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Sound happening

The traditional Chinese instruments differ from the Western instruments in that there is only a
pentatonic scale, which largely influences the melodies of Asian music differently from Western
music. In mid-Asia, India westwards all the way to Turkey, during the Ottoman Empire, music
seems to have been influenced from Islam or Persia, and their music is often a pure rhythm, often
related to the rhythm of drums. A jazz-loving Turk, Deniz, feels conflicted when he hears Zen
music from Tibet, because he grew up listening to Central Asian music with lots of drums and
has loved jazz throughout his lifetime. Deniz doesn't understand meditative music because of his
unknown. Deniz told me that he could always quickly tell what was jazz, what was pop, or
classical music because he knew they used different scales. But that doesn't mean that when he

hears full-bodied ambient music, that represents Asianess, he feels his emotions ignite.

I don't think a musician composes with the audience in mind. Ryuichi Sakamoto was ill, so on his
new album I hear the sound of breathing, which reminds me of thinking about death. 1952, a
musician is giving his performance and he raises his hands, facing the piano, and he does nothing
for four minutes and 22 seconds of silence. The audience began to whisper, the languages of
various countries began to intertwine, ambient noise surrounded the hall, then silence, silence.
It seems to be a confrontation with the silent music scene. Is noise a type of music? By making
noise, noise becomes a new kind of generated sound, which does not belong to any language.
Many post-structuralist philosophers have further described 'generation), to create something
new, to create a new language, a new idea, to engage in nomadic practices. Noise - which becomes
anew element of generation - is not part of any known language, it is a confrontation with existing
things. In a sound experiment, Louis and I are in different environments, he enters a soundproof
space of only one square metre, the utility of sound is diminished by the bubble and he gradually
amplifies his voice, "Can you hear me?" The silence is broken by a known language, but the
communication fails, I still can't hear anything, I start to respond with words like "em"..." ah",
because we agreed that this was the sound of a borderless division, he changed his question and

he responded to me in the same way with this new language, the intonation.

Combining sound fragments from different instruments, different groups of people perceive
unease upon hearing them and this instability remains with him, "I hear the sound from an
instrument belonging to my people, but this scale is unfamiliar to me" .Catherine marabou,
questioning the crowd Why is there no awareness that the brain is not a machine, and no
knowledge of its plasticity? Awareness that the brain is plastic means that through plasticity
comes the ability to shape memories or histories, that through the connection of neurons,
through the continuous ability to learn, and the influence of time, each person produces new
forms and shapes a new self. In what will become a model of refusal to conform, this means that
the brain's consciousness will become the condition for a new questioning of the world's
possibilities. Let sound be one of the possible conditions for maintaining the brain's plastic
consciousness, by transmitting ambivalent sensations, generating languages without borders, or
sound fragments of different nationalities,

hearing a jazz passage after few minutes. La Monte Young, a pioneer of minimalist experimental



music, adds new elements to passages that keep repeating themselves. On Compositions 1960 he
simply samples the sounds made by the instruments, abandoning the rhythm and combining the

sounds.

Each musician tries to produce music that is his style and connects to the audience and creates a
community. A musician who tries to express contradictions, who forgets that his music belongs
to a certain culture or uses a certain genre, and simply fuses such phrases to create new forms,
creating a community of his own through the fusion of each sound fragment (between sounds),
because the musician realizes how malleable sound can be a possibility to keep the brain's

plasticity conscious.

Talking about sound  happenings, I want to use sound and happenings to explain a
psychological problem, and how an impromptu performance is done and how to arouse the
audience's consciousness through performance and malleable sound, Sound and Happening
stimulates the audience's emotions with an extreme suddenness, scattered nomadic episodes and
sound passages, quite different from comedies and absurd plays. At the core of comedy, it often
indicates a kind of numbness, because they bring the human weakness in life to the stage. All the
things that make people laugh in comedy are actually the core part of tragedy. Sound and
happenings means canceling the stage, emphasizing the interaction with the audience more, and
including the audience from the body, but from the perspective of pure performance, pure body
movements and gestures and scattered plots are difficult to arouse the audience's thinking for
consciousness.

Neurophysiology has revealed the importance of top-down signals for conscious perception,
usually vision. Local circulation, or feedback, within the perceptual cortex is sufficient to generate
consciousness (provided that other enabling factors are intact, such as brainstem arousal). For
example, conveying an expectation can be understood as the result orientation of sound and
happennings what the theater wants to express. The content of consciousness is determined by
the content of top-down expectations. Expectations shape the content and speed of conscious
perception, which will takes time. For sound and happenings, it limits the use of language,
because language often symbolizes moral behavior and blocks emotions. How to do a group of
long-term sound and happenings without language. In sound and happennnings, the time must
be long, and the chaotic plot only means a non-linear narrative. The shaping of sound clips has
a framework. This unfolds from a prolonged viewing experience. Imagine a performance artist
setting up a stove at the exhibition site, inviting audiences to share food from their hometown.
The well-designed performance reflects the exchange of power between the artist and the
audience and a new way of understanding and interacting with the social background. At this
moment, she suddenly smashed the food in her hand to the ground. An accident happened
suddenly and changed the performance. The direction will going to... The plot of this theater is
like Jean Luc Godard's movie "Goodbye Language", every fragment is broken, and every plot
appears in reality, but it is different from reality, like fragments appearing in dreams, such as
Surrealist films such as "Mulholland Drive" or "Tropical Jungle", this participatory theater makes

people feel mystical.

Perhaps you will think of Aalto's cruel theater, this rational theater theorist, wrote about the



possibility of practicing cruel theater theory in his book Several means, that cruel theater is a
break with Western theater, and it is also used by artists A tool for attacking the viewer's
consciousness and making them feel the unexpressed emotions of the subconscious. But for
sound and event drama, there may be moments of emotional or physical violence, but its method
of acting tries to get rid of the numb characters, and the audience participating in it, in the forty
minutes of personal experience and During the performance of the artist and the only actor, he

discovered that constant accidents were happening.



