 
the Orchestra gives the World, US, and New York 
Premieres of 16 works and collaborates with 
Community Partners-in-Residence, building 
on impactful collaborations forged over the 
course of the COVID-19 pandemic through the 
launch of NY Phil Bandwagon — free, outdoor, 
“pull-up” concerts that brought live music 
back to New York City.

In the 2021–22 season the NY Phil presents 
concerts at Alice Tully Hall and the Rose The-
ater at Jazz at Lincoln Center’s Frederick P. 
Rose Hall; gives the the World, US, and New 
York premieres of ten commissions; explores 
The Schumann Connection, conducted by 
Gustavo Dudamel; and explores questions of 

identity with The Mary and James G. Wallach 
Artist-in-Residence Anthony Roth Costanzo 
in Authentic Selves: The Beauty Within. 

The New York Philharmonic has commis-
sioned and / or premiered works by leading 
composers from every era since its founding 
in 1842, from Dvořák’s New World Symphony 
and Gershwin’s Concerto in F to two Pulitzer 
Prize winners: John Adams’s On the Transmi-
gration of Souls and Tania León’s Stride, the 
last of these commissioned through Project 
19, which marks the centennial of the 19th 
Amendment with commissions by 19 women 
composers. The Orchestra has made more 
than 2,000 recordings since 1917; the most re-
cent include Julia Wolfe’s Grammy-nominated 
Fire in my mouth and David Lang’s prisoner of 
the state. Concerts are available on NYPhil+, a 
state-of-the-art streaming platform, and the 
Orchestra’s extensive history is available free 
online through the New York Philharmonic 
Shelby White & Leon Levy Digital Archives. 

A resource for its community and the world, 
the NY Phil complements annual free con-
certs across the city with education projects, 
including the famed Young People’s Concerts 
and Very Young Composers Program. The Or-
chestra has appeared in 435 cities in 63 coun-
tries, including Pyongyang, DPRK, in 2008, 
the first visit there by an American orchestra.

Founded in 1842 by local musicians, the 
New York Philharmonic is one of the oldest 
orchestras in the world. Notable figures who 
have conducted the Philharmonic include 
Tchaikovsky, Richard Strauss, Stravinsky, and 
Copland. Jaap van Zweden became Music Di-
rector in 2018–19, succeeding musical leaders 
including Bernstein, Toscanini, and Mahler.

New York Philharmonic



in one direction the way it’s going to be. I like to be 
surprised by collaborations, and of course, I know 
that it will be a good surprise.”

In February 2020 the New York Philharmonic 
announced that Rana would make her debut with 
the Orchestra that October — a plan dashed by the 
pandemic, which led to the cancellation of more than 
one season in New York and in many parts of the 
world. She observes that in returning to the stage 
after nearly two years without live musicmaking, 
things feel different. “Everything is not taken for 
granted as it was before. I’m not saying that I took 
for granted making my debut with the New York 
Philharmonic, but to have the possibility to go on 
stage with such musicians just has a different taste 
after all we have experienced. It will be a special time 
to share with the New York audience.” 

In fact, for Beatrice Rana, it’s always a special time 
when she gets to visit New York City, which she said 
is like no other city in the world. “I love the fact that 
there are so many cultural offerings. Not just music, 
but also in terms of the people who live in the city 
and the people who come there from many other 
places. You can just walk in the street and hear a 
diversity of accents and languages.” Her favorite New 
York pastimes include taking a walk in Central Park, 
visiting the museums, and “even just drinking a coffee 
in a coffee shop and seeing the crazy life outside.”

Music journalist and media consultant Gail Wein is a 
contributor to NPR and Voice of America and has written 
for The Washington Post, Musical America, and Symphony 
Magazine. She is executive director of Orli Shaham’s Bach 
Yard, interactive concerts for children.

In Person
Continued from page 9

The Lawrence and 
Ronnie Ackman  
Classical Piano Prize
Introduced in 2018, this honor — given to 
a rising pianist or piano duo chosen by a 
panel of prominent pianists — includes a 
substantial stipend, performances with 
the New York Philharmonic, a chamber 
music collaboration, and community 
engagement. The prize is made pos-
sible by a generous gift from New York 
Philharmonic Board Member Lawrence 
Ackman, who inherited his love of the 
Orchestra from his grandmothers, both 
of whom were Philharmonic subscribers, 
and his wife, Ronnie, herself a pianist. 
The couple’s generosity to the NY Phil 
also includes annually sponsoring the 
Lawrence and Ronnie Ackman Family 
Fund for Distinguished Pianists, support-
ing special fundraising campaigns, and 
regularly attending Philharmonic Galas. 

Beatrice Rana, the current recipient, 
says: “When I got to know about this 
award, I was speechless. It is a way to 
recognize the work, to see that the life, 
the musical and interpretational choices, 
have been recognized by an institution 
like the New York Philharmonic, which is 
so important in the music scene.” 
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Briefing 
Continued from page 16

Want to hear from creators and artists in an 
informal setting? That’s the spirit of Kravis 
Nightcap, our late-night events that couple 
music and conversation. We’re wrapping up this 
season’s series on June 8 with Kravis Creative 
Partner Nadia Sirota speaking with composer 
Sarah Kirkland Snider (right), whose Forward 
Into Light — commissioned through the NY Phil’s 
Project 19 — will be premiered at Carnegie Hall 
two nights later. (See page 56 for more info.)

Next season Nightcap returns, with a twist. 
The curators will include not only composers, 
such as Esa-Pekka Salonen, but also artists 
reflecting a broad spectrum of disciplines, 
including Chromic Duo. And it will take place 
in the new, dynamic Sidewalk Studio after 
select Philharmonic subscription concerts. The 
2022–23 season Nightcap series will begin on 
October 20 with an event curated by the vocal 
ensemble Roomful of Teeth. Learn more at 
nyphil.org/nightcap.

How About a Nightcap? 
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The New York Philharmonic 
has performed in 435 cities in 
63 countries, so it was partic-
ularly painful when the pan-
demic grounded America’s 
touring orchestra. Finally, 
the Orchestra will travel 
abroad again for its debut at 
the Usedom Music Festival, 
on an island in the Baltic Sea, 
May 20–24. The festival has 
transformed a Nazi weapons 
testing facility into a concert 
venue, a poignant decision 
that still resonates today. 

“I hope that the message we are able to bring will be that the only solution is to stop and listen 
to each other and to listen to music, for music can heal many wounds,” said Music Director Jaap 
van Zweden, who conducts three performances. Joining the Orchestra as soloists are pianist  
Jan Lisiecki and two former NY Phil Mary and James G. Wallach Artists-in-Residence, violinist 
Anne-Sophie Mutter and baritone Thomas Hampson. Follow along at nyphil.org/usedom.

On the Road Again

Peenemünde power plant, where the NY Phil performs in May
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Lawrence D. Ackman
Alec Baldwin
Dr. Kathryn Beal
Joshua Bell
Frank Botman
Yefim Bronfman
Angela Chen
Arthur Chu
Toos N. Daruvala
Lodewijk J.R. de Vink
Misook Doolittle
Sarah Jane Gibbons

Claudio X. González
Peter Gross
Paul B. Guenther
Gurnee F. Hart
Linda W. Hart
Sharon Hite
Robert F. Hoerle
Ann Johnson
Peter Jungen
Christopher Kellen
Brett Kelly
Alexander Klabin

J. Christopher Kojima 
Honey M. Kurtz
Christian A. Lange
Tania León
Ross McKnight
Harold Mitchell AC
James L. Nederlander
Elizabeth A. Newman
Charles F. Niemeth
Gary W. Parr
Itzhak Perlman
Joel I. Picket

Susan Rose
Carol D. Schaefer
Oscar S. Schafer
Larry A. Silverstein
Sylvia Tóth
Daniil Trifonov
Maggie Ueng Tsai
Ronald J. Ulrich
Alex Volckhausen
Mary J. Wallach
Sandra F. Warshawsky
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The Philharmonic is grateful for the outstanding generosity of the leadership donors who have supported 
our comprehensive campaigns since September 2014.

GIFTS OF $30,000,000 OR MORE
Dr. Agnes Hsu-Tang and Mr. Oscar L. Tang

Leni and Peter May
Didi and Oscar S. Schafer

GIFTS OF $20,000,000 OR MORE
The Pershing Square Foundation 
Laura Chang and Arnold Chavkin

Karen and Richard LeFrak Foundation

GIFTS OF $10,000,000 OR MORE
Starr International Foundation

Daria L. and Eric J. Wallach
Klara and Larry A. Silverstein

Harold Mitchell AC
Mr. and Mrs. Charles B. Johnson

Mr. and Mrs. J. Christopher Flowers

CAMPAIGN DONORS

GIFTS OF $7,500,000 OR MORE
Anna-Maria and Stephen Kellen Foundation
Linda and Mitch Hart
Ronnie & Lawrence D. Ackman

GIFTS OF $3,500,000 OR MORE
Jariya Wanapun and Arthur Chu
Honey M. Kurtz
Kristen and Alexander Klabin
BNY Mellon
Marijke and Lodewijk de Vink
Charles C. Y. Chen 
1 Anonymous Donor

GIFTS OF $1,000,000 OR MORE
Mitsui & Co. (U.S.A.), Inc.
The Hermione Foundation,  

Laura J. Sloate Trustee
Charles F. and Anne M. Niemeth
Donna and Marvin Schwartz
Mr. and Mrs. Stanford S. Warshawsky
Gurnee and Marjorie Hart
Martin and Toni Sosnoff Foundation 
Shirley Young*, US-China Cultural Foundation
1 Anonymous Donor

*Deceased
Listing as of 3/16/2022

GIFTS OF $5,000,000 OR MORE
Mary and James G. Wallach Foundation
Gary and Katherine Parr
Susan and Elihu Rose
Daisy and Paul* Soros
Mr. and Mrs. Ronald J. Ulrich

GIFTS OF $2,000,000 OR MORE
Hobson/Lucas Family Foundation
Wendy Keys and Donald Pels*
Joan and Joel I. Picket
Christian and Heidi* Lange
The Starr Foundation
Michele and Marty Cohen 
Toos and Hira Daruvala
Peter Gross

GIFTS OF $500,000 OR MORE
Shirley Bacot Shamel*

GIFTS OF $250,000 OR MORE
Nancy and Alan Schwartz 
C. Graham Berwind, III

GIFTS OF $100,000 OR MORE
Stephanie A. Sirota
Gunda Narang: In Loving Memory of Jeet Narang
The John R. and Joyce McC. Hupper  

Charitable Trust
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LEADERSHIP GIVING
The support of each and every New York Philharmonic donor allows us to offer our audiences the finest 
of performances throughout the season. We extend special thanks to those who over the last year made 
substantial leadership gifts and valuable in-kind contributions towards our creative artistic endeavors, 
impactful educational programs, and dynamic special events. To contribute or for more information, please 
contact Luke Gay, Director of Development, at gayl@nyphil.org or (212) 875-5942.

LEONARD BERNSTEIN CIRCLE
A Message from Daisy Soros, Leonard Bernstein Circle Chairman 

As Chair of the Leonard Bernstein Circle, I am extremely proud to celebrate our generous 
donors who advance the New York Philharmonic and help build on our reputation as one 
of the world’s greatest orchestras. The Philharmonic gratefully acknowledges those who 
in the prior year have supported our annual programming, educational initiatives, and 
special events. For more information, please contact Luke Gay, Director of Development, at 
gayl@nyphil.org or (212) 875-5942.

GIFTS OF $500,000 OR MORE
Mrs. Veronica Atkins
Laura Chang and Arnold Chavkin
Linda and Mitch Hart
Mr. and Mrs. Charles B. Johnson
Anna-Maria and Stephen Kellen 

Foundation
Leni and Peter May
Didi and Oscar S. Schafer
Dr. Agnes Hsu-Tang and Mr. Oscar 

L. Tang
Mary and James G. Wallach 

Foundation
2 Anonymous Donors

GIFTS OF $250,000 OR MORE
The Berry Charitable Foundation
Mr. and Mrs. Henry R. Kravis
Evalyn E. and Stephen E. Milman
Harold Mitchell AC
Joan and Joel I. Picket

Susan and Elihu Rose
Donna and Marvin Schwartz
Klara and Larry A. Silverstein
Barbara and Donald* Tober
Mr. Richard Tsai and Ms. Maggie 

Ueng Tsai
Daria L. and Eric J. Wallach

GIFTS OF $200,000 OR MORE
Mr. and Mrs. Lawrence D. Ackman
Dr. Kathryn Beal
Frank Botman
Angela Chen, China Arts Society
Jariya Wanapun and Arthur Chu
Misook Doolittle
Claudio X. González
Peter Gross
The Hite Foundation
Kristen and Alexander Klabin
Suzie and Bruce Kovner
Honey M. Kurtz

Christian and Heidi* Lange
Billie and Ross McKnight
Margo M. and James L. Nederlander
Donald A. Pels Charitable Trust
Daisy and Paul* Soros
Mrs. Sylvia Tóth
Mr. and Mrs. Ronald J. Ulrich
Mr. and Mrs. Stanford S. Warshawsky
1 Anonymous Donor 

GIFTS OF $150,000 OR MORE
Marijke and Lodewijk de Vink
Beth and Christopher Kojima
Mr. and Mrs. Richard S. LeFrak
Gary and Katherine Parr
Joan and Joel* Smilow

*Deceased

GIFTS OF $100,000 OR MORE
The Hilaria and Alec Baldwin 

Foundation
Brodsky Family Foundation
The Carson Family Charitable Trust
Toos and Hira Daruvala
The Margaret Enoch Foundation
Edna Mae* and Leroy Fadem
Guenther E. Greiner
Gurnee and Marjorie Hart
Peter Jungen
Terri and Jerry Kohl
Valerie Dillon and Daniel Lewis: In 

honor of Isaac Thompson
Charles F. and Anne M. Niemeth
James S. Rowen
Carol and Chuck Schaefer
Kent C. Simons: In memory of Orton 

and Lucile Simons
Tiger Baron Foundation
1 Anonymous Donor

GIFTS OF $75,000 OR MORE
The Hirsch Family: In honor of Arthur 

Hirsch
Ralph W.* and Leona Kern
Paul J. Sekhri, Mark Duvall Gude, and 

the Sekhri Family Foundation
Mr.* and Mrs. Howard Solomon

GIFTS OF $50,000 OR MORE
Michele and Marty Cohen
Sally E. Cummins
Katherine Farley and Jerry I. Speyer / 

Tishman Speyer
Rosalind and Eugene J. Glaser
Suzan Gordon
Joan B. Gossner
Jaye Penny Gould Foundation
Rita E. Hauser and Gustave M. 

Hauser*
Ralph Heins
Barbara and Amos Hostetter

The Lizabeth and Frank Newman 
Charitable Foundation

Florence L. Seligman
Carol and Lawrence Zicklin
2 Anonymous Donors

GIFTS OF $35,000 OR MORE
Marilyn and Robert Abrams
The Buck Family Foundation
Noreen and Kenneth Buckfire
Violet and Christopher Eagan
Cynthia and Herbert Fields
Sheree A. and Gerald L. Friedman
Barbara and Peter Georgescu
Muna and Basem Hishmeh
Steven J. Jensen and Mark Grace
Barbara Ehrlich and Stuart M. 

Johnson
Vicki and Charles Raeburn
Hiroko Rawald
Angee and Jerry Stonehouse
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INTERNATIONAL ADVISORY BOARD 
OF THE NEW YORK PHILHARMONIC
The Philharmonic established the International Advisory Board (IAB) to engage supporters from around 
the globe to serve as ambassadors in their respective home cities and countries. The financial support 
and participation of this international group increases the reach of the Philharmonic as it brings together 
people of different cultures through music and an appreciation of the Orchestra’s rich history on the world 
stage. For more information, please contact Luke Gay, Director of Development, at gayl@nyphil.org or call 
(212) 875-5942.

CO-CHAIRS	
ANGELA CHEN*
US / China
CHARLES C. Y. CHEN
Taiwan
CHRISTIAN LANGE*
US / Germany

BOARD MEMBERS
Noreen Buckfire US
Jinqing Caroline Cai China
Misook Doolittle* US / Korea
Claudio X. González* Mexico
Isabel J. Greiner United Kingdom

Kaaren Hale United Kingdom
Ralph Heins US / Switzerland
Derek Hu US / China
Steven Jensen US
Federico R. Lopez Philippines
Hsiu Ling Lu China
Leon Ramakers Netherlands
Tony Tan Caktiong Philippines
Erik Thomsen US / Denmark / 

Germany
Richard Tsai Taiwan
Rukiye Devres Unver Turkey
Susanne Wamsler Austria

Dr. Chiona Xanthopoulou-Schwarz 
Greece / Germany

Simona Zampa Switzerland / Italy

HONORARY MEMBERS
Emma Thompson United Kingdom
Maestro Yu Long China

* IAB member also serves on  
the New York Philharmonic  

Board of Directors

GIFTS OF $25,000 OR MORE
Deborah and Charles Adelman
Steven Aresty
James A. Attwood, Jr. and  

Leslie K. Williams
Elizabeth Bacot-Aigner and  

John Velling
Mrs. Mercedes T. Bass
Sandra and Harvey Benenson
Mr. and Mrs. J. Truman Bidwell, Jr.
The Honorable and Mrs. Donald 

Blinken
Jinqing Caroline Cai
Charles C. Y. Chen
Betsy and Ed Cohen / Areté 

Foundation
Joseph M. Cohen
Martha and Jonathan Cohen
Lana Del Rey
Mr. and Mrs. J. Christopher Flowers
Mr. and Mrs. John French III
Allan* and Marilyn Glick
Maurice and Corinne Greenberg
Isabel Greiner
Jennifer and Bud Gruenberg
Jan M. Guifarro
Charles and Kaaren Hale
Barbara Haws and William Josephson
Daniel M. Healy

Edward and Helen Hintz
Mr. and Mrs. Arthur I. Hirsch
Mr. Derek Hu and Mrs. Malena Zhang
Joan and Mike* Kahn
Temma and Alfred Kingsley
Fernand Lamesch
Amanda and Thomas Lister
George Loening
Federico R. Lopez
Hsiu Ling Lu and Ivan Cheah
Ed and Kathy Ludwig
Mr. and Mrs. Eugene Mercy, Jr.
Phyllis and Slade Mills
Rosalind Miranda
C. Jay Moorhead Foundation
Linda and Stuart* Nelson
Bernard M. Plum
Judy and Jim Pohlman
Leon Ramakers
Barbara and John* Samuelson
Mrs. Julio Mario Santo Domingo
Dr. and Mrs. Thomas P. Sculco
The Hermione Foundation, Laura J. 

Sloate Trustee
In memory of Roberta C. Solowey
Edward Stanford and  

Barbara Scheulen
Kay and Jackson Tai

Tony Tan Caktiong, Jollibee Foods 
Corporation

Sara Tecchia
Theresa S. Thompson
Erik and Cornelia Thomsen
Rukiye Devres Unver
Deborah and Thomas Wallace
Susanne Wamsler
Jonathan Weiss and Barbara Asch
Robert W. Wilson Charitable Trust
Dr. Chiona Xanthopoulou-Schwarz
Claudio and Simona Zampa
2 Anonymous Donors

*Deceased

NYP May Donors.indd   44NYP May Donors.indd   44 4/4/22   9:30 AM4/4/22   9:30 AM



THURSDAY, J
UNE 9, 2

022

YOUNG NEW YORKERS

FOR THE PHILHARMONIC

Summer 

    B
enefi t

For more information, 
please contact Hillary Beson at besonh@nyphil.org
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PATRON PROGRAM

It is my pleasure to acknowledge the extraordinary support of the Philharmonic’s Patrons, 
who are the driving force behind many artistic initiatives and education programs. We thank 
our Patrons with exclusive benefits including VIP ticket services, Patron Lounges, private 
chamber music performances, receptions with musicians, and behind-the-scenes access. 
The Philharmonic is pleased to recognize support over the last year for events, education, 
and Patron gifts. For more information, please contact Brian Goetzinger, Associate Director, 
Individual Giving, at goetzingerb@nyphil.org or (212) 875-5761.

A Message from Carol D. Schaefer, Patron Chairman

GIFTS OF $20,000 OR MORE
Susan Augustyn and Glenn Schiller
Selma Bornstein
Gerhild and Clemens Börsig
Betsy L. Cohn
The Frehse Family
Cary J. Frieze
Mr. and Mrs. Trevor B. Gibbons
William Herrman
Margitta Rose
Donna and Benjamin M. Rosen
Simon Yates and Kevin Roon
1 Anonymous Patron

GIFTS OF $15,000 OR MORE
Judy Hart Angelo and John M. Angelo*:  

In honor of Karen LeFrak
Robert and Margaret Burbidge
Roger E. Burke
Andrea Loshin Colby
Mr. Yehuda and Mrs. Rebecca Even-Zohar
Seth E. Frank
Martha Hall
Steven L. Holley
Howard Kaneff
Barbara and A. Eugene Kohn / Kohn 

Pedersen Fox
Jeffrey H. Loria & Co.
Beverley and Frank MacInnis
Michael* and Cynthia Marks
Mary Catherine and Trevor K. Person
Dr. and Mrs. Peter Som
Julie and David M. Tobey
Uncle Larry’s Fund
Johanna Weber
Lucille Werlinich
Joyce L. West
Neil Westreich

Nanar and Tony Yoseloff
2 Anonymous Patrons

GIFTS OF $10,000 OR MORE
Ann and Daniel Bernstein
Eli Bluestone
Lauren Blum and C. William Merten
Amanda and Charles Brainerd
Frances and Leo Bretter
John and Rosemary Brown Family 

Foundation
Mr. and Mrs. Bruce Clinton
Judith and Stewart Colton
Lenore and Robert Davis
Douglas Durst
Mr. and Mrs. Reginal Dynasty
Peter and Vivian Falco
Eunice and Milton Forman
Colin Gardner and Erika Faust
Aurora and Gabe Gelman
Barbara Goldstein
Robert F. Gossett, Jr.
In loving memory of Gilda Gourlay
Keri Jackson and Adrian Kunzle
Thomas L. Kempner and  

Katheryn C. Patterson
Gail Kittenplan: In memory of  

Stephen Kittenplan
Mrs. H. Frederick Krimendahl, II
Cynthia and Anthony Lamport
Jonathan E. Lehman
Donna and Jeffrey Lenobel
Frank and Patricia Lenti
The Litwin Foundation
Mr. Arthur L. Loeb
Dr. Andrew T. Lupo, Jr. and  

Mrs. Andrea S. Lupo
Gerald C. McNamara and  

Renée K. Petrofes

Miller Khoshkish Foundation
Dr. and Mrs. Kalmon D. Post
Dr. Mark Pruzanski and Mara Kaplan 

Pruzanski
Faten Sabry
Caroline F. Schimmel
The Schonberger Family Foundation:  

In memory of Eli and Lois
Ruth and Julian Schroeder
Susan Schuur
Cherie Gillette Sigward
Judy E. Tenney
Gayle Turk London
Marica and Jan Vilcek
Peggy P. Yannas and Andrew M. Wallach
Mrs. Riska Platt Wanago
Carolan Workman
1 Anonymous Patron

GIFTS OF $5,500 OR MORE
Virginia Aaron
Bert and Gloria Abrams
Stefan and Jan Abrams
Argos Fund
Kathi and Peter Arnow
Kavita and Lalit Bahl
Guy and Nora Barron
Chris and Francesca Beale
Jayne and Paul Becker
Susan Beckerman
Murat Beyazit
Dennis and Susan Bunder
Mr. and Mrs. Howard Campbell
Leona Clague and Yonatan Arbel
Cornelia and Stewart Clifford
David and Dena Clossey
Barbara and H. Rodgin Cohen
Jeffrey L. Cohen
Bruce Cooper and Franklin Santarelli

COUNCIL OF THE PHIL
Council of the Phil is a dedicated group of professionals who are committed to supporting the Philharmonic 
and to engaging with its leadership to help propel the Orchestra into a vibrant future. Membership begins 
with an annual gift of $12,000 and provides special benefits throughout the year that include exclusive 
events. For more information, please contact Luke Gay, Director of Development, at gayl@nyphil.org or 
call (212) 875-5942.

CHAIR
Amanda Brainerd

MEMBERS
Steven Aresty
Susan Augustyn and Glenn Schiller
Amanda and Charles Brainerd
Andrea Loshin Colby
Colin Gardner and Erika Faust

Dr. Mark Pruzanski and  
Mara Kaplan Pruzanski

Faten Sabry 
Sara Tecchia
Simon Yates and Kevin Roon
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Dr. Frances R. Curcio
Connie and Steve Delehanty
Aashish and Dinny Devitre
Charna and Tony DiSanto
Rebecca and Martin Eisenberg
Kathleen M. Emberger
Mr. and Mrs. Anthony B. Evnin
Marina Kalb and David Feinberg
Michael Finkelstein and Sue-Ann 

Friedman
Blaine* and Diane Fogg
Andrew Frackman and Emily Braun
The Eric Friedheim Foundation
Karen and Henry Glanternik
Sunny and Brad Goldberg
Marilynn and Willis Goldsmith
Patricia L. Gould
Dr.* and Mrs. Victor Grann
John F. Green
Molly Butler Hart and Michael D. Griffin
Jane and Randy* Guggenheimer
Lynne and Harold Handler
Anita Hersch
Gregory Ho and Linda Sanchez
Lenore and Michael Hyatt
Nancy Steeger Jennings
Alfred and Sally Jones
Robert M. Kaye
Mrs. William J. (Ann Pfohl) Kirby
Ann* and Dan Kolb
Barry and Jill Lafer
Peter and Lauren Lese
Mr. and Mrs. Joseph Lisanti
Jane Lombard
Sivia Loria
Bernice Manocherian
Carol and Daniel F. Marcus
Mr. Rodney McDaniel
Richard and Ronay Menschel
Mary Lou and Robert J. Morgado 

Charitable Trust
Alice K. Netter
Stanley Newman and Dr. Brian Rosenthal
Akemi Nozaki and Westbrook Johnson
Susan Porter
Ms. Lorna Power
Dr. Robert Press
Mr. John Raggio and Dr. Donna 

Kesselman
Dr. Gary and Deborah Raizes
Arthur and Susan Rebell
Jane* and Paul Rittmaster
Karen and Gary Rose
Dr. Cheryl Rubin and Mr. Gordon Borteck
Ruth* and Milton Rubin
Mr. and Mrs. Stephen I. Rudin
Joan L. and Reade H. Ryan
Raphael Samuel
Susan and Arnold Scharf
M. Schwaller
Mr. and Mrs. Stanley DeForest Scott
Kathleen Scott
The Helena Segy Foundation
Stefanie W. Sheehan
Irene and Fred* Shen
Marilyn Skony Stamm
Solender Family Funds
Elaine* and Stephen Stamas
Nancy and Burton Staniar
Virginia K. Stowe

Flora Suter: In memory of George Suter
The Svrcek Foundation
Leo J. Tick
Sue Ann Weinberg
Kimba Wood and Frank Richardson
Patrick B. Woods
Shannon Wu and Joseph Kahn
6 Anonymous Patrons

GIFTS OF $3,500 OR MORE
Caryl and Herbert Ackerman
Katherine and Paul S. Adler
Kim and David Adler
Mimi and Barry J. Alperin
Linda and Earle Altman
Anthony Anemone and Vivian Pyle
Erik and Gard Anestad
Karen and Greg Arenson
Nicolina Astorina
Eva and Frank Bachrach
Janice and David Barnard
Marion and Sam Bass
Herschel Beazley
Marta Benach
The Leonard Bernstein Office
Daniel and Vivian* Bernstein
Dr. and Mrs. Mark Bevan
Dr. David R. Bickers
Margot and Jerry Bogert
Edith S. Bouriez: In support of the 

Heritage Society
Cynthia D. Brodsky
Luisa Guembes-Buchanan
Douglas Bunim
Mr.* and Mrs. Bruce R. Burton
Sergey Butkevich and Irina Gulina
Judge and Mrs. James R. Case
Judith Champion and Mel Litoff
Calvin Cheng
Carol and Wallace Chinitz
Dr. Miguel Antonio Cima
Isabel E. Collins
Vicki Cook and William Fotino
Denise Cote
Nathalie and Marshall Cox
Peggy and Dick Danziger
Barbara M. Deacon
Jennie L. and Richard K. DeScherer
Ruth* and Robert Diefenbach
Inanna Donnelley
Mary Ellen Dundon
Rosalyn and Irwin Engelman
Fiona Morgan Fein
Arthur F. Ferguson
Polly and Bob Flanigan
Bailey Foote
Fredrica S. and Stephen J. Friedman
Hasan and Elinor Garan
Kari and Stephen Gauster: In memory of 

Donald and Joanne Asperheim
Shirley and David Ginzberg
In memory of Hope Perry Goldstein
Susan and Edward Greenberg
Edmund A. and Arlene* Grossman
Mr. L. Jay Grossman
Susan Gullia
Mr. and Mrs. Robert C. Hall
Russel Hamilton
Beverly L. Hamilton
Micalyn S. Harris and Dr. Louis J. Cutrona, Jr.

Dr. David Harris
Phyllis Heilborn
Michael and Lesley Heller
Joel Hershey and Roy Eddey
Linda and Steven Hill
Diane and Kenneth Hipkins
Diane Deschamps Hockstader
Timothy Hughes
Elihu* and Harriet Inselbuch
Dr. Betty S. Iu
Susan G. Jacoby
Dr. and Mrs. Kenneth Kahaner
Susan Termohlen and Scott Kaspick
Natalie Katz: In memory of Murray S. Katz
Yukako Kawata
Thomas F. Kearns
Sylvie Kimche
Rosalind Kochman
The Kosloff Foundation
Roberta and Arnie Krumholz
Thomas Lalla
Mary and John LaMattina
Casey and Sam Lambert
Arthur S. Leonard
Betty and John A. Levin
Jeremy Levine and Yael Taqqu
Stuart E. Leyton and Linda M. Wambaugh
Amy and Frank Linde
Mrs. Helen Little
Joanna Maravel
Maria-Teresa Mata
Sorrell and Barbara Mathes
Melachrina May and Lawrence A. Sax
Kevin McAuliffe and Katharine Frase
Laurel McKee
Mary Willis White and Paul Means
Karl Moller
Fred and Judie Mopsik
Mr. and Mrs. Charles F. Morgan
Melissa and Chappy Morris
Mr. and Mrs. Lester S. Morse
Donald Mullen
Sophia and James Mullen
Mr. and Mrs. Gerard Munera
Constance Hoguet Neel and Richard Neel
Maxwell Neely-Cohen
Mr. and Mrs. Don H. Nelson
Alfred and Judith Netter
Mr. and Mrs. Peter P. Nitze
Ned and Ellen Oelsner
Glenn and Linda Ostrander
Barry Ostrowsky
Daniel Padnos and Dexter Phillip
Michael and Gabrielle Palitz
Sybil Parker and Linda Collins
Lee Parks
Amy and John Peckham
Doug and Teresa Peterson
Andrea and Andy Potash
Dr. Martha J. Radford
Dr. Robert B. Raiber and Abbie Newman
Dr. Everett R. Reff: In loving memory of 

Elaine Helena Reff
Dana and Richard Reimer
Drs. Walt A. and Jeanne R. Roll
Mr. and Mrs. Joseph Rosen
Missy and Allen Rosenshine
Rebecca Rosow
Dr. and Mrs. Jeffrey Rothman
Nancy B. Rubinger
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Martin G. Ruckel
Anne H. and Robert D. Sack
Eduardo Sánchez-Iriarte R.
Paul H. Scarbrough, Akustiks, LLC.
Betty and Paul Schaffer
Richard E. Scheid
Mark J. Schiff
Sanford J. Schlesinger and  

Lianne Lazetera
Mr. and Mrs. Marc D. Schneider
Ms. Maxine R. Schweitzer
Laszlo Seress
Veronica H. Sessler
Esther Simon Charitable Trust
David and Hope Solinger Foundation
Joshua and Geula Solomon
Barbara and Richard Solomon
Isaac and Ellen Sonsino
Annaliese Soros
Connie Steensma and Richard Prins
Elizabeth and Peter Stegemann
Marlene Steger: In loving memory of 

Arthur M. Bernhardt
Susan K. and Jeffrey M. Stern
Phyllis and Bernard Sussman
James R. Swenson and Joyce P. Gurzynski
Ms. Sheila Swigert
Dr. and Mrs. Jaime Sznajder
Stephen and Lynda Tepperman
Carol Tobin
Marsha Tosk and Seymour Ubell
J. Ronald and Florence Trost
Dr. Caroline Urvater
Lisa Van Curen
Jacobus van Heerden
Herbert and Svetlana Wachtell 

Foundation
Scott F. Warner
Sara Webster
Susan L. West
Ellen and Avram Westin
Carole and Randolph Williams
John J. Yarmick
Dr. Alan Zients and Dr. Ronda Shaw
Janet Zinberg and Joel Zinberg:  

In memory of Arthur D. Zinberg
8 Anonymous Patrons

GIFTS OF $2,500 OR MORE
The Adnim Foundation
Jacqueline and Joseph Aguanno
Donald R. Allen and Mildred Munich
Mihoko Alster
Mr. and Mrs. Sumner E. Anderson
Barbara Aubrey
Daniel Ayers and Tony Seguino
Michael A. Bamberger
Joanna and Simon Barouch
David and Sheila Barrett
Helaine and Rick Beckerman
Mary and Thomas Belding
Mr. and Mrs. T.G. Berk
Andrew and Kathy Berkman
Barbara Berliner and Sol Rymer
Steven and Ann Berzin
Janie and Thomas Bezanson
Barry Bienstock
Joan A. Binstock and David N. Silvers MD
Allison Blinken
Deborah Bohr and James Oakes

Barbara and Gary Brandt
Frances and Hubert Brandt
Carol and Robert Braun
James and Deborah Breznay
Elizabeth and Stan Brimberg
Michael and Jane Broido
Gertrude and Julius Brown
Clyde and Diane Brownstone
Judith and Robert Burger
Pamela and Richard* Cantor
Claire and Howard Caretto
Mr. and Mrs. Edmund M. Carpenter
Karen and George Carteris
Judith Tytel Catalano and  

Douglas Catalano
Hilary Cecil-Jordan
Ken Cera
Judy Chasanoff
Kenneth H. Chase
Audrey and Jerry* Chatzky
Steven Chicoine and Babette Ceccotti
Edward M. Chikofsky: In memory of  

Elise Solomon
David C. Chou
Marian and James H. Cohen
Allison and Peter Cohen
Drs. Bobbi and Barry Coller
John and Catherine Colton
Camille Cooper and Kenneth Rossner
Susan Corcoran
Robert J. Cubitto and Ellen R. Nadler
Dr. Michael Cucka
Susan Cummings
In memory of John* and Shamseh* 

Dalack
Harper Danesh LLC
Isabella De Piero
Laura DeMarco
Alex Demeulenaere
Robert C. Dinerstein
Shiau-uen Ding
Dr. Esuna Dugarova
Rachel and Oded E’dan
Terri Edersheim and B. Robert Meyer
Elaine Katz Edlin
Leslie Eichner
George and Virginia Elvin
Charles and Amy Entelis
Mark L. Epstein
Suellen Ettinger
Edward V. Evanick
Richard and Cecelia Fabbro
Anonymous: In memory of George Feher
Anna and Jim Fantaci
Mr. and Mrs. Kenneth R. Feinberg
Norman Feit and Shishaldin Hanlen
Prof. and Mrs. Meyer Feldberg
Dr. and Mrs. Joseph Fennelly
Peter Finder
Marci and Paul Finger
Pamela E. Flaherty
Ellen S. Flamm and Richard Peterson
Irvine and Elizabeth Flinn
Kyle G. Foley
Dr. and Mrs. Roland Folter
Drs. Joseph Franciosa and  

Robin J. McGarry
Mr. and Mrs. Jeffrey Friedman
James and Jill Gabbe
Barbara Gallay

Claudio and Renata Garcia / Garcia Family 
Foundation

*Johanna and Leslie Garfield
Pamela Garvin
Dr. Marc D. Geller and Gail Fellus
Anthony Gentile
Gladys George and Stuart Orsher
Mrs. Carol Gertz
Nicole Giannini
Maxine and Marvin Gilbert
Shaun M. Gilboy
Amy Gillenson and James D. Fornari
Robert Gittings
Edythe Gladstein
Carol Gold
Goldie Anna Charitable Trust
Carl and Gay Goldman
E. Robert and Barbara Goodkind
Dr. Marianne Goodman
Judy and George L. Graff
The Grodzins Fund
Mrs. Grecia Gross
Mr. Peter Gruenberger and  

Dr. Carin Lamm
Gail Guillet
Mr. and Mrs. Geoffrey K. Gund
Mr.* and Mrs. John H. Gutfreund
Sarina W. Gwirtzman
Douglas F. and Mary H. Hager
Cheryl and Fred Halpern
Marian Hamilton
Peter Hamilton
Taylor Hanex
Yvonne and Kenneth Hannan
Conrad and Marsha Harper
Susan M. Havranek
Jack Hayflick and Karen Cohen
Aline and Bill Haynes
Benjamin F. Heidlage
Rachel Heller and Neil Berger
Dippin’ Dots NYC
The Rochelle and David A. Hirsch 

Foundation
Susan Hochberg
Tom and Libby Hollahan
Rosa and John H. Hovey
Richard R. Howe and Elizabeth C. Howe
Marcie and Fred Imberman
Martha R. Ingram
Susan Isaacs and Elkan Abramowitz
J&AR Foundation
Max Van Gilder and Georgette Jasen
Mrs. Linda M. Jerrow
Derrick T. Jordan
Eva and Jim* Judelson
Robert Kandel and Kristi Witker
Alice Kaplan
Avi Katz
Frances Kazan
Mr. and Mrs. Peter W. Keegan
Sydney Kindler
Betsy and Robert Knapp
Mr. and Mrs. Robert J. Kobel
Mitchell Koeppel
Jane Koltsova
Marilyn and Paul* Kramer
Janet Kraus
Michelle and David Kroin
David Kuck
I. Lai and M. Kitsis
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Bruce and Lori Laitman Rosenblum
Mrs. W. Loeber Landau
Dr. and Mrs. Joseph M. Lane
David Lang
Ms. Joan A. Leake
Dr. Martin Lederman
Dr. Dorothy Kim Lee and Victor Han
Aija Lee: In memory of Dr. Woon Soon Lee
Ms. Marian Leibowitz
Joan M. Leiman
Dr. Martin and Rosanne Leshner
Joseph S. Lesser: In loving memory of 

Samene Webber Lesser
Phyllis and Bernard Leventhal
Marjory and John J. Lewin
Yichu Lin
Susan B. and Arthur Lindenauer
Ms. Millicent R. Liotta
Naomi and Marvin Lipman
Mr. and Mrs. George Little
Emily Locher and Marc Ferland
Alan Lorber and Bonnie Wolpe
Norm Lotz and Chantal Bruchez-Hall
Alex Christian Maccaro
Edward and Marisol Mafoud
Thomas Maguire and Patricia Dempsey
Heidi and Edward D. Makowski
Stephen Malamud
Justin A. Manus
Christopher Marks
Jessica O. Marsh
Mr. and Mrs. Les Marshak
Jane Martinez
Mr. and Mrs. George G. Matthews
Will Matus
Cheryne and David McBride
Thomas J. and Diahn McGrath
Kathleen McKenna
Marie and Joe Melone
Jay J. Meltzer*
Linda and Sheldon Meltzner
Amy and Philip Mezey
Paula P. Michtom
Brendan H. Miller
Gail Shields-Miller and Andrew Miller
Mr. David Mirkin and  

Mrs. Karen Piacentini
Eben Moglen
Ursula Healy Moran
Mr. John Romanow and  

Mrs. Barbara Muller
Eva and Howard Nacht Foundation:  

In honor of Ronald S. Pohl
Lynn Nesbit
Marjorie Neuwirth
Arlette and Claude Nicaise
Floyd Norris and Chris Bockelmann
Joan B. O’Connor
Patricia and William O’Connor
Jonathan B. Osser 
Dr. Anthony Paciello and Dr. Dianne Rose
Steve and Martha Palmer
Mr. Yale I. Paprin
Maria Cristina Patron
Juliet and Russel Patterson
Jerry Perl
Steven and Michele Pesner
Barry and Joanne Peters
Joe Pfifferling
Catherine and Leon Pollack

Harold* and Judy Prince
Nathaniel Rabin
Amy and Adam Raboy
Janet Ramsdal Thanks Jon Deak
Tiina Smith and Lawrence A. Rand
Mr. and Mrs. Clyde E. Rankin, III
Naoko and Spencer Reames
Ms. Franci Blassberg and  

Mr. Joseph L. Rice, III
Melissa and Bruce Rich
Michael Roberts
Susan Rochlis
Dr. and Mrs. Howard Rodin
Christina and Matt Rooney
Sarah Rosen
Stephanie and Steven Rosen
Dr. and Mrs. Michael G. Rothenberg
Peter Sabino and Elizabeth Sabino-Rice
Mr. Marvin Sandler and Dr. Mimi 

Berman-Sandler
Mr. and Mrs. Henry B. Schacht
Sheira and Steven Schacter
Dr. Cheryl Fishbein and Philip Schatten
Carol Schepker and Ronald Miller
Wendy Simon Schwartz
Peter Scola
Mr. and Mrs. William C. Scott
Anne Segal and Mark Silverschotz
Leonora Seid and Larry Fischer
Michael Sekus and Bianca Russo
Sandra Semel
Christopher Omar Serbagi
Jill and Robert Serling
Jill and Jack Shaifer
Ellie and Howard Shapiro
Harriet E. Shapiro: In memory of 

Abraham L. Zylberberg
Mr. Seth P. Sherman
Nicholas J. and Marisa D. Sheumack
Kazuhiro and Takako Shimbo
Georgia Shreve
Victoria Siegmund
Sills Family Fund
Lila and Martin Silverman
Flo and Warren Sinsheimer
Mr. and Mrs. Pierce S. Sioussat
Marlene Marko Skeist, MD and  

Loren Skeist
Jill S. Slater
Anna Snider
David A. Soto
Dr. and Mrs. Alan B. Sperber
Jason Spiro
Amelia Starr & Matthew Ziehl
Andrew and Patricia Steffan
Nancy Stehle
Dr. Bettie M. Steinberg
Linda B. Stern
Sydney and Jonathan Stern
Trevor & Margaret Stewart
Harriet Stollman
Beverley and Sabin Streeter
David P. Stuhr
James and Susan Swartz
Frances A. Taber and Barry Lenson
Eduardo Tamraz
Catherine Tenney
Caleb Thomson
Glen and Lynn Tobias
Jeffrey Tobias

Richard Troxel
Intellectulaw, The Law Offices of  

P.B. Tufariello, P.C.
Robert Tung
Lucille Tung Wong and Dr. Tony Wong
H. F. Van Itallie
Elizabeth and Dr. Harry L. Wachen
Dr. David Waldman and Dr. Georgia Lind
Wei Wang and Lulu Lin
Michele Warman and Larry Hirschfield
Robert Warshaw
Evelene Wechsler
Sally and Harold* Weisman
Harriet and Paul* Weissman
Barbara M. Weisz
Joan Weltz and Arthur Field
Jane A. West
Dr. Howard Wexler
Dr. Walter Williamson and Dr. Karen Zier
Kenneth and Rosemary Willman
Laszlo Zaborszky
Judy Francis Zankel
Mrs. Linda Zaro
Mark Zorger
Dr. Harriet Zuckerman
13 Anonymous Patrons

*Deceased

Listing as of 3/18/22
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NEW YORK PHILHARMONIC INSTITUTIONAL SUPPORT
The New York Philharmonic is grateful for the support of the following foundations, corporations, and 
government entities. We recognize their year’s worth of incredible gifts and in-kind contributions to our 
artistic initiatives, educational programs, and special events. To learn more about how to become involved 
with the Philharmonic, please contact Maricha Miles, Director of Institutional & Corporate Giving, at 
milesm@nyphil.org or (212) 870-8852.

VOLUNTEER COUNCIL OF THE NEW YORK PHILHARMONIC
The Volunteer Council was created in 1980 to coordinate the talent, time, and energy of people who care 
about music and the New York Philharmonic. We are grateful to have such dedicated volunteers. If you 
are interested in becoming a member of the Philharmonic’s Volunteer Council, please visit our webpage 
at nyphil.org/volunteer.

GIFTS OF $500,000 OR MORE
Francis Goelet Charitable Lead Trusts 
Anna-Maria and Stephen Kellen 

Foundation 
Leon Levy Foundation
Starr International Foundation

GIFTS OF $250,000 OR MORE
Accordant Advisors 
Ackman-Ziff
Gregory Annenberg Weingarten, GRoW 

@ Annenberg
Howard Gilman Foundation 
The Hearst Foundations
The Fan Fox and Leslie R. Samuels 

Foundation, Inc.

GIFTS OF $100,000 OR MORE
Baker McKenzie
Haynes Boone
The Kaplen Brothers Fund
The Gerald L. Lennard Foundation
Lincoln Center for the Performing Arts, Inc
Mitsui & Co. (U.S.A.), Inc.
Donald A. Pels Charitable Trust
The Prospect Hill Foundation

GIFTS OF $50,000 OR MORE
The Achelis & Bodman Foundation
Arthur F. and Alice E. Adams Charitable 

Foundation

Chardan
Goldman Sachs & Co. LLC
Audrey Love Charitable Foundation
The Shubert Foundation, Inc.
The Staten Island Foundation
Teng Yue Partners, LP
Shieley Young*, US-China Cultural 

Foundation 
Virginia B. Toulmin Foundation

GIFTS OF $25,000 OR MORE
Joseph and Sophia Abeles Foundation
Amazon Web Services
The Theodore H. Barth Foundation
Herbert M. Citrin Charitable Foundation 
Constans Culver Foundation
First Republic Bank
The Marc Haas Foundation
The Ambrose Monell Foundation
Billy Rose Foundation, Inc.
The C.F. Roe Slade Foundation
Steinway & Sons

GIFTS OF $10,000 OR MORE
Frank and Lydia Bergen Foundation
Consulate General of the Netherlands in 

New York
The Victor Herbert Foundation, Inc.
Jephson Educational Trusts
Korean Cultural Center New York 
League of American Orchestras

The New York Community Trust
Barbro Osher Pro Suecia Foundation 
The Rochlis Family Foundation
Leo Rosner Foundation
Adolph and Ruth Schnurmacher 

Foundation, Inc.

GIFTS OF $5,000 OR MORE
The ASCAP Foundation 
The Dana Foundation
Marie G. Dennett Foundation
Konzertdirektion Hans Ulrich
Elroy and Terry Krumholz Foundation
Richard Lounsbery Foundation
The E. Nakamichi Foundation
The Domenico Paulon Foundation
Alan and Katherine Stroock Fund
The Rudolph and Lentilhon G. Von 

Fluegge Foundation
Ann Eden Woodward Foundation

GIFTS OF $2,500 OR MORE
Armanino LLP
Chanel, Inc. 
The Aaron Copland Fund for Music
Herman Goldman Foundation
Helen Matchett Demario Foundation 
High Point Networks, LLC
The Penates Foundation
The Philip W. Riskin Charitable 

Foundation

GOVERNMENT SUPPORT
National Endowment for the Arts

National Endowment for the Humanities
New York City Department of Cultural Affairs

New York State Council on the Arts
The Hon. Helen Rosenthal, New York City Council

Brett Kelly 
President

Joan Conner 
Vice President

Audrey Drillich 
Vice President / Secretary

Suellen Ettinger 
Vice President

Ellen Haas 
Vice President

Maida Hirschkorn 
Vice President

Jennifer Noble 
Vice President

Dede Rothenberg 
Immediate Past President 

Gerry Becker
Simone Belda
Laura Bronson
Tom Buffkin
Michael DeStio
Kathy Emery
Matt Feinstein
Norman Feit
Amy Friedner
William Gerdes
Gloria Goldberg

Candice Grief
Katrina Hering
Michael Leigh 
Harriet Levine
Carolyn Ramsdal
Linda Rogers
Phyllis Rubin 
Sara Sadin
Pinar Sarr
Barry Schwartz
Doris Schwartz

Ann Seifert
Judy Smith
Pam Stewart
Harriett Stollman
Kuo Tsu
Nona Ventry
Ricki Wasserman
Leah Williams
Jo-Ann Winnik

EXECUTIVE COMMITTEE STEERING COMMITTEE
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During their lifetimes Anna-Maria and Stephen 
Kellen devoted themselves to leadership, 
philanthropy, and voluntary commitments at 
nonprofit cultural institutions, educational 
centers, and health-related charities. Today 
the Kellen family honors this legacy of giving 
through the Anna-Maria and Stephen Kellen 
Foundation, which generously supports 
cultural programs in New York City and 
beyond, including a music school, a school of 
design, museums, and the performing arts. 

Anna-Maria and Stephen’s love of music 
shaped much of their philanthropic giving. 
They were instrumental in building cultural 
bridges between their adopted city of New 
York and their native Berlin, most notably in 
the lasting relationship between Carnegie Hall 
and the Berlin Philharmonic.

 The Anna-Maria and Stephen Kellen Foundation made its first major gift in 1997 to 
support the New York Philharmonic’s Annual Free Memorial Day Concert. The Foundation 
has since been the lead supporter of this beloved start-of-summer concert, underwriting 
the Orchestra’s community performance at The Cathedral Church of Saint John the 
Divine. Through this tradition, inaugurated in 1992 by the late Music Director Emeritus 
Kurt Masur, the Philharmonic and the Anna-Maria and Stephen Kellen Foundation share 
the gift of music with thousands of New Yorkers and visitors to our great city.

The 30th Annual Free Memorial Day Concert, again generously presented by the 
Anna-Maria and Stephen Kellen Foundation, will be performed on May 30, 2022. New 
York Philharmonic Music Director Jaap van Zweden conducts the Orchestra in Debussy’s 
La Mer and Prelude to the Afternoon of a Faun, and Wagner’s Prelude and Liebestod from 
Tristan und Isolde. Tickets will be distributed in person on the day of the concert, and 
in order to share this exquisite performance with as many New Yorkers as possible, the 
concert audio will be broadcast to the overflow crowd that gathers on Pulpit Green, 
the lawn adjacent to The Cathedral.

Anna-Maria and Stephen Kellen’s lifelong generosity to the arts lives on in the New 
York Philharmonic’s programs so generously supported by the Anna-Maria and Stephen 
Kellen Foundation. In addition to their commitment to the Annual Free Memorial Day 
Concert, the Foundation also supports Philharmonic Schools, the Orchestra’s signature 
in-school music education program, and The Anna-Maria and Stephen Kellen Piano 
Chair, currently held by Eric Huebner.

Stephen and Anna-Maria Kellen

ANNA-MARIA AND STEPHEN KELLEN FOUNDATION

Institutional Spotlight
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LEADERSHIP
COMMITTEE
CHAIR
Jeffrey Campbell 

American Express

GOLDEN CIRCLE
Bloomberg Philanthropies
BNY Mellon
Hearst
Movado
The New York Times
Point72 Asset 

Management, L.P.
The William Randolph 

Hearst Foundation

OUTSTANDING 
LEADERSHIP
Bank of America
Citi
Kenneth C. Griffin/Citadel

LEADERSHIP
200 Amsterdam
American Express 

Company
The Blackstone Group L.P. 
The IDW Group, LLC
Morgan Stanley 
Anna Nikolayevsky

DISTINGUISHED 
BENEFACTORS
A + E Networks
American Express
Axel Capital Management
Cahill, Gordon  

& Reindel LLP
Eastdil Secured, LLC
First Republic Bank
Fried, Frank, Harris, Shriver 

& Jacobson LLP
Glenwood Management 

Corp.
GoldenTree Asset 

Management 

Horizon Media Inc.
Interpublic Group
The Jeffries Companies
King & Spalding LLP
Mr. and Mrs. Peter  

L. Malkin
Malkin Holdings, LLC
The Marc Haas Foundation
MetLife Foundation
Mitsui & Co. (U.S.A.), Inc.
Omnicom Group
Pfizer Inc
Tatiana Piankova 

Foundation
Third Point, LLC
Tishman Speyer
Joe and Clara Tsai
Boaz Weinstein and  

Tali Farhadian Weinstein
Wells Fargo

BENEFACTORS
Benenson Capital  

Partners, LLC
Blackstone
Credit Suisse
David Hunt
IBM International 

Foundation
JPMorgan Chase & Co.
KPMG LLP
LionTree LLC
Ogden CAP Properties, LLC
Willkie Farr & Gallagher LLP

DISTINGUISHED 
PATRONS 
Almanac Realty Investors
AmTrust Title
Atlantic Investment 

Management, Inc. 
Bank of America  

Merrill Lynch
Barclays
The Beshar Family Fund
BMO Capital Markets
The Boston Consulting 

Group, Inc.
BTIG, LLC
Capital One 
Isaac Corré
Davidson Kempner  

Capital Management
Dean Backer
Deloitte
Deutsche Bank
The Durst Organization
DYAL Capital  

Neuberger Berman
Ellington Management 

Group, LLC 
EY
Firmenich
Deban and Tom Flexner
Fox Corporation
Larry Gagosian 
Goldman Sachs & Co.
Bennett J. Goodman
Gotham Organization, Inc.
Governors Lane
Greenberg Traurig, LLP
Guidepoint 
HBK Capital Management

Hess Corporation
Houlihan Lokey 
Kinetic Content
Kirkland & Ellis LLP
Kramer Levin Naftalis  

& Frankel LLP 
Latham & Watkins LLP
Thomas H. Lee  

and Ann Tenenbaum
Liberty City Ventures 
Loews Corporation
Lowenstein Sandler LLP
M&T Bank
Miller Buckfire 
Edward J Minskoff
Nokota Management LP
Nomura America 

Foundation
Michael Olshan
Palestra Capital
People’s United Bank
PGIM
PVH Corp.
Quinn Emanuel Urquhart  

& Sullivan, LLP 
RBC Capital Markets
The Related Companies 
Kenneth and Karen Rosen
Sachem Head Capital 

Management 
Samuel I. Newhouse 

Foundation
The Segal Company
Richard Silverman
Silverstein Properties, Inc.
SL Green Realty Corp.
Starr Foundation
Starwood Capital Group
UBS Securities 
Veronis Suhler Stevenson
White & Case 
Wildes & Weinberg, P.C.
Willkie Farr  

& Gallagher LLP
York Capital Management
Nanar & Tony Yoseloff

PATRONS
Ronnie and Larry Ackman
BankUnited
Boston Properties
Bristol-Myers Squibb
Brown Rudnick 
Capital One Bank
CBRE
Cleary, Gottlieb, Steen  

& Hamilton
Colgate-Palmolive 

Company
Davis Polk & Wardwell, LLP 
Dechert LLP
DWS
E.B. Cohen Insurance  

& Risk Management
Eminence Capital, LLC
Emmet, Marvin  

& Martin LLP
Empire State Realty Trust
Estreich & Company, Inc.
Extell Development 

Company
Feinberg Properties LLC
Fetner Properties

First Eagle Investment 
Management 

Fitch Ratings
Gates Capital Management
Goldfarb & Fleece LLP
Jack Resnick & Sons
Joseph Hage Aaronson LLC
L & L Holding Company 
Latham & Watkins LLP
Nancy A. Marks
Eileen P. Matthews
Morrison & Foerster LLP
Paul, Weiss, Rifkind, 

Wharton & Garrison
Reed Smith LLP
Richard H. Holzer 

Memorial Foundation
Rockefeller Group
Rose Associates, Inc.
Ruben Companies
Rudin Foundation, Inc.
Savills, Inc.
Shorenstein Properties LLC
SLCE Architects, LLP
Solomon Organization 

Charitable Trust
The Stahl Organization,  

in memory of Stanley 
Sullivan & Cromwell LLP
Sumitomo Corporation of 

Americas Foundation
Sy Syms Foundation 
Owen D. Thomas
Thomas H. Lee Capital, LLC 
United Refining Company
Venable LLP
Wachtell, Lipton,  

Rosen & Katz
Weiler Arnow Mgt. Co., Inc.
Wheelhouse Group
Willis Towers Watson

FRIEND
Akin Gump Strauss  

Hauer & Feld LLP 
Dr. Rupa Athreya
Balyasny Asset 

Management L.P. 
Michael Barbara 
Brosens Foundation
Cantor Fitzgerald  

Securities Corporation
Patti Clement-Essertier, 

HUB Insurance
Conway MacKenzie, Inc.
Corning Incorporated
David and Susan Coulter
Mary Graham Davis
Development  

Specialists, Inc.
Evercore 
G-III Apparel Group, Ltd.
GFP Real Estate
Honeycomb Asset 

Management 
Investcorp
Sandra L. Kozlowski
L. F. Rothschild and 

Company, Inc. 
L. Jay Grossman 

Foundation
Betty Levin
Mayer Brown LLP

Lincoln Center Corporate 
Fund is proud to  
support the following  
10 participating  
organizations:

The Chamber Music Society 
of Lincoln Center

Film at Lincoln Center

Jazz at Lincoln Center

The Juilliard School

Lincoln Center for the 
Performing Arts

Lincoln Center Theater

The Metropolitan Opera

New York City Ballet

New York Philharmonic

The School of  
American Ballet 

Lincoln Center 
Corporate Fund

For information please call the Lincoln Center Corporate Fund (212) 875-5430
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Milbank, Tweed, Hadley  
& McCloy LLP

Mitsubishi Corporation 
(Americas)

Deborah Montaperto, 
Morgan Stanley Private 
Wealth Management

Perella Weinberg Partners 
Pershing Square Capital 

Management, L.P.
Pinnbrook 
Michelle Rice
Michael C Rockefeller 
Debra & Mitchell Sonkin
Steven and Tina Swartz
Sy Syms Foundation
Vornado Realty Trust

DISTINGUISHED
DONORS
AlixPartners, LLP
Allison Muth 
Alvarez & Marsal  

North America, LLC

Architectural Flooring 
Resource, Inc.

Mr. Daniel Aronson 
Berkeley Research  

Group, LLC
Mr. Gregory F. Berube 
Blank Rome LLP
Carl Marks  

Advisory Group
Chicago Title Insurance 

Company 
Clifford Chance US LLP
Compensation  

Advisory Partners
Core BTS Inc.
Cravath, Swaine  

& Moore LLP
Credit Suisse Asset 

Management 
Neil Crespi &  

Michael Crespi 
Crown Acquisitions
Damascus Bakeries/

Brooklyn Bred 

Delta Realty LLC/ 
The Sollar Family

Digby Management Co.
Enterprise Asset 

Management
Feil Family Foundation
Ron Garfunkel
HFZ Capital LLC
The Jordan, Edmiston 

Group, Inc.
Kramer Levin Naftalis  

& Frankel LLP
Loomis, Sayles  

& Company
Lori Kramer 
McCarter & English
McMullan Family Fund
Milberg Factors, Inc.
Mitsui Fudosan  

America, Inc.
Nomura Securities 

International, Inc. 
Paul, Weiss, Rifkind, 

Wharton & Garrison

PNC Bank
Randa Accessories
RNC Industries, LLC
Schonfeld Group Holdings, 

LLC 
Spielman Koenigsberg  

& Parker, LLP
The Stop & Stor  

Charitable Fund
Sugar Foods Corporation
Elizabeth A. Sullivan  
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Rose Theater at Jazz at  
Lincoln Center

Thu. June 2 | 7:30 p.m.
Fri. June 3 |  8:00 p.m.
Sat. June 4 | 8:00 p.m.

Jaap van Zweden  conductor
Beatrice Rana  piano

TCHAIKOVSKY  Piano Concerto No. 1
SHOSTAKOVICH  Symphony No. 5

CHAMBER MUSIC at 92Y 
Co-Presented with 92nd Street Y
Sun. June 7 | 3:00 p.m.

Beatrice Rana  piano
New York Philharmonic String Quartet

Joel THOMPSON  In Response to  
the Madness

MOZART  String Quartet No. 19, 
Dissonance

SHOSTAKOVICH  Piano Quintet

1395 Lexington Avenue

Info & tickets: 92Y.org

KRAVIS NIGHTCAP SERIES 
Stanley H. Kaplan Penthouse
Wed. June 8 | 9:00 p.m.

Sarah Kirkland Snider  curator
Nadia Sirota  host

Program to be announced from  
the stage

165 West 65th Street, 10th Floor

Carnegie Hall
Fri. June 10 | 8:00 p.m.

Jaap van Zweden  conductor
Hilary Hahn  violin

Sarah Kirkland SNIDER   
Forward into Light

BARBER  Violin Concerto
MAHLER  Symphony No. 1

Info & tickets: carnegiehall.org/nyphil

Alice Tully Hall at Lincoln Center
Thu. May 12 | 7:30 p.m.
Fri. May 13 | 8:00 p.m.
Sat. May 14 | 8:00 p.m.

Jaap van Zweden  conductor
Frank Huang  violin

Nina SHEKHAR  Lumina 
MOZART  Violin Concerto No. 5, Turkish
BEETHOVEN  Symphony No. 6, Pastoral

YOUNG PEOPLE’S CONCERT
Alice Tully Hall at Lincoln Center
Sat. May 14 | 2:00 p.m.

Lina González-Granados   
conductor / host

One Planet

Explore Earth’s natural beauty through 
music, and see how some composers 
have become climate activists fighting 
for environmental justice and a clean 
planet. Program to include selections 
from BEETHOVEN’s Symphony No. 6, 
Pastoral, Iman HABIBI’s Jeder Baum 
spricht, and Very Young Composer 
Joonas PESONEN’s Vulcano.

USEDOM MUSIC FESTIVAL  
 RESIDENCY
May 20–24 

Jaap van Zweden conducts the 
New York Philharmonic’s first-ever 
appearances at the Usedom Music 
Festival. 

ANNUAL FREE MEMORIAL DAY  
 CONCERT  
The Cathedral Church of Saint John 
the Divine  
Presented by the Anna-Maria and 
Stephen Kellen Foundation 
Mon. May 30 | 7:00 p.m.

Jaap van Zweden  conductor

DEBUSSY  Prelude to the Afternoon of 
a Faun and La Mer

WAGNER  Prelude and Liebestod from 
Tristan und Isolde

VERY YOUNG PEOPLE’S 
CONCERTS

Jamaica Center for Arts and Learning
Sat. June 12 | 2:00 p.m. 
Merkin Hall at Kaufman Music Center 
Sat. June 18 | 12:30 p.m. & 3:00 p.m.

Rebecca Young  host
James Lovell & the Afri-Garifuna  

Music Ambassadors  artistic advisor
Musicians from the New York 

Philharmonic

CONCERTS IN THE PARKS 
Presented by Didi and Oscar Schafer
Tue. June 14 | Van Cortlandt Park, Bronx
Wed. June 15 | The Great Lawn,  
 Central Park, Manhattan
Thu. June 16 | Cunningham Park, Queens
Fri. June 17 | Prospect Park, Brooklyn

All concerts begin at 8:00 p.m. and are 
followed by fireworks

Jaap van Zweden  conductor
Bomsori Kim  violin

WAGNER  Prelude to Act I of Die  
Meistersinger von Nürnberg

Works by New York Philharmonic  
Very Young Composers

 Alexander ROTHSCHILD- 
 DOUAIHY A Human Rhapsody 
Naama ROLNICK  Keep Walking

BRUCH  Violin Concerto No. 1
DVOŘÁK  Symphony No. 7 

FREE INDOOR CONCERT 
Presented by Didi and Oscar Schafer
Sun. June 19 | 4:00 p.m. 
St. George Theatre, Staten Island

Musicians from the  
New York Philharmonic

Program to be announced

BRAVO! VAIL MUSIC FESTIVAL 
RESIDENCY

July 20–27

Jaap van Zweden and Bramwell Tovey  
 conduct the Orchestra’s concerts in  
 the Rocky Mountains.

Programs subject to change. For a complete, updated schedule and tickets visit nyphil.org | 
Alice Tully Hall Box Office | (212) 875-5656
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