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Long Yu, Conductor

Jamie Bernstein, Narrator

Clara-Jumi Kang, Violin (New York Philharmonic debut)
Clayton Stephenson, Piano (New York Philharmonic debut)
Serena Wang, Piano

Elliot LEUNG Lunar Overture (2023; World Premiere)
(b.1995)
BRUCH Violin Concerto No. 1in G minor,
(1838-1920) Op. 26 (1864-66; rev. 1867)

Prelude: Allegro moderato

Adagio

Finale: Allegro energico
CLARA-JUMI KANG

ZHOU Tian Selections from Transcend (2019;
(b.1981) New York Premiere)

l. Pulse

[ll. D-O-N-E
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SAINT-SAENS Le Carnaval des animaux (Carnival of
(1835-1921) the Animals) (1886)

Introduction et Marche royale du lion
(Introduction and Royal March of the
Lion)

Poules et cogs (Hens and Roosters)

Hémiones: Animaux véloces (Tibetan
Mules: Fast Animals)

Tortues (Tortoises)

L'Eléphant (The Elephant)

Kangourous (Kangaroos)

Aquarium (Aquarium)

Personnages a longues oreilles
(Characters with Long Ears)

Le Coucou au fond des bois (The
Cuckoo in the Depth of the Woods)

Voliere (Aviary)

Pianistes (Pianists)

Fossiles (Fossils)

Le Cygne (The Swan)

Final (Finale)

JAMIE BERNSTEIN
SERENA WANG
CLAYTON STEPHENSON

THIS CONCERT WILL BE PERFORMED WITHOUT AN INTERMISSION.

THE NEW YORK PHILHARMONIC THANKS THE MUSICIANS OF THE
ORCHESTRA FOR DONATING THEIR SERVICES FOR THIS CONCERT.

Media Partner
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SINOVISION

Support for Clara-Jumi Kang's appearance is provided by the Misook Doolittle Korean Artist Fund.
Instruments made possible, in part, by The Richard S. and Karen LeFrak Endowment Fund.

Guest artist appearances are made possible through the Hedwig van Ameringen Guest Artists
Endowment Fund.

Stream New York Philharmonic recordings on Apple Music Classical, the new app designed to
deliver classical music lovers the optimal listening experience. Select New York Philharmonic
performances are syndicated on The New York Philharmonic This Week (nyphil.org/thisweek), the
award-winning weekly radio series.

Follow the NY Phil on Facebook, Twitter, Instagram, TikTok, and YouTube, and at nyphil.org.

PLEASE SILENCE YOUR ELECTRONIC DEVICES.
PHOTOGRAPHY AND VIDEO RECORDING ARE PERMITTED ONLY DURING APPLAUSE.
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Notes on the Program

Elliot Leung

Lunar Overture

Born into a family with strong incli-
nations toward music and the visual
arts, Elliot Ho Yat Leung began studying
piano with his mother when he was two.
Following his education in Hong Kong,
he enrolled at the Conservatory of Music
at Wheaton College in Illinois, where he
graduated in 2016. While a student there,
he was invited to orchestrate the score for
the Chinese film Infinity, and began writing
original music for a video game and a film.
Leung had been an enthusiast of the Halo
video games; he was mentored by Mar-
tin O’Donnell (a Wheaton alum), who had
composed for multiple releases of the Halo
franchise. Leung then embarked on gradu-
ate studies in composition at the University
of Southern California, with an eye toward
writing music for film and video games.
Leung’s early work caught the attention
of the noted Hong Kong director Dante
Lam, who invited him to compose the
music for the 2018 film Operation Red Sea,
a Chinese-Hong Kong action movie about
the evacuation of foreign nationals, includ-
ing almost 600 Chinese citizens, from the
port of Aden in 2015, during the Yemeni
Civil War. The film, which Hong Kong sub-
mitted as its entry for Best Foreign-Lan-
guage Film in the 9lst Academy Awards,
won a raft of honors in China, Japan, and
the United States, including the 2019
ASCAP Screen Music Award — one of three
ASCAP Awards he has won. He has since
composed music for further films and
series — The Rescue (2020), The Battle at
Lake Changjin (2021), Anita (2021), The
Battle at Lake Changjin Il (2022) — and for
a number of video games, including such
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highly regarded mobile games as Honor of
Kings, Dragonheir: Silent Gods, and Mobile
Legends: Bang Bang. Since moving to Los
Angeles in 2022 Leung has completed two
projects: the “tactical first-person shooter
video game” Six Days in Fallujah and the Hol-
lywood action-comedy film Freelance. He is
also working on his next collaboration with
Dante Lam, Operation Red Sea 2, planned
for release later this year.

He has also directed energy back to con-
cert music. In May 2023 the Hong Kong
Philharmonic Orchestra premiered his Sym-
phony No. I: Metaverse, with each movement
(according to the composer) celebrating
and capturing “the experience of progres-
sive milestones regarding the advance-
ments of the internet.” He continued:

While my symphony pushes the bounds
of composition into modernity —
exploring new sounds, instruments,
and technologies — it remains faith-
ful to the discipline and rigour of my
heroes such as Bartok and Stravinsky.

A recording of the symphony was
released by Sony Classical this past

In Short

Born: August 3, 1995, in Hong Kong
Resides: in Los Angeles, California

Work composed: 2023; dedicated to Long
Yu (who commissioned the piece) and the
New York Philharmonic

World premiere: this performance

Estimated duration: ca. 5 minutes



October. Further concert works under-
way include an orchestral piece for the
Guangzhou Symphony (to be premiered
in July) and a composition to be pre-
miered by the String Quartet of the Hong
Kong Philharmonic this year.

Leung has also enriched the realm of
chamber music with two quintets, which
were introduced by the RTHK Chamber
Soloists of Radio Television Hong Kong —
his First (subtitled I, Consciousness, for
clarinet, violin, viola, cello, and piano)
in 2018, his Second (for piano and
strings, subtitled Gardiner Expressway)
in 2021. Many have heard Leung’s music
regularly without realizing it, since he
composed the identifying jingle broad-
cast every hour by Radio Television 1
Hong Kong.

Instrumentation: three flutes (one dou-
bling piccolo), two oboes and English
horn, three clarinets (one doubling bass
clarinet), two bassoons and contrabas-
soon, four horns, three trumpets, four
trombones, tuba, timpani, orchestra
bells, xylophone, cymbals, Chinese opera
gong, tam-tam, sleigh bells, tambourine,
bell tree, mark tree, jam blocks (plas-
tic blocks), field drum, bass drum, taiko
drums (shime-daiko, miyadaiko, and
odaiko or dagu), harp, piano, and strings.

— James M. Keller, former New York
Philharmonic Program Annotator;
San Francisco Symphony program
annotator; and author of

Chamber Music: A Listener’s Guide
(Oxford University Press)

In the Composer’s Words

Elliot Leung'’s Lunar Overture displays the sonic richness
familiar from his earlier symphonic and film scores. He

has provided this comment:

Lunar Overture serves as a heartfelt celebration of
the joyous occasion of a new year and the profound
friendship that exists among all cultures. The piece
unfolds with excitement, mirroring the anticipation
and joy that accompany the arrival of a new year. The
opening passages radiate optimism, with the orches-
tra painting a sonic landscape that evokes the spirit
of cijitiyingxin (&£|RiLH), meaning to be out with the
old, in with the new. The melodies soar, the harmo-
nies shimmer, and the rhythms gleam, creating an
atmosphere of hope and possibility. The “B” section
of the piece expands the traditional pentatonicism

into a nostalgic, lyrical melody capturing the spirit of community and warmth as families
gather during Lunar New Year. At the end, the dance-like "A” section returns, and the piece
finishes with a reprise of the opening celebratory motif. All of the motifs in the piece are
derived from traditional pentatonic scales, particularly the & or Gong pentatonic scale. The
themes feature figures of pentatonicism with some ornaments and harmonic developments.
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Violin Concerto No. 1in G minor, Op. 26

Max Bruch

t would not quite be accurate to label

Max Bruch a one-hit wonder, but his
G-minor Violin Concerto does account for
almost all of his presence in modern con-
cert life. Two other Bruch pieces for solo
instrument with orchestra appear occa-
sionally on programs: the Kol Nidrei for
cello, and the Scottish Fantasy for violin. In
fact, he wrote quite a few pieces for violin
and orchestra, including two further full-
fledged violin concertos, and one might
do well to revisit his three symphonies
from time to time, in addition to his cham-
ber works and choral compositions. Still,
if Bruch’s production were reduced to the
single piece performed in this concert, his
reputation would change hardly at all.

It was a relatively early work, begun
tentatively in 1857 but composed mostly
between 1864 and 1866, while Bruch was
serving as music director at the court
in Koblenz, Germany. The concerto was
premiered in April 1866, with Otto von
Konigslow as soloist, but Bruch immedi-
ately decided to rework it. He accord-
ingly sent his score to the more eminent
violinist Joseph Joachim, who responded
that he found the piece “very violinistic,”
but that didn’t keep him from offering
a good deal of specific advice pertain-
ing to both the solo and the orchestral
parts. Bruch adopted many of Joachim’s
suggestions, and the two soon tried out
the piece in a private orchestral reading.
Further emendation ensued, and finally
the concerto was unveiled in its definitive
form in Bremen in January 1868. Some
years later Bruch wrote to his publisher:

Between 1864 and 1868 | rewrote my
concerto at least a half dozen times,
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and conferred with x violinists before it
took the final form in which it is univer-
sally famous and played everywhere.

He may have been exaggerating, but
not by much. Word started to circu-
late about the new concerto, and soon
it made its way into the repertoires of
other leading violinists of the day, includ-
ing Ferdinand David (who had premiered
Mendelssohn’s E-minor Violin Concerto),
Henri Vieuxtemps, and Leopold Auer,
who not only performed the work himself
but also championed it among such of his
students as Mischa Elman, Efrem Zimbal-
ist, and Jascha Heifetz.

The correspondence between Bruch
and Joachim during the revisions makes
interesting reading. Bruch expressed

In Short

Born: January 6, 1838, in Cologne, Germany

Died: October 2, 1920, in Friedenau, outside
Berlin

Work composed: 1864-66, drawing on
material produced as early as 1857; revised
in 1867

World premiere: April 24, 1866, in Koblenz,
with the composer conducting and Otto
von Kénigslow as soloist; in its revised
version, on January 5, 1868, in Bremen, with
Joseph Joachim as soloist and Karl Martin
Rheinthaler conducting

New York Philharmonic premiere: February 3,
1872, Carl Bergmann, conductor, Pablo de
Sarasate, soloist

Most recent New York Philharmonic
performance: October 1, 2022, Jaap van
Zweden, conductor, Bomsori Kim, violin

Estimated duration: ca. 26 minutes



insecurity about calling the piece a con-
certo at all, and he toyed with naming
the work a “fantasy” instead. Joachim
responded:

As to your doubts, I am happy to say
that I find the title “concerto” fully jus-
tified; for the name “fantasy” the last

two movements are actually too com-
pletely and symmetrically developed.

In truth, the first movement is far from
orthodox in the context of 19th-century
concertos. It opens with a solemn prelude
in which the soloist, playing in a some-
what improvisational style, alternates

Bad Business

Although Bruch’s G-minor Violin Concerto quickly became a concert hall evergreen, its com-
poser profited little from it, as he had sold it to a publisher for a flat fee with no provision for roy-
alties. He lived to the age of 82, and near the end of his life, after German currency had been
eroded in the aftermath of World War |, he decided to raise some much-needed funds by sell-
ing the manuscript, which he had kept. In April 1920 Bruch gave the manuscript to a pair of
American sisters, the Misses Sutro, who were supposed to sell it in the United States and send
him the proceeds. Fifty years later Bruch’s son Ewald recalled what happened:

| was rather skeptical about the matter, but my father reassured me: “My boy, soon | shall be
free of all worries when the first dollars arrive.” The unsuspecting man just smiled. My father
sustained this good faith until his death in October 1920. He had neither received the prom-
ised dollars, nor had he seen the score of his G-minor Concerto again.

In December 1920 my brother, sister, and | received the ostensible proceeds from the
score: we were paid out in worthless German paper money. Where from, we could not find
out — some bank somewhere paid us the worthless money. For years experts tried to find
out the whereabouts of the score in America, but in vain. The Sutro sisters abruptly rejected
every request for information, and hindered any enquiries. About twelve years ago [i.e.,
ca. 1958] | received the address, through friends, of a German-American music publisher,
who apparently knew the current owner of the manuscript. He replied politely that a short
while before it had been sold through him, and the present owner had sworn him to silence
regarding his possession of the score. The Sutro sisters are no longer alive. They took the
secret of this outrageous deception, the victim of which was my poor father, with them to
the grave. That is the fate of

the score of the G-minor Violin |/ LVpeliy
Concerto by Max Bruch. e i
P == (

It turned out that the Sutro sis- e\ [
ters had sold the manuscript in @@ [
1949, that it had ended up in the | =
holdings of Mary Flagler Cary, and % |
that upon her death in 1967 it was EEEEE
donated with the rest of her col- ‘
lection to The Morgan Library & — [eter—gor— % e
Museum in New York, where it has r@:& 2 EE =

TCe. e i A

resided ever since.

Opening page from Bruch’s manuscript (detail)
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with the orchestra. Then the movement
proceeds in more or less “proper” sonata-
form fashion until the point where one
would expect the development section
to begin. There the movement ends — or
rather, it elides without a break into the
hushed, rapturous slow movement.
Bruch’s G-minor Concerto helps fill in a
curious gap that exists in the understand-
ing of 19th-century Germanic music, which
stresses A-list composers at the total
expense of lesser masters. (What have you
heard recently by Hermann Goetz, Otto
Nicolai, or Ferdinand Hiller — to pull the
names of three very estimable compos-
ers out of the hat?) Bruch was inherently
conservative, and it was accordingly his
fate to remain in the shadow of Brahms,
who was five years his elder. Brahms was
surely the greater composer, but Bruch

was often inspired and, frankly, original.
It is hard to miss the similarity between
the openings of the third movements of
Bruch’s G-minor and Brahms’s D-major
Violin Concertos, but it is only fair to point
out that the former preceded the latter
by a full decade. Joachim premiered that
work, too, but when he was asked to char-
acterize the four most famous German
concertos in his repertoire — by Beetho-
ven, Mendelssohn, Bruch, and Brahms —
he insisted that Bruch’s was “the richest
and the most seductive.”

Instrumentation: two flutes, two oboes,
two clarinets, two bassoons, four horns,
two trumpets, timpani, and strings, in
addition to the solo violin.

—JMK

At the Time

From top: Submarine Torpedo Boat HL Hunley,
by Conrad Wise Chapman, 1864; Louis Pasteur
in his laboratory
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In 1864, as Max Bruch began composing his Violin
Concerto No. 1, the following events took place:

« In the United States, during the Civil War,

the Confederate hand-propelled submarine
HL Hunley sank the USS Housatonic in the
harbor at Charleston.

In Switzerland, the first Geneva Convention
for the Amelioration of the Condition of the
Wounded in Armies in the Field was signed by
12 European states.

In England, what is thought to be London’s first
fish-and-chips shop opened.

In China, the first “Peking roast duck” restau-
rant opened in Peking (Beijing).

In France, Louis Pasteur introduced the pas-
teurization process for wine.

— The Editors



Selections from Transcend

Zhou Tian

hou Tian hails from Hangzhou, the

capital of China’s eastern province of
Zhejiang, not far southwest of Shanghai,
and he grew up when China was increas-
ingly engaging with the Western musical
tradition. Embracing this international
spirit, he pursued his advanced musi-
cal education in the United States, at the
Curtis Institute of Music, The Juilliard
School, and University of Southern Cal-
ifornia, which awarded him the Doctoral
of Musical Arts degree. He studied with
such eminent composers as Jennifer Hig-
don, Stephen Hartke, Richard Danielpour,
and Christopher Rouse.

After teaching at Colgate University, in
2016 he moved to Michigan State Univer-
sity College of Music, where he is asso-
ciate professor of composition. He held
posts as composer-in-residence at Chi-
cago’s Music in the Loft, Green Bay
(Wisconsin) Symphony, Reno (Nevada)
Symphony, Tianjin Juilliard School, and
Shanghai Symphony Orchestra, where
he was the second composer to hold
that title in the ensemble’s 140-year his-
tory. In 2018 the recording of his Con-
certo for Orchestra was nominated for a
Grammy Award for Best Contemporary
Classical Composition, the first time a
Chinese-born composer was so honored.
In 2019 he was celebrated as the Beijing
Music Festival’s Artist of the Year, and in
2022 he became the first Asian American
winner of the Sousa-ABA-Ostwald Award
from the American Bandmasters Associ-
ation and the John Philip Sousa Founda-
tion, for his Sinfonia.

Zhou Tian draws inspiration from both
Eastern and Western traditions. His large-
scale piece The Grand Canal, for exam-
ple, requires a full symphony orchestra

with chorus plus two traditional Chinese
instrumentalists (erhu and ruan) and a
Chinese opera singer; it was performed
during a nationally televised celebration
of the 60th anniversary of the founding
of the People’s Republic of China. He has
written music for film and dance, and his
jazz-inspired works have received honors
from the Julius Hemphill International
Jazz Composition Awards and the Henry
Mancini Institute. His score for Eternal
Beloved was widely praised at the 2009
Shanghai International Film Festival.

As a concert composer, at least some of
Zhou Tian’s musical DNA descends from
Copland and Bernstein, recognizable in
rhythmic vigor, “great open spaces” har-
monies, and vibrant symphonic sound.
Some of his pieces have been specifi-
cally inspired by American topics. Sinfo-
nia includes a movement evoking the New
York subway system, and Rise, an orches-
tral piece written to mark the centennial
of Armistice Day, drew from diary entries
by American soldiers during World War 1.

In Short

Born: December 22, 1981, in Hangzhou, China
Resides: in Royal Oak, Michigan

Work composed: 2019, on commission from
a consortium of 13 American orchestras

World premiere: April 27, 2019, at the
Pioneer Center for the Performing Arts
in Reno, Nevada, with Laura Jackson
conducting the Reno Philharmonic

New York Philharmonic premiere: this
performance, which marks the work’s New
York Premiere

Estimated duration: Movements I. Pulse and
IIl. D-O-N-E, ca. 14 minutes
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Similarly, Transcend is a musical response
to one of the signal moments in United
States history, one in which American and
Chinese aspirations intersected — the com-
pletion of the Transcontinental Railroad
in 1869. By that time the eastern half of
the country was reasonably well served
by railroads, but traversing the entire US
required building a 1,911-mile extension
connecting Council Bluffs, lowa, to Oak-
land, California. The composer writes:

Begun in 1862 and completed in 1869,
the Transcontinental Railroad effec-
tively linked the US from east to west
for the first time. Its cultural heritage
includes the contribution of a thou-
sands-strong Chinese and Irish work-
force who toiled in severe weather and
cruel working conditions.

For the 150th anniversary of this event,
Transcend was commissioned by a con-
sortium of 13 American orchestras in
Michigan, Illinois, Wisconsin, Nebraska,

Colorado, Wyoming, Utah, Idaho, Nevada,
and California, many of them near the rail-
road’s historic route. “As the settlements
pushed westward,” Zhou continues,

there was a mixing of ethnic groups and
cultures. Unfortunately, as the daunt-
ing task of laying tracks over difficult
terrain increased, many workers per-
ished, and many of the rest were denied
the American dream by the enactment
of the Chinese Exclusion Act in 1882.
But those who stayed brought tradi-
tional art and music into the fabric of
American culture.

Instrumentation: two flutes and piccolo,
two oboes and English horn, two clarinets
and bass clarinet, two bassoons and con-
trabassoon, four horns, three trumpets,
three trombones, tuba, timpani, xylophone,
orchestra bells, tam-tam, snare drum, cym-
bals, bass drum, harp, piano, and strings.

— JMK.

In the Composer’s Words

The complete Transcend comprises three movements, of which
the first (Pulse) and third (D-O-N-E) are performed here. Zhou Tian

provides these thoughts about them:

It begins with Pulse, in which rich and expansive strings
develop into an exciting pulse of 152 beats per minute. The vio-
lent, percussive poundings that occur from time to time are like
blasts of dynamite, evoking the tension and suspense of man
versus nature. ... D-O-N-E is based on the rhythm of the word

“done” in Morse code.

|

This single word was sent across the US via one of the first nationwide telegraphs when
the Railroad was completed on May 10, 1869. Throughout the movement, the “done” motif is
passed back and forth by numerous instruments in the orchestra. An accumulation of mate-

rials sends the piece to a climax at the end.
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Le Carnaval des animaux (Carnival of the Animals)

Camille Saint-Saéns

harles Gounod remarked of his fel-
low French composer:

Monsieur Saint-Saéns possesses one of
the most astonishing musical organiza-
tions | know of. He is a musician armed
with every weapon. He is a master of
his craft as no one else is. ... He plays,
and plays with the orchestra as he does
the piano. One can say no more.

In marveling over his talents, Gounod
might have noted that Camille Saint-
Saéns was also a highly accomplished
organist (who for two decades reigned in
the loft at the Church of the Madeleine), a
champion of forgotten earlier music and
of contemporary composers, an inspir-
ing teacher, a gifted writer, a world trav-
eler, and an avid and informed aficionado
of such disciplines as Classical languages,
astronomy, archaeology, philosophy, and
even the occult sciences.

Saint-Saéns started piano lessons at
the age of two-and-a-half, soon began
studying with a former pupil of both Kalk-
brenner and Mendelssohn, and embarked
on composition and organ instruction at
seven (by which time he was already per-
forming Bach, Handel, and Mozart in pub-
lic). In 1846, when he was ten, he played
his formal debut recital at the Salle Pleyel
in Paris, with a program that included
piano concertos by Mozart and Beetho-
ven. The applause was resounding, so he
topped off the event by offering to play
any of Beethoven’s 32 piano sonatas from
memory, as an encore. “He knows every-
thing, but lacks inexperience,” lamented
his friend Hector Berlioz.

From 186l to 1865 Saint-Saéns taught
piano at the Ecole Niedermeier in Paris,

where his pupils included such figures of
later fame as the organist Eugéne Gigout
and the composers André Messager and,
most important, Gabriel Fauré. One of his
students observed:

Apart from the technical matters on
which he was very strict — purity of
execution, care for sonority, quality of
sound, pianistic color, phrasing, accen-
tuation, and the style appropriate to
the composer — he liked to open our
minds to all that was worthy of interest,
even outside music, and he stimulated
our imagination by leading us on to the
other arts and arousing our curiosity
about everything.

In Short

Born: October 9, 1835, in Paris, France
Died: December 16, 1921, in Algiers, Algeria
Work composed: February 1886

World premiere: March 9, 1886, at a
private concert in Paris (with the composer
appearing as pianist); the first public
performance took place on February 26,
1922, with Gabriel Pierné conducting the
Orchestre Colonne in Paris

New York Philharmonic premiere: The first
complete performance was on October 29,
1922, with René Pollain conducting the New
York Symphony (which would later merge
with the New York Philharmonic), Walter
Damrosch and Leopold Damrosch Mannes,
soloists.

Most recent New York Philharmonic
performance: March 7, 2020, Ankush Kumar
Bahl, conductor, Eric Huebner and Steven
Beck, soloists

Estimated duration: ca. 25 minutes
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As an instructor, Saint-Saéns devised
all sorts of clever teaching techniques,
and one of his unrealized goals was to
compose a group of musical portraits of
animals that might amuse his charges.
Not until 1886 did he realize his plan — a
pity, since one can imagine the humbling
amusement his pupils would have derived
from finding pianists included among the
various species of fauna, alongside hens
and roosters, tortoises, elephants, kan-
garoos, and more. He wrote Le Carnaval
des animaux (Carnival of the Animals) as a
surprise gift to unveil at a private Mardi
Gras gathering organized by the cellist
Charles Lebouc, whom he spotlighted in
the suite’s most enduringly famous move-
ment, Le Cygne (The Swan). While writing
the suite, Saint-Saéns sent a letter to his
publisher, August Durand, apologizing
for spending time on these 14 short num-
bers when he really should be working

on his Organ Symphony, which was then
in progress. He further informed Durand
that Le Carnaval des animaux would not
be for publication, but instead “will be
one of my posthumous works.” He did
allow Le Cygne to be published, but apart
from that he held steadfastly to his pro-
hibition, which was stipulated in his will.
The complete Carnaval was therefore
not heard publicly until it was presented
in February 1922, on the first Mardi Gras
after he died.

Instrumentation: flute (doubling piccolo),
clarinet, orchestra bells, xylophone, two
pianos, and strings, plus narrator.

—JM.K.
Text from Jack Prelutsky’s The Carnival

of the Animals (Knopf, 2010) is performed
with permission of the author.

Sources and Inspirations

In the form in which Saint-Saéns left Le Carnaval des animaux, the suite consisted simply of
musical episodes with no texts apart from movement titles — though, in truth, a couple of
those titles are informed with good humor that is practically poetic, such as “Characters with
Long Ears” or “Fossils.” The piece is full of musical references that expand the work’s irony,
as when the tortoises trudge to a can-can Offenbach had used to riotous effect in Orphée
aux enfers; when a lumbering elephant is portrayed in a slowed-down version of the “Dance
of the Sylphs” from Berlioz's La Damnation de Faust; and when Saint-Saéns quotes his own
Danse macabre to portray “Fossils.” Quite a few authors have been inspired to provide texts to
accompany these delightful movements. In English-speaking lands the most frequently heard
are those by Ogden Nash; this performance features those by Jack Prelutsky.
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The Sue and Eugene Mercy, Jr.
Chair

I-Jung Huang
Dasol Jeong
Alina Kobialka
Hyunju Lee
Kyung Ji Min
Marié Schwalbach
Na Sun

The Gary W. Parr Chair
Audrey Wright
Jin Suk Yu
Andi Zhang

VIOLAS
Cynthia Phelps

Principal
The Mr. and Mrs. Frederick P.
Rose Chair

Rebecca Young*
The Joan and Joel Smilow
Chair

Cong Wu**

The Norma and Lloyd
Chazen Chair

Dorian Rence

Sofia Basile
Leah Ferguson

Katherine Greene
The Mr. and Mrs. William J.
McDonough Chair

Vivek Kamath
Peter Kenote
Kenneth Mirkin
Tabitha Rhee

Robert Rinehart
The Mr. and Mrs. G. Chris
Andersen Chair

CELLOS
Carter Brey

Principal
The Fan Fox and Leslie R.
Samuels Chair

Matthew Christakos*
The Paul and Diane
Guenther Chair

Patrick Jee

Elizabeth Dyson
The Mr. and Mrs. James E.
Buckman Chair

Alexei Yupanqui
Gonzales

Maria Kitsopoulos
The Secular Society Chair

Sumire Kudo
Qiang Tu
Nathan Vickery

Ru-Pei Yeh
The Credit Suisse Chair
in honor of Paul Calello

BASSES
Timothy Cobb

Principal

Max Zeugner*
The Herbert M. Citrin
Chair

Blake Hinson**
Satoshi Okamoto

Randall Butler
The Ludmila S. and Carl B.
Hess Chair

David J. Grossman+
Isaac Trapkus
Rion Wentworth

FLUTES

Robert Langevin
Principal
The Lila Acheson Wallace
Chair

Alison Fierst*
Yoobin Son

Mindy Kaufman
The Edward and Priscilla
Pilcher Chair

PICCOLO
Mindy Kaufman

OBOES
Liang Wang

Principal
The Alice Tully Chair

Sherry Sylar*

Robert Botti
The Lizabeth and Frank
Newman Chair

Ryan Roberts

ENGLISH HORN
Ryan Roberts

CLARINETS
Anthony McGill

Principal
The Edna and W. Van Alan
Clark Chair

Benjamin Adler*
Pascual Martinez

Forteza
The Honey M. Kurtz Family
Chair

Barret Ham

E-FLAT CLARINET
Benjamin Adler

(continued)

The Digital Organ is made possible by Ronnie P. Ackman and Lawrence D. Ackman.

Steinway is the Official Piano of the New York Philharmonic and David Geffen Hall.
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BASS CLARINET
Barret Ham

BASSOONS
Judith LeClair

Principal

The Pels Family Chair
Julian Gonzalez*
Roger Nye

The Rosalind Miranda Chair

in memory of Shirley and

Bill Cohen

CONTRABASSOON

HORNS

Principal
Richard Deane*

R. Allen Spanjer

The Rosalind Miranda Chair
Leelanee Sterrett
Tanner West

The Ruth F. and Alan J. Broder
Chair

TRUMPETS
Christopher Martin

Principal
The Paula Levin Chair

Matthew Muckey*
Ethan Bensdorf
Thomas Smith

TROMBONES

Joseph Alessi
Principal

The Gumee F. and Marjorie L.

Hart Chair
Colin Williams*

David Finlayson
The Donna and Benjamin M.
Rosen Chair

BASS TROMBONE

George Curran
The Daria L. and William C.
Foster Chair

TUBA

Alan Baer
Principal

TIMPANI

Markus Rhoten
Principal
The Carlos Moseley Chair

Kyle Zerna**

PERCUSSION
Christopher S. Lamb

Principal

The Constance R. Hoguet
Friends of the Philharmonic
Chair

Daniel Druckman*
The Mr. and Mrs. Ronald J.
Ulrich Chair

Kyle Zerna

HARP
Nancy Allen

Principal

KEYBOARD

In Memory of Paul Jacobs

HARPSICHORD
Paolo Bordignon

PIANO
Eric Huebner
The Anna-Maria and
Stephen Kellen Piano Chair
ORGAN
Kent Tritle

LIBRARIANS

Lawrence Tarlow
Principal

Sara Griffin*

ORCHESTRA
PERSONNEL
DeAnne Eisch

Orchestra Personnel
Manager

STAGE
REPRESENTATIVE
Joseph Faretta

AUDIO DIRECTOR
Lawrence Rock

* Associate Principal

** Assistant Principal

*** Acting Associate
Principal

+On Leave

++ Replacement / Extra

The New York
Philharmonic uses

the revolving seating
method for section string
players who are listed
alphabetically in the roster.

HONORARY
MEMBERS OF
THE SOCIETY
Emanuel Ax
Deborah Borda
Zubin Mehta

Programs are supported, in part, by public funds from the New York City Department of Cultural
Affairs in partnership with the City Council, the National Endowment for the Arts, the National
Endowment for the Humanities, and the New York State Council on the Arts, with the support of the
Office of the Governor and the New York State Legislature.
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The Artists

A prominent figure
in China’s classical
music scene, con-
ductor and impre-
sario Long Yu has
devoted his career
to steering China’s
growing connec-
tion to classical
music while familiarizing international
audiences with some of the country’s
most celebrated musicians and compos-
ers. Maestro Yu holds the top position in
China’s leading orchestras, serving as
artistic director of the China Philhar-
monic Orchestra (CPO), music director of
Shanghai Symphony Orchestra (SSO),
and principal guest conductor of the
Hong Kong Philharmonic Orchestra.
After 20 years, he recently stepped down
as music director of the Guangzhou Sym-
phony Orchestra and is now honorary
music director for life and chair of the
artistic committee. He is co-director of
Shanghai’s Music in the Summer Air fes-
tival and chair of the artistic committee
of the Beijing Music Festival, an annual
autumn event that he founded in 1998
and served as artistic director for 20
years. He is currently vice president of
the China Musicians Association and
chairman of its recently established
League of China Orchestras.

In the 2023-24 season Long Yu’s inter-
national guest engagements include The
Philadelphia Orchestra and New York
Philharmonic. At home he performs with
renowned artists including pianist Ste-
phen Hough, violinist Leonidas Kava-
kos, baritone Matthias Goerne, and
soprano Olga Peretyatko, among others.
In November 2023 he led the world pre-
miere of Emigré — composed by Aaron

Zigman with lyrics by Mark Campbell and
Brock Walsh — with the SSO; later this
month he will lead the work’s US pre-
miere with the New York Philharmonic,
which co-commissioned the work with
the SSO.

In 2014 he led the CPO at London’s BBC
Proms, marking the festival’s first orches-
tral performance by a Chinese ensemble.
He also founded the Shanghai Orches-
tra Academy — China’s first postgraduate
training program for orchestral musicians —
in partnership with the Shanghai Conserva-
tory of Music and New York Philharmonic,
which he serves as an honorary member of
the International Advisory Board. In 2016
he launched the biennial Shanghai Isaac
Stern International Violin Competition.

Long Yu’s honors include the Global
Citizen Award from the Atlantic Coun-
cil, Order of Merit of the Federal Repub-
lic of Germany, Samuel Simons Sanford
Award from the Yale School of Music, a
Chevalier dans L'Ordre des Arts et des
Lettres, L'onorificenza di Commenda-
tore dell’Ordine al Merito from the Italian
government, and being elected a Foreign
Honorary Member of the American Acad-
emy of Arts and Sciences.

Jamie Bernstein is a
writer, narrator,
broadcaster, and
filmmaker who has
transformed a life-
time of loving music
into a career of
~ sharing her knowl-
edge and excite-
ment with others. Inspired by her father,
Leonard Bernstein, and his lifelong impulse
to share and teach, she has devised multi-
ple ways of communicating her own
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excitement about orchestral music. Begin-
ning 15 years ago with The Bernstein Beat —
a family concert about her father’s music
modeled after his own groundbreaking
Young People’s Concerts with the New
York Philharmonic — she designed, wrote,
and narrated concerts for worldwide audi-
ences of all ages about the music of
Mozart, Copland, Stravinsky, and many
others. In Spanish-speaking locations such
as Madrid, Havana, and Caracas, she nar-
rates in Spanish thanks to her Chilean-
born mother, Felicia Montealegre, who
raised her children to be bilingual.

As a broadcaster, Bernstein has pro-
duced and hosted shows for radio stations
in the United States and Great Britain. She
has presented the New York Philharmon-
ic’s live national radio broadcasts, as well
as live broadcasts from Tanglewood. She
is the co-director of Crescendo: The Power
of Music, a film documentary that focuses
on children in struggling urban commu-
nities who participate in youth orches-
tra programs for social transformation,
inspired by Venezuela’s groundbreaking
El Sistema movement. The award-winning
film is now viewable on iTunes.

Jamie Bernstein’s celebrated mem-
oir, Famous Father Girl, was published by
HarperCollins in 2018; the paperback was
released in 2019. She writes articles and
poetry, and is co-editor of Prelude, Fugue &
Riffs, a monthly newsletter about issues and
events pertaining to her father’s legacy.

Violinist Clara-Jumi
Kang has received
numerous acco-
lades since winning
First Prize at the
Indianapolis Inter-

national Violin
Competition (2010),
Sendai Violin
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Competition (2010), and Seoul Violin
Competition (2009). Her recent cycle of
Beethoven’s violin sonatas, with pianist
Sunwook Kim and released on Accentus,
received outstanding reviews.

Kang’s 2023-24 season highlights
include her Edinburgh Festival solo recital
debut, and debuts with the Israel Phil-
harmonic Orchestra as part of the Cote-
Saint-André Festival and Budapest Festival
Orchestra, both led by Lahav Shani; Los
Angeles Philharmonic at the Hollywood
Bowl; and the Cincinnati and Detroit
Symphony Orchestras. She returns to the
Rotterdam Philharmonic and Auckland
Philharmonia, and tours South Korea with
the Munich Philharmonic and Myung-whun
Chung. This follows recent engagements
including her BBC Proms debut, with the
BBC National Orchestra of Wales and Ryan
Bancroft, and performances with the Royal
Stockholm and BBC Philharmonic orches-
tras; City of Birmingham, Melbourne, Tokyo
Metropolitan, and Taipei symphony orches-
tras; and Giirzenich Orchestra Cologne and
Deutsche Kammerphilharmonie Bremen.
She has made two recordings for Decca,
Modern Solo and a Brahms / Schumann
album with pianist Yeol-Eum Son.

Born in Germany to a musical family,
Clara-Jumi Kang took up the violin at the
age of three and a year later enrolled as
the youngest-ever student at the Mann-
heim Musikhochschule. She studied with
Zakhar Bron at the Liibeck Musikhoch-
schule and at age seven was awarded a
full scholarship to The Juilliard School to
study with Dorothy DelLay. Kang received
her bachelor’s and master’s degrees from
the Korean National University of Arts
under Nam-Yun Kim before completing
her studies at the Munich Musikhoch-
schule with Christoph Poppen. Clara-
Jumi Kang performs on the 1702 “Thunis”
Stradivarius.



American pianist
Clayton Stephen-
son’s love for music
is immediately
apparent in his joy-
ous charisma
onstage, expressive
power, and natural
“"5 ease at the instru-
ment. He grew up in New York City, and
credits the generous support of commu-
nity programs with providing him musical
inspiration and resources along the way —
from Third Street Music School, Morning-
side Music Bridge, and Boy’s Club of New
York to Juilliard’s Music Advancement Pro-
gram and its Pre-College program, to the
Lang Lang International Music Foundation.
Now, his commitment to making an impact
on the world through his music-making
helps define his artistic vision.

Over the past two years, Stephenson
became the first Black finalist at the Van
Cliburn International Piano Competition,
was named a Gilmore Young Artist, won
the first Nina Simone Piano Competition,
and graduated from the Harvard-New
England Conservatory dual degree pro-
gram. His performance highlights include
the Houston Symphony and North Caro-
lina Symphony; Grand Teton and Tippet
Rise Festivals; Fondation Louis Vuitton
in Paris, France, and Weill Recital Hall at
Carnegie Hall in New York City; and col-
laborations with violinists Nikki and Tim-
othy Chooi in Europe and North America.

Pianist  Serena
Wang, bornin 2004,
has appeared with
ensembles including
the China, Hong
Kong, Israel, and
New York philhar-
monic orchestras,
and the Singapore,
Shanghai, and Vancouver symphony
orchestras. She has worked with eminent
conductors including Zubin Mehta, Long
Yu, and Charles Dutoit, and performed in
Russia, Finland, Italy, Switzerland, Israel,
United States, Singapore, Japan, mainland
China, Taiwan, and Hong Kong.

Recent highlights include collaborat-
ing with pianist Martha Argerich in Saint-
Saéns’s Carnival of the Animals, with
Charles Dutoit conducting the Shanghai
Symphony Orchestra; touring with the
China Philharmonic in Eastern Europe,
with appearances in cities including
Budapest, Sofia, Belgrade, and Bucha-
rest; playing Mozart’s Piano Concerto
No. 23 with the Shanghai Symphony and
Lu Zhang; and performing at the open-
ing concert of DG Yellow Lounge in China
with China’s leading artists.

Serena Wang began her piano educa-
tion at the age of four. Her formal training
commenced in 2010 with Zhaoyi Dan, and
at age nine she made her debut record-
ing under Channel Classics. Wang contin-
ued piano studies with Meng-Chieh Liu
and Yoheved Kaplinsky. She is pursuing
her undergraduate studies at The Juil-
liard School under the guidance of Rob-
ert McDonald.

FEBRUARY 2024 | 35



C

Jaap van Zweden and the New York Philharmon

\(E P “r

Jaap van Zweden became Music Director of the
New York Philharmonic in 2018. In 2023-24, his
farewell season celebrates his connection with the
Orchestra’s musicians as he leads performances
in which six Principal players appear as concerto
soloists. He also revisits composers he has cham-
pioned at the Philharmonic, from Steve Reich and
Joel Thompson to Mozart and Mahler. He is also
Music Director of the Hong Kong Philharmonic,
since 2012, and becomes Music Director of the
Seoul Philharmonic in 2024. He has appeared as
guest with the Orchestre de Paris; Amsterdam’s
Royal Concertgebouw and Leipzig Gewandhaus
Orchestras; Vienna, Berlin, and Los Angeles phil-
harmonic orchestras; and London Symphony,
Chicago Symphony, and Cleveland orchestras.

Jaap van Zweden’s NY Phil recordings include
David Lang’s prisoner of the state and Julia Wolfe’s
Grammy-nominated Fire in my mouth (Decca
Gold). He conducted the first performances in
Hong Kong of Wagner’s Ring Cycle, the Naxos
recording of which led the Hong Kong Phil-
harmonic to be named the 2019 Gramophone
Orchestra of the year. His performance of Wag-
ner’s Parsifal received the Edison Award for Best
Opera Recording in 2012.

Born in Amsterdam, Jaap van Zweden became
the youngest-ever concertmaster of the Royal
Concertgebouw Orchestra at age 19 and began his
conducting career almost 20 years later. He was
named Musical America’s 2012 Conductor of the
Year, was profiled by CBS 60 Minutes on arriving at
the NY Phil, and in the spring of 2023 received the
prestigious Concertgebouw Prize. In 1997 he and
his wife, Aaltje, established the Papageno Foun-
dation to support families of children with autism.

36 | NEW YORK PHILHARMONIC

The New York Philharmonic connects with mil-
lions of music lovers each season through live
concerts in New York and around the world,
broadcasts, streaming, education programs, and
more. In the 2023-24 season — which builds on
the Orchestra’s transformation reflected in the
new David Geffen Hall — the NY Phil honors
Jaap van Zweden in his farewell season as Music
Director, premieres 14 works by a wide range of
composers including some whom van Zweden
has championed, marks Gyorgy Ligeti’s centen-
nial, and celebrates the 100th birthday of the
beloved Young People’s Concerts.

The Philharmonic has commissioned and /
or premiered important works, from Dvorak’s
New World Symphony to Tania Leén’s Pulitzer
Prize-winning Stride. The NY Phil has released
more than 2,000 recordings since 1917, and in
2023 announced a partnership with Apple Music
Classical, the new streaming app designed to
deliver classical music lovers the optimal lis-
tening experience. The Orchestra builds on a
longstanding commitment to serving its com-
munities — which has led to annual free con-
certs across New York City and the free online
New York Philharmonic Shelby White & Leon
Levy Digital Archives — through a new ticket
access program.

Founded in 1842, the New York Philharmonic
is the oldest symphony orchestra in the United
States, and one of the oldest in the world. Jaap
van Zweden became Music Director in 2018-19,
following titans including Bernstein, Toscanini,
and Mahler. Gustavo Dudamel will become Music
and Artistic Director beginning in 2026 after
serving as Music Director Designate in 2025-26.



NEED TO KNOW

New York Philharmonic Guide

Order Tickets and Subscribe
Order tickets online at nyphil.org or call (212) 875-5656.

The New York Philharmonic Box Office is at the Welcome Center at David Geffen Hall, open from 10:00 a.m. to
6:00 p.m., Monday through Saturday; noon to 6:00 p.m., Sunday; and remains open one-half hour past concert
time on performance evenings.

Donate Your Concert Tickets

Can’t attend a concert as planned? Call Customer Relations at (212) 875-5656 to donate your tickets for re-sale,
and receive a receipt for tax purposes in return.

For the Enjoyment of All
Latecomers and patrons who leave the hall will be seated only after the completion of a work.
Silence all cell phones and other electronic devices throughout the performance.

Photography, sound recording, or videotaping of performances is prohibited.

Accessibility %0' Large | | &t ,,7\
David Geffen Hall QW Print || 5 | L

All gender restrooms with accessible stalls are in the Karen and Richard LeFrak Lobby. Accessible men’s,
women’s, and companion restrooms are available on all levels. Infant changing tables are in all restrooms.

Braille & Large-Print versions of print programs are available at Guest Experience on the Leon and Norma
Hess Grand Promenade. Tactile maps of the Karen and Richard LeFrak Lobby, with seating chart of the Wu Tsai
Theater, are available in the Welcome Center.

Induction loops are available in all performance spaces and at commerce points including the Welcome Center,
Coat Check, and select bars. Receivers with headsets and neck loops are available for guests who do not have
t-coil accessible hearing devices.

Noise-reducing headphones, fidgets, and earplugs are available to borrow.

Accessible seating is available in all performance areas and can be arranged at point of sale. For guests
transferring to seats, mobility devices will be checked by staff, labeled, and returned at intermission and after
the performance. Seating for persons of size is available in the Orchestra and Tiers I and 2. Accessible entrances
are on the Josie Robertson Plaza. Accessible routes from the Karen and Richard LeFrak Lobby to all tiers and
performance spaces are accessible by elevator.

For more information or to request additional accommodations, please contact Customer Relations at
(212) 875-5656 and visit lincolncenter.org/visit/accessibility.

For Your Safety
For the latest on the New York Philharmonic’s health and safety guidelines visit nyphil.org/safety.

Fire exits indicated by a red light and the sign nearest to the seat you occupy are the shortest routes
to the street. In the event of fire or other emergency, do not run — walk to that exit.

If an evacuation is needed, follow the instructions given by the House Manager and Usher staff.

Automated external defibrillators (AEDs) and First Aid kits are available if needed during an emergency.
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Support the
Education

OPEN EARS. OPEN MINDS.
INSPIRE A LIFELONG LOVE OF MUSIC.

New York Philharmonic’s Education initiatives reach tens of
thousands of young people every year — from introducing new
audiences to symphonic music through Young People’s Concerts”,
to expanding and reinvigorating music education through
Philharmonic Schools.

Your support helps us leverage the many wonders of our art
form to engage students, foster communities, and cultivate
the next generation of music lovers.

Play your part by making a gift to the Education Fund today.

GIVE ONLINE: NYPHIL.ORG/DONATE | CALL US: (212) 875-538l1



Leave a .\%,(

legacy that ‘3 Q
resonates. %

Your love of music could last several lifetimes —
and with planned giving at the NY Phil, it can!

By including our Orchestra in your estate plans, you can minimize the

tax burden for your loved ones while uplifting our vital work on stage, in
schools across New York City, and in the lives of millions worldwide. There
are many ways to include the NY Phil in your legacy giving, including:

¢ Bequests ¢ Insurance Policies
@ Charitable Trusts # Tangible Personal Property
¢ Retirement Plan Assets ¢ Qualified Charitable

Distributions

By supporting the NY Phil in your bequest today, you can enjoy
exclusive member perks — and the satisfaction of knowing your
impact will last generations.

To learn more about planned giving at the NY Phil — including our
personalized, confidential, and complimentary legacy consulting —
visit nyphil.org/planned-giving or contact plannedgiving@nyphil.org
or (212) 875-5753.






THE ART OF THE SCORE

E.T. the Extra-

i\/[AY 17-19 Ter T EStr ial
iIn Concert

Don’t miss Steven Spielberg’s cinematic masterpiece
E.T. the Extra-Terrestrial in Concert with John Williams’
Academy Award®-winning score performed live to
picture by the New York Philharmonic, and experience
the magic once more! Constantine Kitsopoulos conducts.

NYPHIL.ORG | 212.875.5656

Programs are correct at the date of printing and are subject to change. E.T. the Extra-Terrestrial, part of the Programs for Families at the New
York Philharmonic, is presented by Daria and Eric Wallach. Programs are made possible, in part, by the New York State Council on the Arts
with the support of the Office of the Governor and the New York State Legislature. Photo Credits: E.T. the Extra-Terrestrial ™ & © Universal
Studios; Wu Tsai Theater, David Geffen Hall, by Chris Lee.




Young PUER
People’s .{r\ /
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CELEBRATING 100 YEARS

Come back for more fun with musicl

COMPOSING INCLUSION | APRIL 20

Featuring students from the Juilliard Pre-College Orchestra, this concert will
celebrate the creativity of young musicians with newly commissioned works for
professional and youth orchestras. Conducted by Daniel Bartholomew-Poyser.

CELEBRATION | MAY 4

Cellist Sheku Kanneh-Mason joins the Orchestra for a madcap exploration of
how composers have used humor to comment on important issues of their day.
Conducted by Kwamé Ryan.

Doug Fitch is the director and stage designer for Composing Inclusion and Celebration.

NYPHIL.ORG/YPC | 212.875.5656

Lead support for Young People’s Concerts is provided by Evalyn E. and Stephen E. Milman. Major support for Young People’s Concerts is
provided by the Tiger Baron Foundation. Support for Young People’s Concerts is provided by The Theodore H. Barth Foundation and The
Brodsky Family Foundation. Conductors, soloists, programs, prices, and sale dates are correct at the date of printing and are subject to
change. © 2024 New York Philharmonic. All rights reserved. Programs are made possible, in part, by the New York State Council on the Arts
with the support of the Office of the Governor and the New York State Legislature. Photos by Chris Lee.




