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I NT. LE PAIN DE QUOTI DI EN - MORNI NG

Le Pain de Quotidien is a large café in London St. Pancras
Station. Its main feature is a large public table, which
stinmul ates conversation between strangers. This weekday
norning is like any other: the café is full with suited
London workers, focussed on drinking their coffee and
getting off to work on tine and | ess bothered with
conversation. KATE enters the café with a suitcase and a
handbag. She is glanmorously dressed, evidently not dressed
to work, but smart. She stands in the doorway of the busy
caf € and | ooks around for soneone. She then reluctantly
queues. \Wile she waits, she |looks intently at the menu
above the counter, her deliberation clear.

KATE

(approachi ng the counter

confidently)
Can | have a Bel gi an style hot
chocolate and a fruit waffle
pl ease? And you don't have any of
that white praline spread, do you?
You do? Fantastic. |If you could
bring a pot of that to ny table,
that'd be great, thanks. 1'll be
sitting over there at the big
tabl e. Okay? Thanks.

(she begins to | eave but

remenbers sonet hi ng

el se)
| pay when | |eave, yes? kay,
t hanks.

KATE wal ks slowy to the large public table, still |ooking
at everybody around her. She sits down on the corner of the
tabl e, facing the door, putting her suitcase and handbag as
close to the side of her seat as possible. She waits for her
food and drink. She watches everyone as they enter and

| eave, especially those who enter.

CREDI TS ROLL ACROSS THE SCREEN OVER THE SCENE

KATE takes off her jacket and puts it around her chair. She
t akes her phone out of her handbag and checks it. She puts
it back when she is disappointed. She is constantly watching
the entrance and all the busy London workers who cone in.

A waitress brings over the big cup of hot mlk and the snall
cup of nmelted chocol ate- KATE s Bel gi an style hot chocol ate.
The waitress returns, rushed, to the counter and back. She
brings KATE her waffle with bl ackberries, blueberries,
strawberries, a few |l eaves of mnt, and dusted sugar on top,
and the pot of white praline spread, |abelled "Blondie".

KATE
Thank you. That's perfect.

The wai tress goes back to the busy counter.

KATE pours the chocolate into the mlk and stirs it round
wi th the spoon provided. The [arge cup has no handl e and she
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wraps her hands around it timdly before picking it up and
drinking fromit. She licks her |lips afterwards and puts the
cup back on the saucer

She then | ooks to eat the waffle. She first lifts the lid
of f the spread and scoops sone out using the spoon which sat
in ahole inthe lid. Because it is a spoon and not a knife,
she is as unsure as she was with the cup. She brushes the
fruit off the top of the waffle onto the plate and shakes
off the spread in its place. She then uses the back of the
spoon to spread it. She takes a couple nore spoonfuls of
spread, using the same nethod, so the waffle is covered in
white praline. She then picks the fruit with her fingers and
pl ops them back on top. She wi pes her fingers with a napkin
i mredi ately afterwards.

She then begins to eat the waffle. She brings the plate
closer to her, picks up the knife and fork, raising her
eyebrows when she sees the knife, and delicately cuts the
waffle into several digestible pieces. She still |ooks at
every new custoner who wal ks through the door

Still holding her knife in her right hand, she picks up the
first piece and carefully eats, masterfully avoiding getting
any sugar around her nouth. She does this again with the
second piece. She then puts down her cutlery to take another
sip of the hot chocolate. She is getting confortable. She
checks her phone again. The seats around her have gradually
filled so that only one seat, around the corner and to her
left, remains.

SIMON enters the café. KATE sees himwalk in. He is not who
she wants. There is now no queue after the onsl aught of
commuters. SIMON is a popular and regul ar custoner at the
café and is greeted warnmy by the group of waiters and

wai tresses at the counter. He wears a suit and carries a
briefcase and his hair is perfectly in place, |ike every

ot her worker this norning.

S| MON

Good norni ng! How are you? |I'm
alright, thanks. No, no, | won't be
ordering both breakfast and | unch,
don't be ridiculous. Just a coffee
for now, ta. W'll see what | fancy
| at er on.

(the waitress has al ready

made his coffee, a queue

has fornmed behind SI MON

after another train

arrived)
It's busy now, | better |eave you
toit. Yeah, on the big table. |
think there's still a seat. W'l

settle up later

SI MON takes his coffee and goes to the enpty seat by KATE
He stands politely by it, one hand on the chair, the other
hol di ng his coffee.



They sit i
coffee in

She | eans

it back again.

every nman
chair aga

t he while,

SI MON
You don't mnd if | sit here, do
you?
(KATE does not realise he
is talking to her)
Hel | 0?

KATE

(surprised, |looks at him

for the first time since

he wal ked t hrough the

door)
On! Sorry, was in ny own world
t here.

(beckoning to chair)
Pl ease.

SI MON
(sitting down)
Ta.

n silence. SIMON | eans back in his chair with his
his hand, off the table, and he drinks it. He

bl ows on the surface of the coffee before taking each sip.
KATE is |l eaning forward onto her el bows and taps her cup.
back, reaches into her bag, checks her phone, puts

SI MON wat ches her as intently as she watches
who enters the café. She noves her

back off the

n. She picks up both the knife and fork, only to
use just the fork to eat another piece of waffle. She then
puts down the cutlery and takes a sip of hot chocolate. Al

SI MON i s wat chi ng, deduci ng.

S| MON
You're not waiting for soneone,
you?

KATE
(being polite)
No. Don't worry about it.

S| MON
kay.
KATE
(realising she is not
fool i ng SI MON)
Yes | amwaiting for soneone.
( SI MON nods)

But | will nove if he cones.

S| MON
How | ong have you been waiting?

KATE
Wy do you ask that?



SI MON
Well you m ght not need to nove
dependi ng on how | ong you' ve been
wai ti ng.

KATE
| don't quite understand.

SI MON
(blowi ng his coffee and
t aki ng anot her sip)
There's really no point waiting for
a man here for so |ong.

KATE
How come?

SI MON
It's all work here. Everyone's
t hi nki ng about their forthcom ng
day of work. You can't blanme a man
here if he cares for nothing but
hi s wor k.

KATE
Wiy can't a woman?

S| MON

A woman can care about work, sure.
But at the sane tinme, a wonan can
care about everything else in her
life including the people she's
arranged to neet at St. Pancras at
ei ght on a Tuesday. Double
standards, | know.

(beat)
That's why you're here waiting and
he's probably early for work having
forgotten why he set his alarmfor
a different.

KATE
(in denial)
That's sexist. And generalizing.

SI MON
You're right. But I'mafraid, for
the nost part, it's true.

KATE
(thinks for a bit)
How cone you're talking to ne and
not thinking of work?

SI MON
Because | have no work to concern
me her e.



KATE
Then why are you here at all?

S| VON
| like the café.

KATE
(eyeballs himfor the
first tine, points at
himw th open pal m
And the suit? Wiy do you have to be
SO smart?

SI MON
| like dressing smart. | still have
to present nyself well.

KATE
(whether she is flirting
i s ambi guous)
You do | ook good in that suit.

SI MON
(showi ng her his ring)
"' m marri ed.
KATE
(def ensi ve)
So' s he.
SI MON
Who?
KATE

The man I'mwaiting for. Marriage
means nothing to ne.

SI MON
Then | amvery different to you and
hi m

KATE cannot reply. She smles wyly, but SIMONis |ess
anused. He begins drinking his coffee again,
rate. He no | onger needs to blowon it before each sip and

he finishes it before KATE even has three sips of her drink.

He i s not

interested in her, but she now only

but at a faster

wat ches hi m

There has been only silence for many seconds since SI MON
finished his drink.

KATE
Wiy haven't you left?

S| MON
Were else'd | go?

KATE
Don't you have a home?



S| MON
Yeah, | have a hone. But it's not
what it was. |'d rather be here.
KATE

| don't understand. You were just
of fended when | slated marri age.
Are you and your w fe okay?

SI MON
Thi ngs are al ways nore conplicated
than they first seem

KATE
Sorry. | won't pry.

S| MON
It's okay.

SIMON signals to the waitress for another coffee. She brings
it over quickly. KATE eats the final pieces of her waffle in
t he sane manner as the others. The café enpties in a matter
of mnutes and all the businessnmen walk stiffly and quickly
t hrough the doubl e doors. There are few others |eft other
than SI MON and KATE. KATE checks her phone and | ooks at it
slowy this tinme, disappointed as she puts it away. She
tidies her cutlery to indicate she is finished and the

wai tress takes away the enpty plate and the spread. She
waits a few beats.

KATE
How come you're out of work? You
seema smart man to me.

S| MON
Oh, it's only been a few days. 1'd
been an i nsurance executive a few

years. ..

KATE' s phone rings loudly fromher bag, a plain,

prof essional ringtone. She al nost dives off her chair to
answer, still |eaning under the table when she checks it.
She rises slowy, apol ogetic.

KATE
Sorry, it's him | have to take
t his.
(SI MON nods, KATE answers
t he phone and holds it
agai nst her ear)
Christian? What is it?

(beat)
Yeah, |'m here.
(beat)
No, no, | understand. It's easy to

forget when you're worKking.
( MORE)



KATE (cont'd)

01 (beat)

02 No, it was no trouble. I've been
03 meani ng to come back for a while
04 anyway.

05 (beat)

06 Chris, stop apol ogi sing, please.
07 (beat)

08 Yes, |I'll stay for the weekend. Now
09 go. Go! Get back to worKk!

10 (1 aughi ng)

11 Yes, |I'll see you then.

12 (beat)

13 |"ve m ssed you too.

14 S| MON

15 | don't really understand. Are the
16 two of you married?

17 KATE

18 He's an old friend, actually.

19 don't really know why | said what
20 said earlier. | haven't seen him
21 for years. | just couldn't see

22 nmysel f getting married.

23 S| MON

24 Is there a reason you woul dn't get
25 married?

26 KATE

27 O her than ny astoni shing bad | uck
28 with men? Well, actually it's nore
29 i ke bad taste. No, you can't have
30 bad taste when the nmenu's sour.

31 Still, I try them anyway.

32 S| MON

33 There's nore to it than that. |

34 don't know, did you have a bad

35 experience? Parents divorced? O
36 constantly bickered when you were
37 grow ng up?

38 KATE

39 Oh no. My parents are stil

40 t oget her.

41 S| MON

42 Oh, okay, sorry | assuned.

43 KATE

44 They never argue, either.

45 SI MON does not reply. Instead, he waits and intently
46 |i stens.



KATE
It's all too convenient. My father
gets to uphold his reputation as a
famly man, great for business,
whil e he fucks every girl he
fancies, and ny nother- she gets to
have the noney and lifestyle she
al ways dreant she'd marry into.

SIMON listens still, intrigued, alnbst snmug. He waits for
her to continue, not even drinking his coffee.

KATE

And, as a kid, you're observant
wi t hout know ng, you know?

( SI MON nods)
So | could see ny father slept with
all these girls and | could see ny
not her knew and didn't care.
Growi ng up thinking that was norma
destroyed any desire to get married

nmysel f.

KATE finishes talking and SIMON is still silent. They | ook
at each other for a beat then she breaks eye contact.

KATE
(embarrassed)
| don't even know your nane.

SI MON
It's okay, you're vul nerable, don't
worry about it.
(beat)
"' m Si non, by the way.

KATE
Yes, you could call nme vul nerabl e.
(she waits for himto get
t he j oke- he never gets
t he j oke)
Did |I...? Onh gosh, sorry, that was
a joke. My nane's not actually
vul nerable. It wasn't funny.
(SIMON raises his
eyebrows expectantly)
It's Kate.

SI MON
(noticing her suitcase)
Where have you cone from Kate?

KATE
Today?

S| MON
Wl | today, yesterday, everyday.



wi ndow nor e,
she really wants to.

KATE
Well today, | canme from Paris.
S| MON
Pari s?
KATE
Qui .
S| MON
What were you doing in Paris?
KATE
| live in Paris.
S| MON
You live in Paris?
KATE
Yeah. | lecture at ENS and |I'm al so

a foreign correspondent for The
Ti mes.

SI MON
ENS?

KATE
The university. Please tell nme you
know The Tines is a paper?

S| MON
Yeah, yeah.

KATE
Paris is a beautiful city to live
in.

S| MON
Did you cone all the way from Paris
for a cup of coffee and a waffl e?

KATE
It's hot chocol at e.

S| MON
Wrth it?

KATE
It's pretty good.

S| MON

You travelled all the way from
Paris to St. Pancras for a pretty
good hot chocolate and a waffle?

KATE dri nks nore of her hot chocolate. SI MON dri nks nore of
his coffee. SIMON | ooks at her a | ot. KATE | ooks out of the
but she glances at himlike she shouldn't,

but
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KATE
The waffle was pretty good as well.

SI MON
"' mnot buying it.

KATE
The waffl e?

(SI MON nust think KATE
has a really bad sense
of hunour)

What are you sayi ng?

SI MON
| think you'd drop everything for
this married guy.

KATE
Don't act |ike you know ne.
S| MON
| don't know you, | could be
conpletely wong. |I'mjust
sayi ng. ..
KATE
Just sayi ng?
S| MON

It already seens |ike you've
dropped everything for himlike
he's going to ruin his marri age
just to sleep with you.

KATE

(for all her anger,

remai ns conposed in her

speech)
You really don't know ne. |I'msorry
if what | said gave you that
inpression. If | wanted sex, |
woul d have stayed in Paris, there's
plenty to be had there.

(pauses)
Let me clear things up. He's an old
friend. Ckay? | haven't seen himin
five years. Ckay? Qut of nowhere,
he asks nme if | want to catch up
of course it's alittle difficult
l[iving in Paris, but | wanted to
cone back to London again so
meeting himwas a nice excuse.

(beat)
Do | need to justify anything el se
wi th you?

(SI MON shakes hi s head)
Do you think I'mthat nuch of a
whor e?



S| MON

(serious)
If 1'"mhonest with you, | think al
si ngl e peopl e are whores.

(KATE doesn't know what

to say or think, he is

surely joking now)
It's a prejudgenent issue | have.

11.

KATE | aughs. G ven her bad sense of hunour, she thinks he
has a wonderful sense of hunour. She appreci ates how he does

not overuse it as well.

he can,

SIMON remai ns serious for as long as
and only breaks into a smle and small

chuckl e when

she has finished | aughing. This makes her |augh nore. She
stops eventually. This is when she stops | ooking at the

wi ndow and gl anci ng,

smle.

S| MON
Are you really not French?

KATE
Did you think I was French?

S| MON

| wasn't surprised when you said
you lived in Paris.

(wai ts before expl aining)
| thought with the Eurostar and the
suitcase, it would be |ogical. You
seened a bit French, you see. Wen
| first cane to this chair, |
t hought, "This |ady nust be
French".

KATE
| seened French?

S| MON
(rmotioning to her eyes)
Yeah, you know, you have these
j udgenent al eyes that watched ne as
| wal ked in. And that sharp face of

yours.
(rmotioning down his
cheekbones)

Wth the cheekbones.
(beat)

Al'l very French
(rmotioning fromhis
cheekbones to his |ips)
It all angles towards your I|ips.
Oh, and the way you were eating
your waffle. You eat |like a French
| ady. You nust have picked that up.

KATE
|'s that bad?

and focusses on him She does so with a



SI MON
It's bad in that you | ook French,
but not bad in that you | ook bad.

KATE
|"mwaiting for you to say it's
good.

SI MON
We're talking intimdating French
super nodel here. |Is that good
enough?

KATE
"1l take French supernodel
(they both smle)
Your thinking is a bit out of date
t hough.

S| MON

Oh, you're not calling ne raci st
for saying that |ooking French was
bad, are you?

(beat)
It's only bad because you're not
actually French. It's very
decei vi ng.

KATE
| wasn't saying that. It's just
there's no such thing as the French
| ook these days.

SI MON
What about Jean Reno? He | ooks very
French.

KATE
(al nost di sgust ed)
Reno? Jean Reno? The actor?

SI MON
And Gerard Depardieu. H mtoo.

KATE
(uni npr essed)
Gerard Depardi eu. Ckay.
(pauses)
| said these days, right?

SI MON
(ani mat ed)
They still release fil ns.
KATE

Gkay, Sinon, understand one thing.
Jean Reno and Cerard Depardieu are
not "these days". They are a

( MORE)

12.



KATE (cont'd)
generation ago. And since then,
North African and Eastern European
i nfluences in France have danpened
the so call ed distinguishable
appearance of a French national. In
two thousand and ten al one, twenty
seven percent of French born
children had at |east one
non- French parent.

(pause)
You woul dn't know this, but | not
only lecture in Paris, | lecture
French literature.

(beat)

| know ny French and you are being
very prejudiced.

S| MON
(1 mpressed, smling)
| did say | have a judgenent issue.

KATE
(smling)
How ol d are you?
S| MON
Thirty four.
KATE
Thirty four?
( SI MON nods)
Marri age has aged you.
S| MON
You' re very pseudo-intellectual.
KATE
Is that intimdating?
S| MON
No, | just noticed.
KATE

How ol d were you when you nmarried
agai n?

SI MON
| didn't say.

KATE
Didn't you?

SI MON

| don't think so.

KATE
Well, how old were you?

13.
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SI MON
| was twenty four.

KATE
That's young. Too young. No wonder
you seem ol d.

SI MON
(playi ng on the joke)
Well, in ny generation, to marry at

that age was the norm

KATE
(m ssing the joke)
What do you nean "your generation"?
I"monly six years younger than
you.

SI MON
You' re twenty eight?

KATE
(unsure- "does he think
| m ol der or younger?")
Yeah.

S| MON
You seem so. ..
(choosing the appropriate
wor d)
| nvi gorated. Like you have a | ot of
anbition left.

KATE
(playing on the old joke
alittle late, she gets
it now
Is that the old fol k way of saying
| 1 ook younger?

S| MON
Sonmet hing |ike that.

KATE
Thanks.

S| MON now | ooks out the wi ndow. KATE wat ches hi m and
finishes her drink. SIMON | eaves his drink on the table and
now he gl ances at her |ike he knows he shouldn't.

KATE
So ten years, you doi ng anythi ng
speci al ?

SI MON

(takes his tine,

surprised she asked)
Qur anniversary isn't actually til
t he sixteenth of next nonth.



KATE
What have you got planned?

S| MON
(very unsure)
Do you really want to know?

KATE
Yes.

S| MON
| woul dn't have guessed you were
one for the romantic gestures.

KATE
Everyone enj oys sone romance here
and there.

SI MON
(suddenly nore ent hused)
kay. So |'ve got the usual, you
know. chocol ate, jewellery,
fl owers, fancy dinner reservation.
Not that | can afford it, but I've

got it.

(beat)
And then |'ve got her a special
present as well, which | know
she' || probably appreciate |ess.

KATE
(genui nely interested)
What's that?

S| MON
A cal endar.

KATE
A cal endar ?

S| MON

You see, her nane's June.

KATE
(she doesn't see)
kay.

SI MON

So | customprinted a calendar with

every nonth June.

KATE
(losing interest)
That's cute.

SI MON
And all the pictures are pictures
of us together.

15.



KATE nods.

16.

KATE
Have you ever thought of having an
affair?

SI MON
Sorry, what?

KATE
You heard nme. Ten years is a |long
time. Surely, you nmust have had
sone t houghts.

SI MON
|'ve never considered an affair.
KATE
kay.
(beat)
Wl |, have you ever thought another
woman nore attractive than your
w fe?
SI MON

No. To ne, June is the nost
beauti ful woman in the worl d.

KATE
Oh, get off it! Scarlett Johansson,
Mranda Kerr, Cam |l e Rowe- don't
tell me this wife of yours is nore
attractive than them

S| MON
What are you trying to achieve?
KATE
| want to see how far you'll go to
defend your conm tnent. Wat
out rageous things you'll say.
S| MON

| love her. What nore do you want
me to say?

(KATE retreats)
| have a famly wth her, |'ve
built my life with her- a happy
life at that. Wiy would | ruin
t hat ?

She accepts what SIMON has sai d.

KATE
Life is stressful, right?

S| MON
Soneti nes, of course.



KATE
And you share everything with your
w fe?

S| MON
As much as possi bl e.

KATE

Then surely that would affect your
sex?

(SIMON is silent with

conf usi on)
| don't know, |'ve never been
married, but |'ve always inmagi ned
t hat when you have sex with your
spouse, you'd be associating them
with all the stresses of life and
nobody enjoys that.

S| MON
That's normal, though. Marriage
isn't based primarily on a physi cal
connecti on.

KATE

But sex mekes us happy- even just
on a pure, biological, chemca
| evel .

(smling to herself)
Wel |, good sex anyway. Sex which
isn't stressful

(stops smling)
Whi ch neans that if you' d have sex
with a woman who isn't your wfe,
who you woul dn't associate with so
many ot her, stressful, things,
rel easing all your instinctive
sexual urges, you'd be happier,
right?

SI MON
| can't agree with that.

KATE
My logic is sound, though.

S| MON
| disagree, sorry.
pauses)
What about the lies and the deceit?
(beat)
Wwn't they nmake nme equal |y unhappy?

KATE
Can you honestly tell nme there are
no lies in your marriage?

SI MON
Yes.

17.
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KATE
Then you're a liar.

SI MON does not even attenpt to deny this. He sits forward in
his chair, finishing his coffee, staring into space

i ntensely. KATE sits back in her chair, watching her broken
subject. She smles at her success, but | oses her smle in

t hought .

KATE
Look at you, you're so shocked.
(pauses, |aughs as she
says...)
| warned you you'd say sonet hi ng
out r ageous.

S| MON

Is this a joke to you?
KATE

(still I aughing)

No, but | can't help but |augh.

SI MON
At ny marriage?

KATE
(stops | aughi ng)
At how you think it's possible not
to lie.
(pauses)
Do you tell your w fe about al
your thoughts?

S| MON
What t houghts?
KATE
See, you're even lying to ne.
(beat)
What reason do you have to lie to
me?
SI MON

(di sgruntl ed)
| don't know you.

KATE
(conti nui ng)
Not that | mnd. |1've been lying to
you. The chances are so has your
wi fe. Wiich matters nore?

SI MON
My wife, of course.
KATE
(nmocki ng)

Don't | matter to you?
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01 S| MON

02 VWhat? 1've only known you a matter

03 of m nut es.

04 (sees her acting

05 despondent | y)

06 You seemnice. Very smart. Geat to
07 chat to, as well.

08 (beat)

09 It upset nme when you said you'd

10 lied and I'msorry if | lied to you
11 too. Life's just conplicated.

12 KATE

13 (smling)

14 Listen to you grovel. Are you like

15 this with your wife?

16 S| MON

17 | nmeant it.

18 KATE | ooks into his eyes. She shows no enotion other than

19 with her eyes. She checks her watch, checks her phone before
20 inmmedi ately putting it away. SIMON signals the waitress over
21 and KATE | ooks at himagain, as if for the last tine.

22 S| MON

23 Hey Cath, can | have another coffee
24 pl ease?

25 KATE

26 You' re staying?

27 S| MON

28 Oh, and can | have the English
29 breakfast as wel | ?

30 (beat)

31 Yeah.

32 (beat)

33 Thanks Cat h.

34 KATE

35 (as the waitress i s about
36 to | eave, points to

37 enpty nug)

38 Can | have anot her one as well?
39 (beat, ecstatic, waving
40 arnms around)

41 Everyt hing! Get ne everyt hing!
42 (beat, nore conposed

43 agai n)

44 Conti nental, though.

45 (1 ess conposed agai n)

46 Everyt hing continental!

47 The waitress | eaves, baffled, but smling. KATE and SI MON
48 are both smiling now, |aughing even (slightly), and | ook at
49 each ot her.



KATE
| don't know why | did that.
(SI MON | aughs)
"' mnot even hungry, that waffle

didit for me. | just ordered
sonet hi ng because you did.
SI MON
That was honest of you.
KATE
(smling)
| know, it felt weird.
(pauses)
Christian sent nme a letter.
( SI MON nods)
A week ago, | received a
handwitten letter fromhim
SI MON
And that's why you're here.
( KATE nods)
A letter, though. Wiat is it? The
fifties?
KATE
| know, it was so romantic, too
much so. | checked his Facebook and
yep, still marri ed.
SI MON

What did he say in the letter?
KATE

He said he'd been thinking of ne a
ot and he'd realised he m ssed ne
and sone spiel about having to see

me to catch up. It was all so

anbi guous, so vague, | could have
conpletely msinterpreted it.
S| MON
But you still cane?
KATE
Yeah.
SI MON

Did he actually say he wanted
anyt hi ng? Sonetinmes we just see
what we want to see.

KATE
You nean an affair?
(beat)
No. He didn't really state nuch.

S| MON
Then why did you cone?
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KATE
(really thinks about it
bef ore speaki ng)

He's the only man I've net | could
ever | ove.

(pauses)
W |lived down the road from each
other in Barnet, you see. As
t eenagers, we knew each other as
teenagers. He went to QE and | went
to Henrietta.

(SI MON does not know t he

school s)
They' re the best school s around.
Henrietta was the girls' school,
Queen Elizabeth the boys.

( SI MON nods)
He was funny. He was smart. Boy,
was he boyish. Yet, he was al ways
so courteous towards me. We'd hang
out on the streets of North London.
We once fell asleep on the tube
toget her, ny head on his shoul der,
and drifted all the way to C apham

(beat)
| felt safe with him

S| MON
So what happened?

KATE
Not hi ng happened. That was the
pr obl em

SI MON
Then what didn't happen?

KATE
We never kissed, never went out,
never slept together. W never fel

in love- |ike we should have.
S| MON
Didn't he say anything?
KATE
No, he did. He asked ne out many
times, actually. | was just stupid.
S| MON
How?
KATE

| turned himdown every tine.

SI MON
Wiy? If you felt that way, why turn
hi m down?
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KATE
We spent all our tine together
anyway. |'d thought he'd sexualise
me if we were in a relationshinp,
| ose his sensitivity. What | |iked
about himwas his sensitivity and
humour. | always thought they'd be
the first things to go if | went
out with him

SI MON
Didn't you find himattractive?
KATE
(noddi ng)
| thought he was good | ooking,
yeah.
(beat)

He had this slick hairstyle, dark
and gelled, and he wore this
bl azer.
(picturing it in her head
in a way which is
visible to SI MON)
He really suited that blazer..

SI MON
But |ike you said earlier- wouldn't
t he sex have made you happier?

KATE
Too conpl i cat ed.

S| MON
How?

KATE

| knew him 1'd have associ at ed
things wth him | told himthings
nobody el se knew.

S| MON
Wiy do they have to be separate?

KATE
Conplicated, | really don't Iike
conpl i cat ed.

(pauses)

Though, if | think about himfor
too long, | think I do |ove him

And then I'min love with a narried

man, who lives in a different
country, and that's conplicated
enough.
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SI MON
(a bit pissed off now,
not with KATE but j ust
phi |l osophy and life)
"' msorry, but what is |ove? Like,
what is it really?

KATE
Why' d you say that?

S| MON
Like is love neant to be forever?
|'ve loved my wife for fifteen

years, but who says she'll be there
for nme to love tonorrow, or if Il
be around still. Lots of people

seemto be in love, it's conmon,

| ots of people |Iove |ots of other
peopl e and you say you love this
marri ed bl oke and nothing's
happened with that | ove for unpteen
years. So what does it all nean?
Wiy can't we define what |ove is?

KATE
| can Google it if you want?

SI MON
Go on, CGoogle it.
(KATE gets her phone from
her bag and Googl es
"l ove")
What does it say?

KATE
Apparently, love is a variety of
different feelings, states, and
attitudes that ranges from
i nterpersonal affection to
pl easure.

SI MON
(sarcastic)
Ww, thanks Google, very
definitive. Does that cover your
feelings for Christian?

KATE
Yeah, sure. Does that cover how you
feel about...?

S| MON
June? Yeah, course.

KATE
Then why do | feel less certain
| ove hin?
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01 S| MON

02 |"ve been married ten years,

03 think like that a |ot. How do |
04 know whet her | | ove June?

05 (beat)

06 Let nme tell you this: | don't. Love
07 can't be defined. And, as for

08 certainty, you could be one hundred
09 percent certain one day and then
10 suddenly, the next day you're as
11 uncertain as you' ve ever been

12 Sonet hi ng they never tell you is
13 t hat doubt never goes away.

14 KATE

15 | thought it was a bullshit

16 definition anyway.

17 S| MON

18 Oh God yeah! They didn't take into
19 account a fair few factors.

20 KATE

21 Yeah, like if they're already

22 married.

23 S| MON

24 They coul d easily make that

25 amendnent, though. Variety of

26 feeling, blah blah blah, from

27 i nterpersonal affection to

28 pl easure. Unless they' re marri ed.
29 Shoul dn't | ove themthen. Unless
30 you are, in fact, the one they've
31 marri ed. Then | suppose that's

32 okay.

33 The waitress wal ks over with two full plates, one in either
34 hand. One plate has on it bacon, beans, tomato, sausage,

35 etc., the other has croissants, pastries, ham pastram,

36 cheese, fruit, etc..

37 KATE

38 How am | going to eat all this?
39 SI MON

40 "' mnot conplaining. Snells great.
41 (the waitress places his
42 plate in front of him
43 Thanks.

44 KATE

45 (the waitress placing her
46 plate in front of her)
47 Thank you.

48 KATE picks up her cutlery precariously, |ooking dazed by the
49 amount of food on her plate. She takes her tine cutting her
50 croissant and then putting jam and butter inside. She |eaves
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it, layering neat and cheese in a baguette. The waitress
brings over their drinks. SIMON smles at KATE while he
tucks his napkin into his collar. She forces a smle
hersel f, not | ooking excited for her feast.

SIMON eats fast, but carefully. He breaks to | ook at her
three tinmes in quick succession. He puts his knife and fork
either side of his plate, angling in towards each other at
t he top.

SI MON
(smling, waving her on)
You're going to have eat it al
now.

KATE
(reluctantly)
It does | ook good.

SI MON
If you don't have it, | wll.
KATE
(smling)

"1 try.

She takes her first bite of the croissant. SIMON picks up
his cutlery again and resunmes eating with pace, |ess care
this time. He eats in a particular order. Meat first,
dipping it in the sauce of the beans, hash brown next,

t omat oes next, beans after, and finally, to soak up the

| eft over bean sauce, the fried bread.

H's plate is clean and he lays his cutlery on his plate,
this time next to each other in the centre and parallel.
KATE still has half of hers left. He renpves his napkin from
his collar, and dabs his nouth with it. He puts it down on
his plate after.

KATE
(pushing her plate
towards him
Do you want the rest?

SI MON
(pulling the plate
hal f way between t hem on
t he corner, noving his
chair closer to that
corner)
We can share.

He picks up his cutlery again and begins to eat the cold
meat s. KATE edges her chair closer, |looks at him smles,
and resunes eating the breads. They finish the plate in
silence, |ooking at each other while chew ng.

S| MON
That was good. Real good.
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01 They put their cutlery on the same plate and the waitress
02 clears it away with SIMON s pl ate.

03 KATE

04 You never finished telling nme about
05 your wor k.

06 S| MON

07 Oh yeah. As | said | got laid off.
08 So many ot her people get laid off,
09 l"'mno different.

10 (pauses)

11 See, there's always noney in

12 i nsurance. | always thought |'d

13 never be unenpl oyed because of the
14 sector | was in, but ny conpany had
15 punped a lot into a graduate

16 schenme. They can pay them a | ot

17 | ess to do the sanme job as ne and
18 that made ne literally redundant. |
19 couldn't afford to take a pay cut,
20 | need every penny for ny famly
21 and nortgage. | can't blanme them
22 for trying to save a few here and
23 t here.

24 KATE

25 That' s tough

26 S| MON

27 That's life. I"'msure |I'll get back
28 i nto enpl oynent soon enough.

29 KATE

30 | can't see why not, you seem a

31 smart man. Your fam |y, though?

32 There's nothing here for you, is
33 t here? Why not use this as an

34 opportunity to spend nore tinme with
35 your chil dren?

36 (beat)

37 You have children, right?

38 S| MON

39 Yeah, three.

40 KATE

41 There you go, | thought so.

42 (beat)

43 Did you say three?

44 ( SI MON nods)

45 Shit. That nust be hard work.

46 (SI MON nods, smiling)

47 So why aren't you with then? Wait,
48 did you have to get a train to be
49 her e?

50 S| MON

51 Yeah, from Luton.
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01 KATE

02 And you travel in everyday? For a
03 real good English breakfast?

04 S| MON

05 Well today | got some continental
06 as well, worth it or what?

07 KATE

08 Isn't it expensive?

09 S| MON

10 |'d already paid for this nonth's
11 travel when | got laid off. I'm
12 getting ny noney's worth.

13 KATE

14 And after that?

15 S| MON

16 "1l probably get another nonth.
17 KATE

18 How can you afford it?

19 S| MON

20 (somehow sm |ing)

21 | can't really.

22 (beat)

23 | can't afford anything if | think
24 about it.

25 KATE

26 Then why not be positive- proactive
27 even? Stop wasting your tinme and
28 noney here and start |ooking for a
29 new j ob. There must be things you
30 want to do.

31 S| MON

32 (his face telling,

33 frustrated)

34 Yes, but. ..

35 KATE

36 (epi phani c)

37 They don't know. Your famly don't
38 know. O course, of course.

39 (al nost to hersel f)

40 It's conplicated. It's always

41 conplicated. They think you' re at
42 wor k. What are you going to do?
43 S| MON

44 | don't exactly know.

45 They both take their first sips of their new drinks. The
46 drinks are remarkably still too hot, so they recede and put
47 the drinks back on the table.
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KATE
Way haven't you told then? Your
wife at |east?

SI MON
| never got the chance to. | would
tell her everything as soon as it
happened, everything | thought as
soon as | thought it.

KATE
Do you renenber when you began not
to tell her everything?

SI MON
You nean when | started |ying?

KATE
| didn't want to say that.

S| MON
Sorry, Kate, | don't understand.
You told me | was a liar, you nade
a distinct effort to enlighten ne
of that fact. Wat's changed?

KATE
|'ve | earnt why you lie.
(beat)
It's different to why | lie. |
think it changes what it neans.

S| MON
I'mstill aliar.

KATE
Everybody is, Sinon. But why do
you, specifically, lie?

S| MON

| don't know.

(thi nks about it)
| suppose, because of ny children.
They think I'mtheir superhero.

(beat)
It's the sane reason every parent
pretends to think Santa exists or
doesn't expose their child to the
vi ol ence on the news. It's the
reality everybody wants, and every
parent has the opportunity to give
that to their children, to give
t hem a happy chil dhood wth Santa
and the Tooth Fairy and where their
dad has a job that pays for
everything they coul d possibly

want .
( MORE)



SI MON (cont'd)

(beat)
| go to London, this city of
everything, and | return hone a
hero, providing themwth all they
could ever need. They love ne for
that. | don't want themto realise
this world is cruel. Not yet, not
now.

KATE
See, you lie for a good reason.
Love. | lie to deceive, to

mani pul ate, to seduce. You're a
good person.

SI MON
| love ny wife. | have no reason to
keep it fromher. She knows how
shit life can be. She'd understand.

KATE
Do you think about her? Wrry about
her ?

S| MON
Yeah.
KATE
Then there's your reason.
(pauses)
You' re not a bad person.
S| MON
Nei t her are you.
KATE
| don't think anyone is a bad
person as such. | think everyone

has an el ement of choice to who
t hey want to be.

(beat)
The choices | nmake, the things I
do- they're bad a ot of the tineg,
|'"mnot going to go into them but
they are. But then again, | have to
do themto get what | want.

S| MON
Wiy do you have to?

KATE
Have you tried being a woman in
soci ety?
(SIMON is silent)
Vel | ?

SI MON
| can't say | have.
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KATE
Well it's hard.

S| MON
|'msure it is.

KATE
Yeah.
(they sit silently for a
noment )
Were you being sarcastic?

S| MON
No, not at all. Genuinely, | think
it's tough.

KATE
It's ny reason for doing the bad
t hi ngs.

SI MON
What woul d you do?
(beat, KATE | ooks at him
I f there was no sexi sm what woul d
you do?

KATE

|, 1'd sonme good.

(pauses for thought)
| woul dn't make a point of what |
can do and 1'd just do what | enjoy
and what feels right. 1'd teach al
week, and wite and paint and
travel and take photos at the
weekend. And it wouldn't make ne
inferior to anyone el se.

(t hi nks)
And I'd have a famly who'd care
for me. And 1'd care for themtoo

(t hi nks)
|'d be weak, enotional, "fem nine".
(pauses)
Honest .
(beat)
But it's not like that. | have to
be strong, | have to be superior,

det ached, just so nobody takes
advant age of ne.

(beat)
If I wasn't afraid of that, |1'd
|l ove who | love, and love life
itself.

(pauses)

How about you? If it wasn't al
about noney.

SI MON
( MORE)

Me?



SI MON (cont'd)
( KATE nods)
|'"d be a weat her man.

KATE
(1 eani ng forward, she
| aughs)
"' msorry.
(sees SIMON i s serious)
Wiy a weat her man?

SI MON

|'ve al ways been fascinated by the
weat her. | got ny degree in
geography from Exeter and | grew up
down that way as well, in Fowey.
The weather affects life in that
area significantly so, you know, it
was a big part of ny life. My dad
used to tell nme that the weather is
the only thing which is truly
unavoi dabl e.

(beat)
You can run away fromall your
responsibilities, you can even
stave off death, but the weather;
t he weat her is unavoi dabl e.

KATE
That's very British
SI MON
It is! | mean weat hernen are so

iconic. My children could actually

watch me work and big nme up to

their friends. 1'd be a real hero.
(beat)

| don't know, it's just a dream of

m ne to.

KATE
What' s st oppi ng you?

SI MON
My kids. I'"'mall the noney they' ve
got. |I'm past the point when | can
chase unrealistic dreans. |'ve just

got to do sonething I know I can
actual ly do.

KATE
wn't your wife work while you go
after the job you really want?

SI MON
No, that's not possible.
(beat)
| can't ask her to do that.
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KATE
What woul d your father say?

SI MON

He'd say ny duty as a dad cones
first.

(beat)
That finding a job which provides
for my children and gives nme nore
time with themis nmy priority
rather than follow ng chil dhood
dreanms. My dad woul d give up
anything for ne.

KATE
Don't you care about enjoying your
own life?

S| MON

|'"d rather they enjoy their |ives
than me enjoy mne. That'd make
happi er- seeing them happy.

KATE
(nods)
VWhat are their nanes?

S| MON
The el dest is Zac, he's nine, very
excitable. The two girls are Zobe
and Mel anie, they're great talkers.
Mel ani e' s the youngest- she's
three. Zbe's seven already- goes
qui ck.

KATE
Have you thought about having nore?

SI MON
No, that'll be it. I don't think
could cope with anynore.

KATE
| feel like that with ny work.

SI MON
Don't you think you could have a
famly as wel | ?

KATE
Real i stically?
(beat)
Realistically, 1'd need a husband
who woul dn't rely on me for noney
and would still be a heavily
i nvested parent.

S| MON
And that's Christian?



KATE
| think so.

SI MON
Does he want a famly?
(beat)
He's nmarried- hasn't he had kids
al ready?

KATE
No, he's got no kids. | don't know
why | think of himas father
material. Maybe it's just a fantasy
of mne, but he had the caring
side, the sense of hunour, the
synpathy. | think he'd be a great
f at her.

S| MON
Do you think he wants to | eave his
wife to start a famly wth you? Is
that why you think he hasn't had
any children yet?

KATE

May be.

(beat)
He did wite to ne, didn't he?

(t hi nks)
He used to say he wanted a famly
soneti mes when we were young. |1'd
tease himfor that.

SI MON
And you'd want himto do that?

KATE
That's what | can't work out.
(pauses, thinking al oud)
|'ve not tal ked about it before.
Before today, | didn't know what |
want ed. And, now, talking to you, |
think | really do I ove himand I

want to be with sonmeone | | ove.
You' ve taught ne how that's
i nportant.

(beat)

But | noved to France to get away
fromeverything I knew because |

wanted to be pioneering. | couldn't
do that in love- that's not
pioneering at all. | left this

country wanting to be sonmeone who

could assert their superiority and

ultimately succeed. And | did

succeed- |I'mincredi bly successful.
( MORE)
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KATE (cont'd)

(beat)
| love what |I'm doing in France.
For me, it's a project. I'm

i ncreasi ng the awar eness of
inequality to several young
students to i nprove society,
hopeful | y boosting progress. And |
wite articles of a simlar ilk for
The Tines. | can sense |I'm having a
real inmpact. If |I went to the
bourgeois ideals of marriage which
has i ndoctrinated previous

generations, |I'd be a hypocrite.
(pauses)

It's all got too conplicated.
(beat)

| really do hate conpli cat ed.
(beat)

Can't | have two lives? One where
act on what | feel? And anot her
where | act on what is right?

SIMON tries to understand. He can't.

S| MON

He has a wfe!

(beat)
He falls asleep at night next to a
woman he | oves and wakes up to that
same woman in the norning. He's
| ucky, okay? Having that bond for
so long and not losing it is
sonet hing special. | don't think
he'd want to lose it. And if he
does, he doesn't know what it feels
like to lose it.

KATE
Not every married man is |ike you.

S| MON
No, | know they aren't. H's
wife's...
KATE
Don't idealise humanity.

S| MON
| don't. | wasn't.

KATE
And don't, don't criticise ne for
trying to get the best for nyself.
Don't you dare. | have to care for
nmyself first, then the rest of the

wor | d.
( MORE)
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KATE (cont'd)
(beat)
That's how it works; that's how we
wor K.
(both are silent)
Be outrageous and deny that, why
don't you?

S| MON

That's how you work, not nme. I'ma
dad, it's different for ne.

(beat)
Look, fair play, you get what you
want, but | have children. 1'd nuch
rather they do better than ne.
They smle, | smle; they succeed,

| succeed. That's how it worKks;
that's how | work.

KATE
You sure you haven't thought of
having an affair?

SI MON
Not that again.

KATE
No, seriously. Because if you've
never thought about it, you really
woul d be the perfect husband.

S| MON
Course |'ve thought about. |I'm not
perfect at all. Nobody is.

SIMON i s anxi ous now. He strokes his cheeks and chin, he
cannot stay still. He watches the coffee in the nug like it
is a gate to another universe: a shocking, unbelievable

uni ver se

KATE
What's wong?

S| MON
(1 ooks up at KATE)
| do idealise humanity, you were
right. | have to, sanme as you have
to be a bitch soneti nes when you're
quite clearly not a bitch. And |
know exactly why | have to.

KATE
Wy ?

SI MON
Because if | didn't pretend the
world was perfect, 1'd have to tel

ny kids that their mum ny wfe,
( MORE)
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SIMON (cont'd)

June, hasn't been travelling the
world with work, that she's not the
expl orer hero who supports us from
afar, that she's not com ng back

(pauses, trying to

conpose hinsel f,

failing)
|'d have to tell themthat she's
dead- that she killed herself
because of this fucking depressing
wor | d.

Hs lip quivers. He takes a deep breath, sits back and | ooks
into his coffee. KATE is still. She | ooks at himthe way he

| ooks into the coffee, as if |ooking into another universe-

a universe where things were different. He drinks plenty of

his coffee. Its now cold.

SI MON

(quietly)
|"mjust going to the toilet.

KATE
Yeah.

SI MON gets up. He is rather wooden, tucking his chair under
the tabl e. KATE watches the space he vacat ed.

KATE is left alone at the big table. She cries slowy. She
can wi pe each tear before it reaches her cheek. She | ooks at
t he wi ndow, detached, and hugs her nmug with both hands. She
cl oses her eyes and takes a deep breath. \When she opens them
again, she is not crying. She quickly drinks all of the hot
(now col d) chocol ate and puts the nug back on the table,
pushing it away

She takes a mrror fromher bag and checks herself.

Di sapprovi ng, she takes out sone w pes from a nmakeup bag.
She takes one and w pes her eyes. She puts the used wipe in
the nug and puts the pack away. She takes mascara out and
unscrews it, still holding the mrror, and attenpts to apply
sonme, shaking. She shuts the mrror in frustration and puts
everything down on the table. She | eans back and | ooks out
of the w ndow agai n.

SIMON returns and KATE sits up. She tries to | ook cheerful,
putting everything away.

SIMON sits down. He tucks hinself under the table with two
shuffl es.

KATE
Hey.
(SIMON forces a smle)
"' mso sorry.

S| MON
Thanks.



KATE
| bet a |ot of people have said
t hat .

S| MON

It's been three years.
(pauses)

Nobody's said it for a while.

KATE
Way' d she do it?

S| MON
She' d been suffering from severe
post natal depression. | thought
it'd pass, like the other tines.

Sure, it'd lasted longer this tine,
but they'd all passed eventually.
O course, | only got tw weeks
paternity leave. It'd been five
weeks or so and | was working
agai n- |l eaving hone at seven in the
norni ng and getting back at seven
at night. June was |left at hone
wi th the kids nost days- al one.
(pauses)
She kept saying she couldn't cope
and she didn't have the notivation
to get up in the nornings. | tried
to be there for her w thout
actually being there, you know,
al ways by the phone. And then, just

anot her day, nothing special, | got
back to our honme and she was there
in our bed and she was... She'd
killed herself.
KATE
(shocked)

D d she | eave you anyt hi ng?

S| MON
A note? Yeah, she |left one.

KATE
What'd it say? If you don't m nd
sayi ng.

S| MON
"I wasn't worth your |ove." That
was it.

KATE
"' mso sorry.

SI MON
No, don't be. It's okay.

49 They sit silently for a few nonents.
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KATE
“I'l n"y a qu'un bonheur dans |a
vie, c'est d ainer et d étre aine."
(beat, SIMON can't
transl at e)
There is only one happiness in
life, to | ove and be | oved.
(pauses)
George Sand, the French noveli st,
wote it in aletter to her son's
wi fe, Lina Cal amatta.

SI MON
Oh.

KATE
| just thought it applied. To the
both of us. | couldn't think of
anything to say.

SI MON
There's not really nuch else to
say.

And that could have been it. They sit silently,
nei t her acknow edgi ng their disconfort.

S| MON
So tell nme about this CGeorge Sand
| ady? What's with the man's nane?

KATE
Actual ly, her real name is Amanti ne
Dupin. She had to use a pseudonym
for work to gain any credibility.
It was remarkable really, she used
to wear nen's clothes in public so
she could go pl aces where wonen
were barred from She was rather
extraordi nary.

S| MON
| hadn't heard of her.

KATE
Most peopl e who have don't know her
for her witing, but her affair
wi th Chopin the conposer
Ri di cul ous, really.

SI MON
(1 ooking at the enpty

nmug
| shoul d go.

KATE
kay.

38.
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SI MON
(catching the waitress'
eye)
Can | have the bill please?

KATE
Me too.

S| MON
Were are you goi ng?

KATE
' mnot going to stay here all day
and hope nmy life solves itself. I'm
going to ask Christian if he | oves
his wfe.
(beat)
And then if he | oves ne.

The waitress brings over both bills on a tray.

S| MON
Thanks.

KATE
Thank you.

SIMON reaches for his wallet and KATE for her bag. SI MON
gets there first.

KATE

No, Sinon, let me pay.
SI MON

It's fine.
KATE

No, it's not. I'lIl pay.

KATE reads the receipts,and puts the noney on the tray.
SIMON reluctantly puts his wallet back into his pocket. KATE
puts her purse into her bag.

They now have no reason to be there. No food, no drink, no
conversation. SIMON gets up, tucking his chair under. KATE
follows, putting her handbag over her shoul der and pulling
up the handl e of her suitcase. SIMON holds the door for her
as they | eave.

He foll ows her out and they stand opposite each other just
outside the entrance. KATE stands her suitcase up and puts
her handbag down beside it.

KATE
You should start |ooking for
soneone else to love. You don't
have to puni sh yourself for
sonet hing that wasn't your fault.



01 SI MON

02 | have ny children, they need ny
03 | ove nore than anyone el se.

04 KATE

05 Please listen to ne. If you take
06 anything fromthis, let it be that
07 you're the bravest man |I've net in
08 a long while. You deserve nore.

09 S| MON

10 Thanks. That makes sense. You nake
11 t he unt hi nkabl e make sense.

12 (beat)

13 But I...

14 (beat)

15 When you're married to sonmeone,

16 things are never perfect. They just
17 aren't; we're all fucked up enough
18 to always be at least a little

19 di ssatisfied with our realities.

20 But when soneone dies and you still
21 | ove them you renenber nothing but
22 perfection. Suddenly, the argunents
23 wer e passion, the stress

24 codependence. And the longer | live
25 wi t hout her, the nore inaccurate
26 t he nenories becone. And the nore
27 likely it is | could never |ove

28 sonmeone agai n, not the sane way.

29 (pauses, KATE is

30 expect ant)

31 | really should go.

32 SIMON turns and wal ks away. KATE gat hers her bags.

33 KATE

34 (calling after him
35 Si non!

36 (he turns back)

37 Au revoir.

38 Sinon opens his nouth, but closes it before speaking.

39 They wal k in opposite directions, not turning back.



