
DRAWING
IS INTENTION
Pages 9–62

Marco
Bakker
21

Heike
Biechteler
22

Isabel
Concheiro,
Raphaël
de Montard
23

Johannes
Käferstein
23

Stefan
Kurath
24

Natalie
Plagaro Cowee
24

Jonathan
Sergison
24

Felix
Wettstein
25

Andrea
Wiegelmann
25

Lukas
Zurfluh
26

Alberto
Alessi
76

Predrag
Bekcic
77

Hanspeter
Bürgi
78

Dieter
Dietz
78

Kasia
Jackowska
79

Angelika
Juppien
80

Gunter
Klix
81

Rafael
Lorentz
81

Angela
Palmitessa
82

Caspar
Schärer
82

Zeno
Zanderigo
83

Cara
Rachele:
Seven
Facets of
Architectural
Disegno
28

Peter
Märkli:
The Act
of Drawing
39

Elizabeth
B. Hatz:
Building,
Seeing,
Delaying
46

Niall
Hobhouse,
Matt Page:
Quantum
Collecting.
A Few
Principles
and Mechanisms
for the
Acquisition of
Architectural
Drawings
85

Tivadar
Puskas:
The Drawing Is
the Essence
of Each Project
94

Céline
Guibat:
From Brain to
Hand: From
Hand to Brain:
Past Present
Future
110

DRAWING
IS COMMUNICATION
Pages 63–112

4

Anneke
Abhelakh
162

Tommaso
Fantini
163

Johanna
Just
164

Frederick
Chando Kim
165

Philip
Loskant
166

Franco
Pajarola
166

Léa-Catherine
Szacka
167

Patricia
Guaita,
Raffael
Baur
120

Manuel
Montenegro
121

Claire
Nydegger
122

Caroline
Ting
123

Jeremy
Waterfield
123

Teresa
Gali-Izard:
Drawing a Tree
169

Olivier
Meystre:
The Complex
Image
177

Séréna
Vanbutsele:
Graphical
Decomposition
of the
Cadastral Plan:
A Research
Method through
Representation
181

Guillaume
Othenin-Girard:
Drawing
Attention
125

Adam
Jasper,
Helen Thomas:
Pedagogical
Drawings
136

Wolfgang
Rossbauer:
Digital
Flip-Book—
Process-Based
Design Using
Animated Drawings
141

Marta
Monti:
Using
Digital Tools
in Academic
Education
148

DRAWING
IS REPRESENTATION
Pages 153–186

DRAWING
IS PEDAGOGY
Pages 113–152

5



DRAWING
IS RESEARCH
Pages 187–222

Monika
Annen,
Tibor
Joanelly
197

Flurin
Bisig
198

Oliver
Dufner
199

Raphaëlle
Golaz
200

Ludovica
Molo
200

Lucia
Pennati
201

Sascha
Roesler
202

Daniel
Studer
203

IMPRINT
223

Aurélie
Dupuis:
Drawing or
Being Drawn:
Transforming
our Repertoire
205

Cristina
Roiz de la
Parra Solano:
Conveying
Domesticity
through
the Practice
of Drawing
211

Holger
Schurk:
The Zone of
Instability
in Architecture:
Reflection
and Training
with Graphic
Projections
217

6

How can drawing continue to be used
as a central design tool in communica-
tion, research, and representation in
the future? This question was discussed
at the fourth Lucerne Talks Symposium
for architectural educators, “Drawing
in Architecture Education and Research,”
primarily among representatives from
Swiss architecture schools, along with
international academics and practi-
tioners.

In these discussions, reference was
made to a number of concepts including
to disegno—the most important artistic
theory of the Renaissance period, which
linked the three arts of architecture,
sculpture, and painting.

The question as to what extent and
whether the concept developed under
Vasari is still relevant today, precise-
ly because since the Renaissance the
field of architecture has been subdi-
vided into other disciplines, which in
turn has also had an impact on drawing,
formed an important starting point for
the discussions. The term disegno opened
up a space for debate focused on the
entangled cross-connections between
drawing as employed in conceptual pro-
cesses and in construction. This in-
cluded the questioning of structure and
power relations, such as subject and
object; authorship and execution; or
master and craftsperson. On the other
hand, this concept of disegno may be
a way of introducing mediating, inter-
disciplinary abilities to research and
practice. For this reason, the capacity
of drawings to stimulate discussions,
to lead to new insights, or to provide
directions for practice, which tran-
scends social norms, languages, or pro-
fessions, is thus essential.

The texts and drawings compiled in
this publication, coming from various
academic and professional contexts,
describe what drawing can entail, both
as an active process as well as an
object to be viewed or discussed. Draw-
ings embody an approach; they are a
means of communication, a key peda-
gogical tool in architectural education,
a research method, and a means of rep-
resentation.

In concrete terms, drawings can thus
explore spaces that convey particular
political, economic, and social con-
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