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Galería Elvira González is pleased to present Olafur Eliasson, Navegación situada, the 
Icelandic-Danish artist’s fourth solo exhibition with the gallery. 
 
Navegación situada explores how we navigate the complex world of today with a series 
of works that investigate our sense of presence and invite the viewer into an unexpected 
open terrain.  

Entering the exhibition space, visitors 
encounter Lava residue, 2021, an array 
of superimposed glass sheets 
arranged on a shelf made of driftwood 
that was collected from the shores of 
Iceland. Originating from Siberia, the 
wood was carried to Iceland by sea 
currents and bleached by the sun and 
saltwater during its long transit. 
Elliptical cut-outs have been removed 
from the layers of glass to reveal 
hidden tones and shapes behind them. 

 
 
Suspended from the ceiling, 

the Compass travellers series, 2022, directly addresses Eliasson’s long-standing 
fascination with navigational instruments. These unique compasses, each incorporating 
an archery arrow as needle, link us to others through a subjective yet shared 
phenomenon: the particular visual sensation of the compass pointing north is something 
we all understand and share. 

The projection that completes the exhibition, The missing left brain, 2022, unfolds an 
ever-changing symphony of shadows and reflections in front of the viewer, produced 
through the chance alignments of rotating lenses and optical devices.   

The artists states: “In Navegación situada, I hope to bring our sense of place and of being 
present under loving scrutiny”. 

 
 
 
 
 

Compass travellers (north), 2022 
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Walking through the Icelandic Highlands or across a glacier, trying to find my way 
through an open landscape, I rely on a small circular instrument to navigate – a 
compass! The needle’s steady indication of magnetic north allows me to situate myself in 
relation to a map or landmark, locating me within a context and in relation to a world 
beyond what I can immediately see. It allows me to enter uncharted terrain without being 
truly lost. In my art, I often work with the compass as a navigational tool. It links us both 
to our destination and to our current location. But it doesn’t simply show us which way to 
go; it is about how everything else is organised too. Compasses orient us not only 
geographically but also socially. The particular visual sensation of the compass is 
something we share; it binds us to one another through our subjective, yet shared 
experience. This is something I know from childhood: the compass at home obeyed the 
very same magnetic phenomenon as the one my father, who, a cook on a fishing boat, 
used to navigate when he was away at sea.    
 
In Navegación situada, I hope to place our sense of place and of being present under 
loving scrutiny. Walter D. Mignolo, an Argentinian literary theorist and specialist on 
decolonial theory, rephrased the Cartesian I think therefore I am as I am where I do and 
think. This is such a radical shift from what I have been brought up on. Thinking, doing, 
and place are fundamentally entangled. Being conscious of where I am is the first step to 
knowing who I am and to addressing fundamental questions of existence. But knowledge 
can only ever partial. The feminist and biologist Donna Haraway, whose work I admire, 
talks about situated knowledges: knowledges – in the plural – that are embodied and 
arise through your entanglement with a particular site, in a particular culture, and at a 
particular time. This is something I’ve only recently begun to recognise properly although 
I’ve long worked with the idea that vision, for instance, is embodied and particular, and 
that our entire sensorium facilitates how we connect with our specific surroundings and 
what we experience as our surroundings.  
 
The exhibition explores where we are now and how we navigate – in our everyday lives 
and in the highly complex world of today. One thing is to inquire into our sense of 
presence; another is to consider where we are going and what the future will look like. 
In Navegación situada, the series of Compass travellers and the watercolours, 
reminiscent of clocks or radars that emerge from thin layers of luminous colour, invite 
you into open-ended terrains. There’s only a slight risk of getting lost. Self-reflection and 
partial knowledge may accompany you  
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