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The Director
Speaks

THE BIRECTOR’S PERSPECTIVE

by Mark Clements

he themes for Speaking in Tongues are big. It is a play about relationships and fidelity, which

is really what most plays are about: people connecting, not connecting, people finding a

way to speak to others, trying to find forms of communication. That's in the title, Speaking

in Tongues. There is no sort of religious connection; it's just about different languages, different
people trying to express themselves in different ways, trying to find a voice.

This play is incredibly challenging, because each act has a totally different narrative tone.The

narrative doesn't form a linear structure, the scenes do not fall in chronological order. They skip

around all over the place as well. You

think the play's going in one particular Speaking in Tongues
direction, then it does something else. ~

The play transcends naturalism, and it a"ows the aUdlence
goes into a territory, where the ¢Q be smart.

playwright looks at relationships in a

generic way.

The audience can't
second-guess the
outcome of the play.

This play shows people who are
just living their lives, and then suddenly
something happens in their lives that
forces them to react in a different way.
They re-evaluate their lives, what they
stand for, what they believe in, and they don't always come up with the answers. There are no
villains in the piece, and yet there are no heroes in a way. | think that's kind of how life is for most
of us: we make good decisions and we make bad decisions and we do that on a daily basis.

My original production was set in Australia. Where we're going now is somewhere like
Jacksonville, Florida. It's not really relevant, because it never gets referred to in the play. It's useful
for the actors and the creative team to give it a context. It has to be a place where it's hot, where
it's summer at the time of the play, with this reoccurring theme of heat and humidity. It has to be
somewhere where somebody can drive out of the city and within 15-20 minutes, be in terrain
where they can get lost in the dark, fall prey to something, fall into things, be bitten and stoned by

things, and be at high risk. It has to be a place that is a big city that has a small town feel to it.

Continued on page 2
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Continued from page |

The scenic design is incredibly non-naturalistic, because | don't
want the play to be viewed in that way. The set and the aesthetics will
transcend the audience's expectations at naturalism. It also has a sort of
film noir feel. All the locations, with the exception of one, are interior

locations. They all happen in other people's houses or nightclubs. Ve

only want to intimate. landscape. And then it goes to all sorts of other

"head-territory,” in the dream sequence. It's quite radical, it's using
mirrors and projections, in a very film-noir kind of style, like black and
white films of the 1930's and 40’s.

Speaking in Tongues allows the audience to be smart. The audience
can't second-guess the outcome of the play. How many plays, or films
or pieces on television, do we normally go see and know what the
outcome will be after 20 minutes! In this play, you're forced to
concentrate, through a very old-fashioned storytelling principle. In an
age of polished images and fast images, this is the sort of play that allows
people to think and immerse themselves and actually exercise their
brain a little more. It doesn't spell it all out for them. | think it's quite a

bold, brave play. B




by Andrew Bove

 growp Five Dollar Theatre Company

 peaking in Tongues was written in Spea kin g
1996 but its genesis lay in earlier | '

v experiments with form, It began
in 1992 when the Melbourne theatre [|S
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THE PLAYWRIGHT’S PERSPECTIVE
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Abstractions

THE SET DESIGNER’S PERSPECTIVE

by Richard Hoover

ON DEVELOPING A DESIGN by «aﬁst‘faa?"' He said, "Like buildings i
The process starts with the script and sat in my hOL#SVe\fO".f n da ade

| have to ask myself questions like: What 'fjto myself, "l war

are the dynamics of that script? What are

the themes! Who .are the characters?

Where are we! What time of day is it?

What's the texture! | read the play, and

attended a reading of it with live actors, |

like to hear play scripts read, because

theatre is a performance media (as

opposed to a novel), and | took abstract

notes on how | responded to it. Then I met

Mark Clements, the director. ,;Wew'ent«f'v

through the beats of the scenes, the scenes

within the parts. There are three
parts, like three acts, and he just -
said what he felt was going on,
what the superficial meaning
was, what the literal meaning
was.
We talked about why two
things are next to each other.
That's one of the simple
principles of abstractions: if you
put two things next to each
other that don't relate, they
seem to relate sometimes.Also, we wanted
to use glass, since it can do more than one
thing, it can reflect and be seen through.
Mark has done this play before, so it's very
easy for him to say, "l want it to be  gyestion into th
minimalist. | want glass. | want projections.”  apout. It's about t
I like working with a director that has done  that | hope happens is th
the play before, because why reinvent the  gnd of the performance, anc

wheel? say something like, "Honey, | do

| went away and came up with some by that's just like our relationship.”
ideas, but they weren't abstract enough for

Mark. So | asked him, "What do you mean

Photos: Richard Hoover




Before you go

Explore how the connection between
people affects communication.

=Think about the many
different ways we communicate
today, and how we use technology
to communicate. Who do you
contact using the telephone,
beepers, pagers, and email? Are
these the same people you talk
face to face with on a regular
basis? How is your relationship
affected by the form of
communication?

=With a group of friends, play
the "telephone game." While
sitting in a circle, one person
whispers a message to the next
person, and each person takes
turns passing it on to the next. At
the end, share the different
messages.

=Did the message stay the same! How did it change? Why
did it change! What effect does it have when it the message
changes?

=Rent the movie "Rashomon.” This movie, set in ancient
Japan, provides the same story from the perspectives of three
different people: 2 man, a woman, and the bandit who attacks
them in the forest. After watching the film, review the following
issues:

*Who was telling the truth! How can you tell? s
everybody telling the truth, or is everybody lying?

At the theatre

Watch and Listen for connections between the characters.

=Listen to what the characters say, about their experience
and their relationships with other characters. How do they
express their sense of connection through words? What other
verbal clues are there about the characters' relationships, beside
what they say about each other?

f? Activities

DISCOVERING YOUR OWN PERSPECTIVE

=*Watch for clues in the production
design  elements  that  establish
connections or divisions between
characters. How does the lighting create
a connection or a separation between
characters? Does the sound design bring
the characters together or make them
seem distant! What do you think the set
designer is trying to say about
communication and relationships by
presenting a set design with reflective
glass and projected images!?

After the show

Create a work of art that explores the
connections and disconnections between
people.
Develop a story with two or more people
in which at least one of them is unsure of
the nature of their relationship. Like
: Andrew Bovell, you may choose to

Artwork: Scott Mckowen ~ demonstrate a frienship, or a romantic
relationship, or a doctor/client relationship, or maybe some
other type of relationship. As you create your own work of art,
which could be a play, a short story, or a drawing, think about
some of the following questions:

=What is the main connection between the characters?!

*What prevents them from feeling connected?

=Are they able to identify the barrier to their connection?

*What do they do to keep their emotional connection

strong!?

Send your work to Roundabout, and we'll share it with
the people who created Speaking in Tongues.

Mail it to:
Education Department
Roundabout Theatre Co.
231 W. 39th St,, Suite 1200
New York, NY 10018

Or email to:
Phila@roundabouttheatre.org



When you get to
the Theatre:

Ticket Policy

As a student participant in Page To Stage or
Theatre Access, you will receive a
discounted ticket to the show from your
teacher on the day of the performance. You
will notice that the ticket indicates the
section, row and number of your assigned
seat. When you show your ticket to the
usher inside the theatre, he or: she will show
you where your seat is located. These tickets
are not transferable and you must sit in the
seat assigned to you.

PRODUCING
COMPANY

SHOW TITLE

Programs

All the theatre patrons are provided with a
program that includes information about the
people who put the production together. In
the “Who’s Who” section, for example, you
can read about the actors’ roles in other
plays and films, perhaps some you have

already seen.

SECTION

AND TIME

THEATRE LOCATION

Audience Eti'ciuette

As you watch the show please remember
that the biggest difference between live
theatre and a film is that the actors can see
you and hear you and your behavior can
affect their performance. They appreciate
your applause and laughter, but can be easily
distracted by people talking or getting up in
the middle of the show. So please save your
comments or need to use the rest room for
intermission.  Also, there is no food

permitted in the theatre, no picture taking
or recording of any kind, and if you have
a cell phone, beeper, alarm watch or
anything else that might make noise,

please turn it off before the show
begins.

SEAT NUMBER

TICKET PRICE

PERFORMANCE DATE

THANK YOU FOR YOUR
COOPERATION.
ENJOY THE SHOW!
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