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Olafur Eliasson Olafur Eliasson

BORN Copenhagen, Denmark 1967 /
LIVES AND WORKS: Copenhagen and Berlin, Germany

TRAINING: Royal Danish Academy of Art in Copenhagen, 1983%-95

Professor at Berlin University of the Arts, 2009-present
Founder of the Institute for Spatial Experiments
(IfREX), Berlin, 2009-14

TEACHING POSTS:

KEY WORKS:

Your embodied garden, 2013

The hut series, 2012

The volcano series, 2012

« Your blind movement, 2010

* Your making things explicit, 2009
s« The weather project, 2003

* Rocm for one colour, 1997

AWARDS: Goslarer Kaiserring Prize, Germany, 2013

RECENT S0LO 2013: Olafur Eliasson, KUNSTEN Museum of Modern Art, Aalborg, Denmark //
EXHIBITIONS : Olafur Eliasson, Galpao FoFtes Vilac?, sdo Paulo,.grazil //Olafur Elias-
son, Lentos Kunstmuseum, Linz, Austria // 2012: Little Sun, Tate Modern,
London // Olafur Eliasson: The uncertain museum, The Nasher Museum of

Art at Duke University, Durham, NC // Slafur Eliasson: Your uncertain
shadow, PKM Trinity Gallery, Seocul, South Korea // 2011: Your emotional
future, PinchukArtCentre, Kiev, Russia // ARoS Rarhus Kunstmuseum, Denmark
2010: Jlafur Eliasson & Ma Yansong: Feelings are facts, Ullens Center for
Contemporary Art, Beijing // Notion motion, Museum Boijmans van Beuningen,
Rotterdam, Netherlands // 2009: Your chance encounter, 2lst Century
Museum of Contemporary Art, Kanazawa, Japan // Your watercolour machine,
Andersens Contemporary, Copenhagen // The body as brain — The moving
museum: Projekt Sammlung (6), Kunsthaus Zug, Switzerland // 2007: Take
your time: Olafur Fliasson, SFMOMA, San Francisco, and touring in 2008-10
to MoMA PSl, Long Island City, NY; Dallas Museum of Art, TX; MCA, Chicago,
TL, and MOCA, Sydney // 2003: The blind pavilion, The Danish Pavilion,
5Qth Venice Biennale, Italy //

SELECTED PUBLIC 2012: Your glacial expectatioa, a collaborative project by Vogt Landscape
PROJECTS : Architects and Olafur Eliasson, permanent installation, commissioned by
Rvadrat, Denmark // 2011: Glass brick for the fagades of The Harpa Reyk-
javik Concert Hall and Conference Centre, Iceland, designed by Henning
Larsen Architects, commissioned by Eignarhaldsftlélagid Portus Ltd. // Your
rainbow panorama, permanent installation; competition, commissioned by ARoS
Aarhus Kunstmuseun, Denmark // 2009: The parliament of reality, permanent
installation at The Center for Curatorial Studies (CCS), Bard College,
Annandale-on-Hudson, NY, commissioned by €S and The Luma Foundation //
2008: The New York City Waterfalls, commissioned by Public Art Fund, New

| York // 200 Serpentine Gallery Pavilion 2007, in collaboration with

Kjetil Thorsen, commissioned by Serpentine Gallery, London // 2000: The
movement meter for Lernacken, permanent installation, commissioned by City
of Malms, Sweden // 1999: Double sunset, part of Kunst in Utrecht te zien
vanaf de Domtoren, Utrecht, Netherlands // 1998: Greenm river, intervention
in Bremen, Germany, 1998; Moss, Norway, 1998; The Northern Fjallabak Route,
Iceland, 1998; Los Angeles, 1$99; Stockholm, 2000, and Tokyo, 2001 //

RECENT GROUP 2014: Grazyna Kulczyk Collection: Everybody is Nobody for Somebody, Banco
EXHIRITIONS: Santander, Madrid // The Five Senses, Scottsdale Museum of Contemporary
Art, RZ // 2013: Ante el Horizonte, Fundacid Joan Miré, Barcelona, Spain
// bLooking Out and Looking In: Selection of Contemporary Photography,
Albright-Knox Art Gallery, Buffalo, NY // Light Show, Hayward Gallery,
London // Sharjah Biennial 11, United Arab Emirates // Yes, Naturally:
How Art Saves the World, Gemeentemuseum Den Haag, Netherlands // Expo 1:
New York, MoMA PSl, Long Island City, NY // Photografica Bogota, Museo de
Arte Moderne de Bogeta // The Hunter and the Factory, Fundacidén/Coleccidn
Jumex, Ecatepec, Mexico // The Insides Are on the Outside, Casa de Vidro
Lina Bo Bardi, S&o Paulo, Brazil // AGAIN: Repetition, Obsession and
Meditation, Lannan Foundation, Santa Fe, /1
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+ Beauty, 1993, spotlight, water, nozzles,
wood, hose, pump, installation view, Mingj,
the World exhibition, ARoS Arhus Kunstmuse:
Denmark, 2004

¢ Your rainbow panorama, 2006-11, permanen
installation at ARoS Arhus Kunstmuseum, Denmppy

+¥ Green river, 1998, uranine, water,
installation view, Stockholm, Sweden, 2000

> The weather project, 2003, monofrequency
lights, projection foil, haze machines, mir
foil, aluminium, scaffolding, installation
view, Turbine Hall, Tate Modern, London
(The Unilever Series)
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Lesson:
LOVE LETTER from us

Tutor:
Olafur Eliasson

Dear,

Rather than a lesson plan, a few of us in the Institut fiir
Raumexperimente decided to write you a letter. We are sorry, but
we don’t believe in ideal curricula. Actually, we are not sorry. Not
even a little.

We don’t pronounce ahead of time what we think we need
to know. After we do something we don’t say others should do that
thing. We try to learn how to learn, so we learn where we have to
go by going. We evaluate and critique ourselves along the way,
and together, and always, and all ways. We invite other artists
and practitioners to think and do with us. We believe in risking
vulnerability and practising in the robust discomfort of uncertainty.
A shared vulnerability is important. We believe in getting out of our
comfort zone. We believe in an economy of effort. Of making an
effort. In rejections that offer alternatives. We believe in thinking
doing, in the active imagination as an agent in the world, in shaping
and being shaped by the world, in causing the world to wobble
differently depending where we stand. We like the world wobbling
differently.

School is not a place for a safe enclosure of lessons. School
is an amplifier for the world. Lessons are not fixed ahead of time or
they become rules. Dogmatic. Concrete. Belaboured. The syllabus is
written after the course ends. The course is endless. The curriculum
emerges out of the energy and relationships in the space and the
world. It emerges out of the encounters in the world. It emerges
out of the social contracts for how we negotiate and engage with
each other in the world. It emerges out of questions and feelings,
empathy, the politics of experimentation, perceptual awareness, the
responsibility of taking risks and compassion.

A philosophy of care. It emerges out of the ecology of thoughts
and ideas, being conscious that we are conscious and the felt
feeling of being present. It emerges out of the question: how can
art change the world?

Our school emerges out of questions of why: why make a
specific artwork? Why do something one way and not another?
Why put a work in an institution? What relationships does a work
empower? How does a work allow us to understand and feel the
conditions and constraints through which systems squeeze the
world into different forms, so that what works can touch the world?
Finding our ‘whys’ helps us to prioritize content, helps us sharpen
a precision with tools. Sharpening our tools helps us to collaborate
with others and builds openness. Simply breathing can provide the
material for a workshop. Simply breathing can be a lesson plan.
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Breathe now. Take a deep breath. Simply breathing can help us

feel an awareness of where we are and what we are doing. A pause.
Break. Caesura. Everyone participating shapes the lesson, makes
the lesson more, makes the lesson on.

Examples of thinking doing:

1) Go outside with the group. Walk backwards for fifteen minutes
through the city. Note the change in speeds. Note what changes
in who approaches.

2) Pick a place across the city from the classroom. Using public
transportation to get there, do not stop walking until you arrive.

3) Find a stopwatch. Put the stopwatch where everyone can see it.
Ask everyone to close their eyes. Ask everyone to open their eyes
when they think three minutes have passed.

4) With a group, stand in a circle in public space. Laugh out loud
for five minutes. If you have to, fake the laughter until you make it
happen on its own.

5) Find a lot of chairs. Bring coffee and tea. Put the chairs in a circle.
Sit together for three hours without getting up. Don’t bring anything
to do. Just sit there.

6) Ask each participant to suggest a text that they would like to

read out loud and talk about with the entire class. Counter it with
another text that responds to the one they bring. Read the two texts
together and out loud as a group. Repeat this process over and over
again for a semester. This is your ‘required reading’ list, and by the
end of your semester, you’'ll already have done it. You will need a
new reading list next time you do it.

7) Blindfold half the group. Lead each other through the city in
pairs of two. Ask the blindfolded person to walk in what he thinks
is a loop. Ask the person who is not blindfolded to watch out for
the things that could crush the blindfolded person. Try to walk that
loop to come back to the place you started.

8) Take a trip together. Ride buses together. Walk together. Cook
together. Eat together. Drink together. Ride buses together. Walk
together. Cook together. Eat together. Drink together. Ride buses
together. Walk together. Cook together. Eat together. Drink together.
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9) Make a spontaneous book. Ask everyone to make spontaneous
works for two weeks. Those works can be anything: performances,
installations, poems, dances, walks, films, sound, etc. After two
weeks, invite everyone together with their documentation of
spontaneous things. Make sure there is lots of blank wall space.
Make a working station with printers. Pin the work up. Talk about
the work. Make new work from each other’s work. Pin the new
work up. Take the old work down. Make sure to make space for
spontaneous things to keep happening. Take the old work down.
Pin the new work up. Write a spontaneous collective story based
on the work taken down. At the end of the day, take what is left on
the walls and organize it in an order on which everyone almost
agrees. Take the pages that were on the wall to the printer. Print and
bind X number of copies.

10) Feeling out interested: Collect together a list of people you meet
(or who contact you). Those who are doing interesting-sounding
things. Those whom you run into by chance over a certain amount
of time. Those who you just have a feeling about. Invite three of
them in for an afternoon workshop, even though they have never
met each other, and even though you know very little about how
they fit into the evolving content of the semester. Tell them that

the sole organizing principle of the workshop is your feeling that
participants in your school may share common interests with the
guests, and these interests could evolve into tools.

11) As a group, walk very, very, very slowly for fifteen minutes

in public. Very slowly. Like you are in slow motion. Like you are
conscious of every bend and muscle. Like the air is a thick viscous
plasma of breath. Feel your weight on the ground. Feel the ground
pushing up against you. Feel your balance shift to imbalance.
Cultivate that cusp of imbalance and control. Cultivate the crap out
of it. Feel each part of the slow motion as it is distributed though
your entire body. Don't forget to breathe.

Love,

Olafur Eliasson, Eric Ellingsen, Christina Werner

Olafur Eliasson, Eric Ellingsen, Christina Werner together ran the
Institut fir Raumexperimente (Institute for Spatial Experiments),

a five-year educational research project initiated by Olafur Eliasson
in 2009 and affiliated with the College of Fine Arts at the Berlin
University of the Arts: www.raumexperimente.net
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d ing and from IFREX

I Ching (The Book of Changes). China: ¢.2000-3000 BC
Abbott, Edwin A. Fiatland. London: Seely & Go., 1884

Bec, Louis and Vilém Flusser. Vampyroteuthis Infernalis:
Eine Abhandlung samt Befund dss Instituts Scientifique de
Recherr:he Para Immatrix
ions, 1987. by ine A. Pakrs as
Vampyroteuthrs Infernalis: A Treatise, with a Report by
the Institut Scientifique de Recherche Paranaturaliste.
is, MN: Uni y of Press, 2012

Haraway, Donna. The C
Dogs, Peaple, and Significant Othemess Chrcago Prickly
Paradigm Press, 2003

Koestenbaum, Wayne, Hotel Theory. New York: Soft Skull
Press, 2007

Kubler, George. The Shape of Time: Remarks on the History
of Things. New Haven, CT: Yale University Press, 1962

Massey, Doreen. For Space. Thousand Oaks, CA: SAGE
Publications, 2005

Oppen, George. Of Being Numerous. New York: New
Directions, 1968

Perec, G Espéces d'E: Paris: Galilée, 1974,

Birnbaum, Daniel. The F of P, F of
Otherness in Husserl's Phenomenology. Stockholm: Alqvist
& Wicksell International, 1998

Borges, Jorge Luis. Labyrinths: Selected Stories & Other
Writings. Translated by Donald A. Yates, James E. Irby. New
York: New Directions, 1962

Botkin, Daniel. Discordant Harmonies: A New Ecology for
the Twenty-first Century. New York, 1992

De Certeau, Miche!. L'invention du quotidien. Vol. 1, Arts de
faire, Paris: Union générale d’éditions, 1980. Translated by
Steven Rendall as The Practice of Everyday Life. Berkeley:
University of California Press, 1984

Césaire, Aimé. Cahier d’un retour au pays natal, Paris:

by Ciayton and
Annette Smith as Notebook of a Return to the Native Land.
Middletown, CT: Wesleyan University Press, 2001

Christensen, Inger. Det. Copenhagen: Gyldendal, 1969.
Transiated by Susanna Nied as /t. New York: New
Directions, 2006

Conrad, CA. A Beautiful Marsupial Afternoon. New York:
Wave Books, 2012

Crary, Jonathan. Techniques of the Observer. Cambridge,
MA: The MIT Press, 1990

Darwin, Charles. Origin of the Species. London: John
Murray, 1859

Debord, Guy. La Société du Spectacle. Paris: Buchet-
Chastel, 1967. Translated by Fredy Periman and Jon Supak
as Society of the Spectacle. Detroit, MI: Black Red, 1970

Deleuze, Gilles. Le Bergsonisme, Paris: Presses
Universitaires de France, 19686. Translated by Hugh
Tomlinson and Barbara Habberjam as Bergsonism. New
York: Zone Books, 1988

Dworkrn Craig and Kenneth Goldsmith, eds. Against
% An of Ce Writing.
IL: Northwestern University Press, 2011

Gehl, Jan Livet mellem husene udeakdiviteter og

. Ci Forlag, 1971.
Translated by Jo Koch as Life Between Buildings: Using
Public Space. New York: Van Nostrand Reinhold, 1987

Translated by John Sturrock as Species of Spaces and
Other Piaces. London: Penguin, 1997
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Pere: ive d d'un Lieu Parisien.
Parrs Chnstran Bourgois, 1982, Translated by Marc
1 as An pt At ing A Place In Paris.

London: Wakefield Press, 2010

Queneau, Raymond. Exercices de Style. Paris: Gallimard,
1947. Translated by Barbara Wright as Exercises in Style.
London: Gaberbocchus Press, 1958

Sloterdijk, Peter. Spharen 1. Blasen. Berlin: Suhrkamp, 1998.
Translated by Wieland Hoban as Bubbles: Spheres 1. New
York: Semiotexte, 2005

Varela, Francisco J. Ethical Know-How: Actron, Wisdom, and
R d City, CA: Uni y Press, 1999

Wenschler, Lawrence. Seeing is Forgefting the Name of the
Thing One Sees. Berkeley: University of California Press,
1982

Viewing:

Donna Haraway Reads The National Geographic on
Primates. Paper Tiger Television, 1987. Television
documentary

Bahr, Fax, Eleanor Goppola and George Hrckenlooper, drrs
Hearts of D -A Sh
Networks, 1991, Film

Chernick. Alison, dir. No Restraint: Maithew Barney. The
Weinstein Cormpany, 2006. Film

Curtis, Adam, dir. Century of the Self. BBC, 2002. Television
documentary

Herzog, Werner, dir. The Wild Blue Yonder. (with Director's
commentary) Werner Herzog Film GmbH, 2005. Film

Marker, Chris, dir. Sans Soleil. Argos Films, 1983. Film

Mélies, George, dir. Danse Serpentine no. 765. (Performer:
Loie Fuller) 1896. Film

Vigo, Jean, dir. Taris, Roi de I‘Eau. Gaumont, 1931. Film

Wenders, Wim, dir. Lisbon Story. Axiom Films, 1894. Film
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Activities and Experiments at the Institute
for Spatial Experiments (IfREX), Berlin.
2009-14




