





London: A city of untethereds from around the world

Untethered/ wikipedia: Signifies a state of being
free from constraints or physical connections.

This project seeks to explore and understand the
intricate emotions of being “untethered” - a term
that encapsulates the experience of feeling homesick,
disconnected, and caught between two ways of living.
It also aims to provide a platform for people who
relate to the word untethered to share their stories
and find solace in shared experience and a community
for students experiencing homesickness and feelings
of being untethered.



Our project

What?

Create an interactive exhibition based on
letters and drawings we recieve from students
relating and expressing their own feelings
towards the theme of the project “untethered” A
combination of an exhibition and a workshop that
brings students together, viewing and telling
their stories.

Why?

To connect international students that feel
untethered and offer them a safe space alongside
students that relate to how they are feeling.
Bring awareness to this feeling and hopefully
help through curating a safe space. Were not
trying to solve the problem, just show others
theyre not alone.

How?

Advertising the exhibition alongside letter
boxes on all 3 RCA campuses, for students to
see and interact with our project. They will be
able to submit work in the letter boxes to show
at the exhibition. Alongside the letter boxes
we included posters, specifically a poster of a
letter one of our curators wrote, showing that

members of the team also feel untethered, and its a
personal project for us as well as our audience.






Initial project Ideas and timeline

OQur initial approach to the project was understanding
what our possible outcomes could be, this included:

- Book (which we decided against because of lack of
interaction with an audience)

- Workshop

- Curating an exhibition

Our project slowly manifested into a combination of a
workshop and exhibition with the utilisation of letters
and stories from students that resonate to the project.
This combination of a workshop and exhibition was key
to the project as we wanted people to interact as well
as view work as an audience.

OQur target audience being international students
living in london. A key part of the project was to
make participants comfortable enough to share their
experiences with us. As all of us in this group have
personal experiences with moving to London, a key
part of the workshop is for the participants to hear
our stories, whether a piece of written text, or a
series of artwork, so they can then feel comfortable
expressing their own.
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Letter box curation & research

Moving forward with the concept of collecting stories from
international students we researched the idea of
incorporating letter boxes on each campus to collect
letters from students that resonated with feeling lonely.

Our key word started out as “lonely” and we based our
research on art work depicting loneliness.

The word loneliness then eventually became untethered,
as we felt it described the feeling we wanted to portray
better than lonely, which tends to have a negative
connotation andrisked distancing subjects from the
project.
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Process of creating letterboxes

The letter boxes were created by repurposing laser cut
scraps. This introduced green art into the project and
rehoming materials instead of disarding found paper. Not
only did this introduce green art and sustainablity to the
project, but also goes hand in hand with our philosophy

of the project of students finding new homes during their
studies.

Each box differentiated in size, as did the letters we
recieved from students. Offering similarities and also a
juxtaposition between our means to recieve the letters,
and the letters themselves. Finding beauty in what is left
behind, for example scrap materials, and reminding us to
look back and utilise what we have.

\

We painted the leftover laser-cut pieces to mark the
presence of everyone in that shared space, symbolizing our
collective creation. This connected us to the space and
each other throughout the exhibition. Colouring the laser
cuts at the end was also a poighant way to signify the
exhibition’s end.






Outcome of prints and letterboxes

The letter boxes were an innovative way of drawing
attention, an interactive aspect that we wanted
throughout the project, not just during the exhibition.
As well as the boxes and the posters we used one of our
letters as a seperate poster, to show our audience that
we also feel the same as them.

From a marketing perspect using the letter posters
alongside a QR code for an online submission option was
a seperate enitity in itself, those who didnt feel
comfortable being seen writing a letter or interact-
ing with the letter box could do everything digitally
through the QR code.

The curators entry letter poster hung off the wall like
a book so our posters didn’t drown in the sea of
posters, allowing spectators to view it as something
different to the conventional advertising poster.

The boxes are also a way to keep the project alive
beyond the exhibition. We’re looking into reinstalling
the boxes now that we’re through with the exhibition,
leaving a space/void for people to express themselves
all term.






Curating the exhbition

The idea of green art in the project began during the
construction of the letter boxes, in which we used
disgarded laser cut material to create them. We decided
to utilise this idea and incorporate green art and
reusing material through the curation of the exhibition
as well

Initially our idea was to create a background for all
the letters, using painting, graphics, and drawings.
However during our time spray painting our letter boxes
we found discarded scraps covered in spray paint, which
we used as background for our letters during the
exhibition.
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Our exhibition

Our main objective was to create a soothing experience
with relaxing music, to createthe perfect space to let the
audience resonate with the letters and create a reflective
atmosphere.

We worked to make the exhibition space feel warm and
inviting, using scattered posters from around campus to
cover one white wall. We were mindful of not creating
waste, opting to reuse and upcycle materials wherever
possible, incorporating our philosophy of green art.

This wasn't your average exhibition; we aimed to create a
space for rest, reflection, and connection for students,
in line with our caring theme. Visitors could share their
thoughts on the pieces and even take a piece of the
exhibition home with them.

Seeing how deeply the exhibition touched people, the
conversations we had, the hugs - it was heartwarming.
Many admired the pieces and engaged in conversations. We
"reflection tickets" measured success, the fact that some
suggested making it an annual event spoke volumes. We had
around 40-45 attendees and received 25 submissions.

From the outset, our objective was clear: to provide a
safe space for international students and to create an
archive of this process through documentation. We aimed
to ensure that students in the future could look back,
reflect, and feel seen, fostering a sense of belonging and
connection across cultures. This aspect of the exhibition
was particularly fulfilling, knowing that it would leave

a lasting impact beyond its physical presence, through
documentation and preserving the project digitially
(website) and physically (zine)
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Our exhibition

The main structure of the exhibition was the engagement
through art and letters we received from international
students. They shared how hard it was for them to adjust
to life in a new place, far from home. Reading those
letters reminded us of the real people behind the art,
as well as reminding us about our own feelings towards
moving abroad.

One letter stood out. The student had mentioned their
birthday was coming up, and we assumed it would be around
the day of the exhibition. One of our team members took
it upon themselves to bake a cake unsire of if the owner
would turn up. Watching the expression of the letter
writer was so heartening, reminding us and our audience
that the event was a personal experience for all.
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Website

The conversations and interactions that took plac

Looking ahead, we aim to preserve the legacy of the exl
providing a space for continuing letters. By capturin
we hope to create a lasting impact that extends far Db
future generations of students can look back, reflect,
their experiences of untetheredness. We are also in ta

for more RCA cohorts to come. We see -
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e during the event were particularly heartwarming.

ibition through documentation and digital archiving and
g the stories and experiences shared during the event,
ayond its physical presence. Our goal is to ensure that
and find comfort in knowing that they are not alone in

lks with the student Union to have this on the intranet
hem, we are them and we care for them.
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The Zine to be placed in the libraries across campus
- Another avenue we are continuing the impact of the
exhibition.
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