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Solo Repertoire

SECTION BASS
Master Repertoire List — Spring 2024

Updated 2/21/2024

Orchestra Personnel

Jaap van Zweden
Music Director

Peter W.May and Oscar L. Tang
Co-Chairmen

Gary Ginstling
President and CEO

Any non-prelude movement from any Bach Cello Suite, no repeats

Choice of first movement from any of the following concertos, with standard cadenza (if applicable):
Koussevitzky, Bottesini No. 2, or Vanhal

Orchestral Repertoire

Bartok

Beethoven

Beethoven

Brahms

Britten
Bruckner
Dvorak
Ligeti
Mabhler

Mendelssohn

Mozart

Mozart

Prokofiev
Schubert
Shostakovich
Strauss, R.
Tchaikovsky
Verdi

Music for Strings, Percussion and
Celesta

Symphony No. 5

Symphony No. 9
Symphony No. 2

Young Person’s Guide to the Orchestra
Symphony No. 7

Symphony No. 9

Piano Concerto

Symphony No. 5

Symphony No. 4
Symphony No. 39

Symphony No. 40

Romeo and Juliet Suite No. 2
Symphony No. 9

Violin Concerto No. 1

Ein Heldenleben

Symphony No. 4

Otello

Mvmt 1: m. 37 — downbeat of m. 56

Mvmt 3: Beginning — m. 218

Mvmt 4: m. 8 — 29, m. 38 — 90, Reh. K —m. 525

Mvmt 1: Reh. E —Reh. F
Mvmt 4: m. 244 — 279

Variation H: Beg — 9 m. before Var. I
Mvmt 1: Reh. E —Reh. G

Mvmt 2: m. 54 — 64

Mvmt 4: m. 146 — 154

Mvmt 2: Reh. 33 — end
Mvmt 3: m. 212 — 235 (play all divisi)

Mvmt 1: m. 41 — 90, m. 237 — downbeat of m. 253

Mvmt 1: m. 40 — 97
Mvmt 4: pickup to m. 105 — 137

Mvmt 1: pickup to m. 115 — 138, m. 191 — 226

Scene 5: 4 after Reh. 49 — 1 before Reh. 51, top divisi
Mvmt 3: Beginning — m. 238, no repeats

Mvmt 2: Reh. 58 — Reh. 64

Entire work (play top divisi)

Mvmt 1: m. 51 — 70, m. 253 - 273

Act IV: Reh. U — 7 m. after Reh. X

Sight-reading may be asked for in the final round.

The New York Philharmonic tunes to A-442.

David Geffen Hall

10 Lincoln Center Plaza

New York, NY 10023

212.875.5738 T NYPHIL.ORG



Bartok: Music for Strings, Percussion and Celesta
Movement 1, m. 37 - m. 56



Beethoven: Symphony No. 5
Movement 3, Beginning - m. 218



Beethoven: Symphony No. 5 (continued)



Beethoven: Symphony No. 9
Movement 4, m. 8 - m. 29 and m. 38 - m. 90



Beethoven: Symphony No. 9
Movement 4, Reh K (m. 431) - m. 525



Brahms: Symphony No. 2
Movement 1, Reh. E - Reh. F



Brahms: Symphony No. 2
Movement 4, m. 244 - m. 279



Britten: Young Person's Guide to the Orchestra
Variation H, Beginning - 9 m. before Variation I



Bruckner: Symphony No. 7
Movement 1, Reh. E - Reh. G (downbeat)



Dvorak: Symphony No. 9
Movement 2, m. 54 - m. 64



Ligeti: Piano Concerto
Movement 4, m. 146 - m. 154



Mahler: Symphony No. 5
Movement 2, Reh. 33 - end of movement



Mahler: Symphony No. 5

Movement 3, m. 212 - m. 235
Play all divisi



Mendelssohn: Symphony No. 4
Movement 1, m. 41 - m. 90



Mendelssohn: Symphony No. 4
Movement 1, m. 237 - m. 253



Mozart: Symphony No. 39
Movement 1, m. 40 - m. 97



Mozart: Symphony No. 39
Movement 4, pickup to m. 105 - m. 137



Mozart: Symphony No. 40
Movement 1, pickup to m. 115 - m. 138



Mozart: Syphony No. 40
Movement 1, m. 191 - m. 226



Prokofiev: Romeo and Juliet Suite No. 2
Scene 5, 4 m. after Reh. 49 - one m. before Reh. 51
Play top divisi









Shostakovich: Violin Concerto No. 1
Movement 2, Reh. 58 - Reh 64






*Play top divisi*

Hin Heldenleben.

Richard Strauss, Op. 40
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Tchaikovsky: Symphony No. 4
Movement 1, m. 51 - m. 70



Tchaikovsky: Symphony No. 4
Movement 1, m. 253 - m. 273



Verdi: Otello
Act IV, Reh. U - 7 m. after Reh. X





