| THINK THIS IS IT

by
PATRI CK SULLI VAN

07787278382
patrick.sulli @tinternet.com



I NT. MLO S BEDROCOM - NI GHT

M LO and ANDY perch on the edge of MLO s small bed, in his
small room (standard for university halls but primtive by
any other standards), in one of the biggest cities in the
wor | d: London. M LO and ANDY's sol es reach the floor and it
is the TAPPING OF MLO S FOOT and t he SQUEAKI NG OF THE BED
SPRI NGS that prevents the silence. Call it a nervous

di sposition. This remains for an extended period of awkward
tine.

ANDY
You're in | ove?

M LO
(1 ooks at ANDY, hesitant)
Yeah.

ANDY
Li ke | ove | ove?

MLO starts to speak, but ANDY interrupts.

ANDY
VWho even is she?

M LO
| don't actually know. But | know -

ANDY
(interrupting MLO
That's not | ove nate.

M LO
(conti nui ng)

| love her.

ANDY
How does that work? Are you high?

M LO
No.

ANDY
Have you | ost your manli ness?

M LO
| don't think this has anything to
do with ny masculinity. | actually
think I'"mnore masculine for
admtting I |ove a wonman.

ANDY turns away from M LO and swigs froma bottle of |ager
that |ays on the bedside table.

ANDY
| don't get it buddy, you've gone
soft.



I NT. NI GHTCLUB - EARLI ER

The nightclub is packed. MLO stands by the bar, which is on
a higher platformto the dance floor. PECPLE are dancing and
the way they nove gives MLO a clear view of ADRI ENNE

CAMERA BLURS EVERYONE ELSE BUT ADRI ENNE. THE VIEW IS THAT OF
M LO S.

ADRI ENNE is wearing high waisted, |ight blue jeans, faded
and worn in places, that hug her wai st and slide | ooser down
her legs, and a floaty, sleeveless top. Her hair is down and
free and reaches the mddl e of her back. ADRI ENNE turns
towards MLO her hair flicks over her left shoul der, and
their eyes meet. MLO | ooks at his feet after a beat.

CAMERA SHAKES AS M LO LOOKS AT H' S FEET.

M LO s HEARTBEAT DRUMS LOUD. M LO | ooks up. Al MLO can see
i s PEOPLE

MLO (V.0)
| saw her in that nightclub | ast
night, and, well, ny heart just
started beating faster, a little
faster than usual, and there were
| oads of people in the room but |
could only see one- she was
beautiful. There and then, | knew
| oved her. Qur eyes net so |
peered at ny feet nonentarily. Wen
| dared to | ook back up, she was
lost and | knew I'd never see her
agai n.

I NT. LECTURE HALL - DAY

ADRI ENNE sits at the front and MLO sits at the back

ADRI ENNE sits in the centre of the room MLOsit close to
t he edge of the room LECTURER speaks inaudibly. ADRI ENNE s
face is only partially seen, but she is recogni sable.

ADRI ENNE | ooks up from her notebook and pushes her gl asses
further up her nose. ADRIENNE s hair is in a bun, a spare
pencil used to nmaintain the structure of the bun. MLO s pen
is poised in his hand as if he may wite, but the pen
doesn't touch the paper. MLO s hand (the hand not hol di ng
the pen) is pressed upwards into his cheek, disfiguring it.
M LO s chin drags his bottomlip away fromhis upper lip as
he stares dream |y at ADRI ENNE

I NT. MLO S BEDROCOM - NI GHT

M LO | ays on his small bed reading a book of Wirdsworth's
wor ks- the book is paperback, used, and unassum ng. A MOBI LE
PHONE VI BRATES on the bedside table. M LO | ooks up fromthe
book and then at the phone, his face stern. The caller ID
tells MLO ANDY is calling him MLO hesitates before

pl aci ng the book under the pillow, sitting up, and answering
t he phone.



01 M LO
02 Andy?

03 I NT. ANDY'S BEDROOM - LATER

04 ANDY's bedroomis a carbon copy of MLO s bedroom except
05 personalised with ANDY's menorabilia, nostly to do with
06 Chelsea F.C.. ANDY stands with JED, TOBES, and W LKO

07 | NTERCUT PHONE CONVERSATI ON

08 ANDY

09 You com ng out tonight mate?

10 M LO

11 Probably not, not feeling it

12 t oni ght.

13 ANDY

14 You' ve said that since freshers!

15 It's been two weeks- you haven't

16 been out for two weeks!

17 M LO

18 So?

19 ANDY

20 You're m ssing out! Jed, Tobes and

21 Wl ko are comng out as well- we're
22 gonna hit the Earl, get smashed,

23 hit the town, get sone strange, get
24 | ucky. Decent night.

25 M LO

26 s that neant to appeal to ne,

27 per suade ne?

28 ANDY

29 Drop the pussy shit mate, |'m

30 com ng over, you're com ng out. You
31 need to conme out.

32 INT. UNIVERSITY HALLS - LATER

33 ANDY hangs up the phone and puts it in his pocket. ANDY

34 signals to JED, TOBES, and WLKO to remain in the room and
35 ANDY wal ks confidently out of the room ANDY wal ks down the
36 corridor and up two flights of the spiralled, netal

37 staircase.

38 CAMERA FI XED DURI NG EXI'T OF ANDY. ANDY WALKS AWAY FROM THE
39 CAMERA | N THE CORRI DOR AND UP TOMARDS THE CAMERA ON THE
40 STAI RCASE.

41 ANDY wal ks al ong an identical corridor to MLO s identica
42 room



4.

CAMERA |'S FI XED I N AN | DENTI CAL PCSI TI ON TO THE PREVI OQUS
CORRI DOR.  ANDY WALKS TOWARDS I'T THI'S TI ME

ANDY KNOCKS firmy and frequently on MLO s door

ANDY
G, lover boy, open up

M LO opens the door and stands in the doorfrane, just

vi si ble. ANDY adjusts his |eather jacket and assesses MLO
wi th bl atant judgenent. ANDY | ooks at MLO s hair and face,
t hen ANDY | ooks at M LO s shoes and everything in between as
he slowy noves his eyes downwards, and then ANDY noves his
eyes back up to MLO s face. ANDY | ooks bemused, M LO | ooks
conf used.

M LO
What ?
ANDY
| s that what you're going out in?
M LO
Yes.
ANDY
Well | guess you |look like a puff

what ever you wear.

ANDY wal ks away from M LO towards the staircase from where
he cane. M LO does not follow, only craning his neck that
way. Neither face is visible.

ANDY
C non then. We're | eaving.

ANDY continues to walk. MLO fiddles with his keys clunsily
| ocki ng the door and when he's done so, he jogs after ANDY

I NT. BAR - LATER

M LO, ANDY, JED, TOBES, and WLKO stand at the edge of the
bar in a horseshoe, their backs to the bar, their fronts

t owar ds each other. MLO stands on the periphery of the
hor seshoe.

ANDY
(drunk and taunting)
O, Mlo, mate, MIlo. 'Menber that
rugby match, you broke your nose?
Wwent off crying, didn't you? Like
an absol ute pussy.

JED, TOBES, and WLKO all |augh
MLO

(sober and pissed off)
Fuck off guys, | was like thirteen.



44
45

ANDY

(anmused w th hinself)
Sounds |i ke the sane sort of time
you stopped licking mlk off your

nmot her's titsl!

JED, TOBES, and W LKO continue to |augh uncontrollably,
taunting the ever unconfortable MLQ
jokes. JED is the first to stop |aughing and he seem ngly

turns serious, putting his hands out to signal the others to

stop too.

JED

the butt of their

Quys. Guys! Gve the |lad a break
Andy, are you saying you woul dn't

wanna suck on those titties?

(begi ns | aughi ng agai n,
so does everybody el se)
Because who woul dn't wanna suck on

t hose?

M LO, having suddenly found a nonent of respect for JED,
di spels that wth a sul k of despondence and a | ack of

reacti on. ANDY, acknow edgi ng this,

stops | aughi ng, steps

across the horseshoe, and slaps his onto MLO s shoul der

ANDY

It's only friendly banter,

buddy,

no harmneant. We're just try' na
get a laugh off you. If you're not

a pint, be

give us that, get us all
a darl.
MLO fed up, turns to the bar and orders the round.

BARVAN

What can | get you?
M LO

Four pints of Carling and a J20
BARVAN

Wi ch fl avour?
M LO

The orange one.
BARVAN

| s orange and passion fruit alright

for you?
M LO

Yeah, that'll do.

MONTAGE: LADS DRI NK SOVE MORE, M LO SULKS SOVE MORE.

ANDY, JED, TOBES, and W LKO boat
M LO wat ches from the side.

race,

two nmen on each team
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I NT. BAR - LATER 8

ANDY, JED, TOBES, and WLKO all laugh to what nust have been
a repul sive, sexist joke. MLO remains |aughless.

I NT. BAR - LATER 9

ANDY, JED, TOBES, and WLKO do shots, toasting to partying,
booze, pussay, or sone |addish shit like that. MLGO

bemused, half raises a new J20with themas he sits now on a
spar e bar st ool

EXT. BAR - LATER 10

ANDY, JED, TOBES, and WLKO stunble out of the bar
chanting. MLO wal ks sl owmy behind, hands in pockets.

| NT. ANOTHER CLUB - LATER 11

ANDY, JED, TOBES, and W LKO enter the club, confident, LOUD
MJSI C PLAYS. M LO wal ks beside them |ess confident, nore
enbarrassed. They wonder to the bar and find another wall to
| ean on.

| NT. ANOTHER CLUB - LATER 12
TOBES
(argui ng)
No way are Arsenal the best teamin
the | eague! They m ss a striker of
Henry or Van Persie quality!
W LKO
Fuck off do we. W' re gonna get the
| eague and you'll go down.
JED
(raises hand to silence
t hem agai n)
Shut the fuck up, you divs. Hot
chicks, twelve o'clock
In front of them a group of seven young wonen have | ust

wal ked through the entrance and separate the crowd as they
wal k, surveying. They are scantily dressed, sonehow wal ki ng
expertly with the six inch heels and short skirts.

ZOOM | N ON EACH GUY' S EXPRESSI ON | NDI VI DUALLY

JED
(1 npressed)
They're hot, right?

ANDY
(rmout h gapi ng)
Fucki n' bangin'.



TOBES
(rmout h gapi ng)
By the sweet God of noist clunge.

W LKO
(grunts)

M LO
(uni npr essed)
You serious?

TOBES
(nmocki ng)
You think you're snooth, |over boy?

M LO
(suddenly defensive)
Way' d you call ne that?

TOBES
Cause you're in lurrrve.

M LO
(addressi ng ANDY)
You told them You told these
buf f oons about the I ove of ny life.

JED intervenes, breaking MLO s eye contact wth ANDY. JED
is once again seem ngly serious when he's secretly joking.
JED pl aces his hands M LO s respective shoul ders, | ooking at
him eye to eye.

JED
Mate, we actually want you to talk
to one of these.

JED extends his el bows, shoving MLO backwards, in the
direction of the wonen, and extends his fingers flat in the
aftermath. M LO stunbl es back, but stays on his feet

(sonet hing he m ght not have done had he drank) and turns to
face one of the wonmen, one who stunbles slightly herself on
her ridiculous heels and finds herself behind the rest of
her friends.

M LO
Hi .

WOVAN
(drunk)
Hey handsone.

M LO
(struggling to think of
anything el se to say)
I"min |ove.



01 WOVAN

02 (hopeful)

03 Wth nme?

04 M LO

05 No. She's this girl | saw-
06 WOVAN

07 (of f ended)

08 Well you can fuck off then.

09 The woman wal ks i medi ately away from MLO to her friends,
10 | eaving hi mshocked. He wal ks back to the guys by the wall,
11 hum i at ed.

12 ANDY

13 Quality effort there, buddy! New
14 record tinel!

15 M LO

16 (finally had enough)

17 You. You can shut up. Al of you
18 can shut up. How do you live such
19 shal low |l ives? You can't blane the
20 al cohol or the testosterone for not
21 havi ng a conscious. | had no

22 intention of sleeping with that

23 girl, I didn't know her. You don't
24 appreci ate these wonen you har ass,
25 and i ndul ge, have characters,

26 hobbi es, |ives and can make as good
27 a friend as they can a shag. How
28 can you be happy with that

29 attitude? How do you think this is
30 okay? This isn't friendship. I'm
31 through with all your shit.

32 MLO storns away.

33 ANDY

34 (cupping his ears,

35 | eani ng towards the

36 departing M LO

37 |"'msorry, what was that? |

38 couldn't hear what you said over
39 t he sound of your pul sating

40 ovari es.

41 M LO has now exited the club

42 ANDY

43 (turns towards the other
44 guys)

45 Ww, what a pussy.

46 TOBES, JED, and WLKO | augh, but not nearly as nuch as they
47 have done all night.
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01 INT. MLO S BEDROOM - DAY

02 MLOis lying on his bed, reading once nore, when ANDY
03 bursts through the open door. MLO frantically puts the book
04 under his pillow and springs off his bed to greet ANDY

05 ANDY

06 Ah mate, sorry |I didn't cone round
07 yesterday, | was absolutely

08 hangi n', you know? You recovered
09 yet ?

10 M LO

11 (surprised by ANDY' s

12 appear ance)

13 Do you not renenber?

14 ANDY

15 (oblivious)

16 What ?

17 M LO

18 The ot her night? You know?

19 ANDY

20 (suddenly epi phanic and

21 angry about it)

22 Ah fuck! Did | shag that gir

23 wi t hout a j ohnny?

24 M LO

25 (confused)

26 What ?

27 ANDY

28 (remenbering, and nore

29 relieved for it)

30 No. No, it's cool. It's cool. |

31 never gave her ny nane. O any

32 details for that matter, | don't
33 think | could have even renenbered
34 my own nunber that night, | was so
35 shl oshed! Got away with that one!
36 Your ni ght good?

37 M LO

38 It was fine, not nuch happened.

39 ANDY

40 Not surprised mate.

41 (pats M LO s shoul der)

42 Maybe being on the rugby teamw ||
43 do you good.

44 | NT. M LO S BEDROOM - LATER

45 ANDY has left. MLO sits on the edge of his bed, spinning a
46 rugby ball up in the air and catching it repetitively.

13

14
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19

10.

MLO (V.O)
Ah, rugby.
(beat)
' ve al ways enjoy playing rugby.
(beat)
At least | think I do. | never
t hought nuch before now. |I'm

finding nyself thinking nore the
nore |' m al one.

TI ME CUT:
| NT. BOARDI NG HOUSE - MANY YEARS EARLI ER

The corridor is Iong and has many roons comng off of it.
Many young, teenage boys run fromroomto room across the
corridor, wth a half size, plush rugby ball.

MLO (V.Q)
| used to be in a boardi ng house
and ny friends were the others in
t he boardi ng house, they had to be.
And those friends all played rugby,
they were ny teammtes, and
everyone in the school played
rugby, it was our conpul sory,
obl i gatory bond.

I NT. M LO S BEDROOM - PRESENT DAY

M LO now lies on his bed, the Wrdsworth book once again
held in front of his face.

MLO (V.0)
Readi ng has al ways been ny ot her
passi on. My secret passion.

| NT. BOARDI NG HOUSE LI BRARY - MANY YEARS EARLI ER
YOUNG M LO is seen selecting a book fromthe library.

MLO (V.0)
| woul d take books fromthe
library,...

| NT. BOARDI NG HOUSE, YOUNG M LO S DORM - MANY YEARS EARLI ER

YOUNG MLO is tucked fully under his sheets on the bottom
bunk of a bunk bed, reading the selected book in one hand,
hol ding a torch in the other.

MLO (V.Q)
(conti nui ng)

...read themunder ny bed with a
torch, store themunder ny pillow

I NT. MLO S BEDROOM - PRESENT DAY
MLO is still reading.

15

16

17

18

19
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11.

01 MLO (V.O)

02 Al nmy friends think I'mdoing a
03 degree in geography. They don't

04 know |I' m doi ng English. | don't

05 know why I'mstill so shy about it,
06 why | expect they'd take the piss.

07 INT. LECTURE HALL - DAY

08 MLOis sat in the sanme seat in the lecture hall, ADRI ENNE
09 in the sane seat as before also. MLO watches ADRI ENNE as i f
10 she is a conpelling film MATT, a slimand confident young
11 man, sits directly to MLO s left.

12 LECTURER
13 Go, go. Go be frivolous in the
14 manner only freshers are.

15 MATT stands up and | eans down towards the ear of the stil
16 seated M LO

17 MATT

18 You | ove her, don't you?

19 M LO

20 (al rost awakeni ng)

21 Huh?

22 (spirals head around in

23 daze)

24 VWhat ? Who are you? How do you know?
25 MATT

26 (amused but not | aughi ng)

27 |"ve sat next to you for two weeks.
28 You' ve | ooked at her the whole

29 whil e. She nesnerises you, not in a
30 [ustful way, but in a soul ful way.
31 That's how | know you really | ove
32 her, the way you | ook at her.

33 M LO

34 (hesitant, defensive)

35 Are you sure | was | ooking at the
36 boar d?

37 (points towards the

38 boar d)

39 She is some way towards the board.
40 MATT

41 kay, that bl oke.

42 (points at a unfit,

43 uncl ean student with a

44 | azy sense of fashion)

45 That bl oke is, fromny seat, sone
46 way towards the board. | do not

47 ogle at him he does not nesnerise
48 nme.

49 MATT and M LO share a grinace.

20
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12.

MATT
Do you wanna grab a cup of tea? |
know a great place.

M LO
Yes, that sounds ni ce.
(three beats)
Ch, do you nean now?

MATT and M LO | eave the lecture hall. MLO turns |left and
MATT turns right.

MATT
Thi s way.

M LO wal ks back across the entrance to the lecture hall.
EXT. COURTYARD - DAY 21

M LO and MATT are wal ki ng through a courtyard of shops in
Chel sea. The courtyard is paved with stone and in the centre
is a grand water fountain with two pools of water, the
bott om one bigger than the top one. The shops are only on
the ground floor of these inpressive terraces surrounding

t he fountain.

MATT
|"m Matt by the way. Matt Sinpson.
M LO
On hey.
(two beats)
Sorry, I'mMIlo. MIlo Lucent.
MATT

Fantastic to put a name to the
face, isn't it?

M LO and MATT remain confortably silent for a few steps.

MATT
So, ny fair Roneo, how does one
know Adri enne?

M LO
Adri enne? |Is that her nane?

MATT
| had presuned, and hoped, you
al ready knew t hat.

M LO
We haven't exactly net yet. | saw
her one night, fell in love with

her from across the room and then
saw her again unexpectedly in ny
first lecture. Do you know t he
feel i ng?
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two teacups on saucers.

MATT
Ww. That feeling is nore comonly
know as "love at first sight" and
it is stereotypically rare, al nost
nythological. | tell you what,
t hough, you are i mrersing yourself
inthis terms genre. The romantics
t hensel ves woul d have been proud to
have created a character with a
heart so willing to |love, so sharp
to choose, so loyal to its choices.

M LO
The thing is | have thought about
it so much and | still know very
little about it. This is a feeling
| have yet to begin understandi ng.

MATT
Wel |l maybe some tea will help. This
is West London's greatest secret.

I NT. TEA SHOP - DAY

MATT
Now we' ve got sone tea, let's hear
nor e about your |ove conundrum
What are you going to do?

M LO
| don't know. How d | go about
i ntroducing nyself to the | ove of
ny life?

MATT
Just say hi. We were only strangers
m nutes ago. W are all strangers
at some point.

M LO
kay, can | try it out with you?
MATT
Go for it.
M LO
kay, here goes.
MATT
' mready.
M LO

(takes deep breath)
Hi .

13.

A waitress brings MLO and MATT a teapot between them and
MATT pours them both two cups of

22
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MATT
Good start.

M LO
You | ook nore beautiful the closer
| get.

MATT

That |ine: sublinme! Honest and
conplinmentary, two great qualities!
Keep goi ng!

MLO
(struggling for any other
conversati on)
| love you.

MATT
Oh, no, no, no. You can't say that
to her yet. Too soon, too soon, too
soon. Too serious as well, nmake ne
| augh. People |Iike honesty and
sincerity, but seemingly in small
manageabl e doses. Cal m your
over whel m ng heart, boy!

14.

M LO is serious when MATT starts | aughing. MATT places his
hand upon MLO s hand in a reassuring manner. MLO
eventually rel eases a |l oud breath of |aughter before
exhal i ng several |aughs and reclining into the back of his

chair, his stomach stitched up. Wen reclining,
his hand from underneath MATT' s.

THE SUN SETS. THE CAMERA ZOOWVS OUT SO BOTH THEI R SI LHOUETTES

M LO pul I's

CAN BE SEEN. MJSI C SOUNDS OUT THEI R CONVERSATI ON

I NT. TEA SHOP - LATER

MATT and M LO are still seated at the table. They have

finished their tea.

MATT
Maybe ask her out for |unch or
sonet hing or even a cup of tea.
That' s casual enough. You know what
dates are, right?

M LO
| know what a date is, Mtt.

MATT
| don't think you do. Wuld you say
this is a date?

M LO
No. Is this neant to be a date?

23



MATT pulls his wallet out fromhis pocket,
hal f pulls out a condomso it MLO can see it
condom from t he | abel

MATT
(noddi ng)
Yes.

M LO
Do you nean like a full on date? An
actual date?

MATT
(still noddi ng)
Yes.

M LO
Are you shitting ne?

MATT
(st ops noddi ng and shakes
hi s head i nstead)
No.

M LO
Did you even bring a condon?

M LO
(now accepting of the
si tuation)
This is a date.

MATT
| ndeed it is.

M LO
(leans forward onto the
table, his el bows on the
surface)
|"msorry. | thought you got the
hint...

MATT
...that you're...

M LO
...in love with sonebody el se.
know. | thought |I was clear. Could
| have been cl earer?

MATT
No, | tried not to recognise it.
It's not sonething you casually
tell sonmeone either, that you're in
| ove with soneone el se.

M LO
Can we still be friends?

15.

opens it up, and

is in fact a
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16.

MATT
Absol utely.
| NT. COACH - DAY 24
A rugby teamsits on a coach, driving along the notorway

t owar ds London, celebrating their victory. MLOsits in the
centre of the bus, across the aisle fromthe captain of the
team SKIP. SKIPis a tall, well built man and he has to
stoop his head as he stands to address his team He hushes
the rowdy teamuntil they quiet enough to hear himspeak. He
hol ds a bottle of wine by the neck with one hand and
supports the bottomof the bottle with the other.

SKI P
What can | say guys? G eat team
performance, but | have got to give
the man of the match to soneone and
t hat sonmeone, even though he didn't
score hinself, broke the line on
numer ous occasions in the centres,
of f| oaded wel | beyond the tackle to
set up a couple of tries, and put
in sonme nonstrous tackles hinself
that bellies his nodest size. MIo,
get up here. You get the first
customary bottle of wine, and, if
you didn't know the tradition, it
is customary to drink it right
here, right now, as quick as
possi bl e!

M LO is proud and stands, but | ooks down at his feet when
SKIP thrusts the bottle towards him MLO steps into the
aisle and |l eans closer to SKIP so nobody will hear what he
says. He holds the back of the chair for support.

MLO
(whi speri ng)
I"msorry Skip, | don't drink.

SKI P
(announces to team
t hi nki ng he m sheard)
He doesn't drink red, guys. That's

fine, that's fine, | understand
it's an acquired taste. Anyone got
a white?
M LO
(now ferociously shaking
hi s head)
No, no, no. | don't drink at all.
SKI P

Don't you get dehydrated?

M LO remai ns straight faced. SKIP gets agitated and begins
stroking his chin.



SKI P
Shit. He doesn't drink at all. How
boring is that?

The rest of the teambegin to jeer.

MLO is about to talk, but SKIP holds out a hand to sil ence

hi m

SKI P
Way the fuck don't you drink?

SKI P
Hold it.

17.

SKIP notions the man sitting next to MLO to swap seats.
Everyone shuffles around and SKIP sits in the aisle seat,
MLO in the wi ndow seat beside him

SKI P
Al right then, why the fuck don't
you drink?

M LO
Well, I was drunk when | |ost ny
virginity.

SKI P

So? Was the sex shit or sonething?
Seriously, if you're having

per formance i ssues, you can m X
vodka with Gatorade, that's what |
do.

M LO
No, the sex was fine.

SKI P
Then what was it? I'monly hearing
good things so far.

M LO
It was at a party, with a randoner.
W were both sloshed so weren't
t hi nki ng, the usual story. |
sobered up a bit by the tine | was
finishing, rolled to the other side
of the bed afterwards, |ooked at
her and realised | didn't know her,
and | definitely didn't |ove her.

SKI P
It's sex, mate. You don't have to
| ove her. And you haven't had sex
si nce?

M LO
No sex.
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18.

SKI P
No dri nk?

M LO
No dri nk.

SKI P

How | ong ago was that?

M LO
About a year or so.

SKI P

Love? You're fucking ki dding,
right? Love? You' re one of those
guys? You're a sad case, mate. |'m
gonna fix you.

(stands up)
Hey guys. M 1o here hasn't drank
for a year, he also hasn't pulled
for a year. W are a team we help
each other through hardship and
toni ght, tonight we are getting
M1l o drunk and lucky, starting with
this bottle of w nel!

SKIP thrusts the bottle of wine into the air with one hand.
Everybody cheers. SKIP drags M LO up by the scruff of his
shirt and hands himthe bottle. M LO refuses.

SKI P
Take the fucking wi ne or |eave ny
t eam
(conti nues when M LO
still refuses)
| want you on ny team

MLO
"' malright, thanks.

SKIP gets angry, like real angry. He drags MLO into the

ai sl e, pushing himtowards the door. He throws the bottle on
the floor and it smashes. The teamare silent and staring at
their captain, their |eader. The coach brakes suddenly and
M LO | oses his bal ance and stunbles to the floor. The broken
gl ass slides by him SKIP stands there, an i movabl e rock.

SKI P
No pussies on ny team

SMASH CUT TO
EXT. MOTORWAY - DAY
M LO takes his big kitbag fromthe coach storage. The coach

has pul |l ed over and, when the storage is closed again, it
pulls away with MLO not on it.



19.
I NT. LECTURE HALL - DAY 26

MLO sits in his usual |ecture seat, watching ADRI ENNE as
she wites notes. ADRI ENNE keeps a spare pencil in her bun
as she does for all lectures. She pulls this pencil from her
hair and her hair falls delicately. LECTURER speaks in the
background but is conpletely inaudible.

MLO (V.0O)
| love her hair. | |ove how she
keeps it together with a penci
i ke she doesn't care. She's so
focused when she's witing, but her
hair's so free. She need not put in
effort when she wites, her penci
glides. I"'mstill dream ng, she
never seens tired. | don't know how
she | ooks so good this early.

ADRI ENNE (V. Q.)
(M LO creates her voice
subconsci ousl y)
Maybe it's because | find time to
shower before appearing in public.

MLO (V.0O)
Showers clean your hair nostly.
You, you | ook awake, you | ook
fresh, you | ook beautiful.

(beat)
| ve never heard her speak. Not in
real life. That's how I'd inmagine
she'd speak. |'ve seen her lips in

noti on from back here, but her

voi ce has yet to touch ny ears. She
doesn't seemto have confidence

i ssues, but everybody has doubts.
About different things. | would
conplinment her even if she didn't
need conplinenting. That's how it
shoul d be. W should try and nmake

t hose close to us feel better, not
only when they're feeling bad, but
al so when they're feeling good.
Make sure they know you're being
sincere. Does not every thing serve
to prove nore and nore the beauty
of truth and sincerity in all our
dealings with each other?

LECTURER
That is all for today. May |I rem nd
you of this week's assignnment to
anal yse a novel of your choice, the
subj ect of which is the centra
theme to your works. As usual, that
i s due on Monday.



20.

Everybody gathers their things fromtheir desk and MLO s

t houghts are abruptly interrupted. He clunsily clanbers up,
sliding his pen and notebook into his satchel and slinging
it over his shoulder. As he is wal king out, MATT puts his
hand on his shoul der.

MATT
Hey, hey! MI1o, how are you?

M LO
Matt! H! How are things?

MATT
Good, things are good. | was hoping
to talk to you about sonet hing.

M LO
Real | y? Sonmething in particul ar?
MATT
Well, me and some of the other I|it
guys do this reading group and
wel |, we read books. ..

MLO is distracted as ADRI ENNE wal ks past himand exits the
| ecture hall.

MATT
You read books, don't you?
M LO
(still watching the door)
Yeah, sounds good.
MATT
It's tonight, around eightish. |
live in Penbridge Gardens. | was

t hi nking you could do with sone new
friends, simlar to you.

M LO
Uhuh.

MATT
You can invite sonmeone if you want.

M LO
(suddenly nore
i nt erested)
You say guys, do you nean just
guys? | nean, can | invite a girl?

MATT
Yes, you can invite her.

M LO
Cool, very cool. This could be ny
way of introducing nyself.
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MATT
Well, she's already gone so you
m ght want to catch her

M LO runs out the lecture hall after ADRI ENNE

MATT
Renmenmber, nman, be cool!

EXT. LECTURE HALL COURTYARD - DAY

M LO is running after ADRI ENNE, who wal ks sl owy, clutching
her books.

M LO
Hey! Wit up!

ADRI ENNE continues to walk in a cluster of people. She turns
her head at the cries so it just brushes her shoul der, but
quickly returns it, shaking her head. MLO jogs closely
until he is just behind her and then he steps to her right,
where there are no people. He turns to | ook at her while
wal ki ng si deways al ongsi de her.

M LO
Pl ease, one second.

ADRI ENNE
(flustered)
Do you nean ne?

M LO
(al so flustered)
Yes. | wanted to say sonething to
you.

They have stopped wal king and stand in the mddle of this
courtyard. ADRIENNE is silent, though the way she is playing
wi th her hair and avoi ding eye contact encourages himto
conti nue.

M LO
Hey.
ADRI ENNE
You ran after me to say hey?
M LO
(hesitant)

No. We hadn't net yet, | thought it
woul d be a good starter.

ADRI ENNE
VWhat are we having? A three course
meal ?

M LO doesn't respond. ADRIENNE | ooks at himintently as he
seens di stant.

27



M LO (V.
(i nner nonol og
That was funny. She'

22.

Q)
ue)
s funny. Wy

didn't | expect her to be funny?

ADRI ENNE
(M LO s inner
| ve al ways been fun

M LO (V.
Do | even know her?
her! Laugh. Laugh!

ADRI ENNE
Hey?
M LO
(exhaling a lo
| aught er)

|"ve just met you. T

M LO begins to retreat towards
ADRI ENNE stays put, turning to
amused now.

(V.0)
nonol ogue)
ny, silly!

Q)
| don't know

ud, nasa
his is crazy.

the | ecture theatre door
wat ch him She's rather

M LO
|'"msorry. |'ve never been crazy
before, | swear this is a one tine
thing. I'"'mreally not coping well.

| m gonna go now and
reeval uate ny life,
few hours, the usua

ADRI ENNE
| usually find the c
with the reevaluatio

M LO stops retreating. He is n

, you know,
maybe cry for a

rying hel ps
n.

ow excited, imediately in a

good nood. He wal ks confidently and qui ckly back towards

ADRI ENNE
M LO
Wait. You're crazy t
ADRI ENNE
Yes.
(hastily dism
Everybody feels |ike

soneti mes. Except no
crazy.

007

ssive)
this
body calls it

They now stand cl ose to each other, facing each other.

M LO
What woul d you cal

it then?
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ADRI ENNE

(drifting off, distant)

|'d say it's...

(returns for daydream

radi cal | y)
Hang on. Weren't you | eavi

M LO
Not anynore. | renenbered
said what | wanted to say.

ADRI ENNE
What was t hat?

M LO

ng?

| never

This is crazy, but would you like
to conme to this reading group? Wth

nme?

ADRI ENNE
At Matt's?

M LO
Yeah. How d you know?

ADRI ENNE
He already told nme about i
goi ng, don't worry.

M LO

t. I'm

Course he did. But would you like

to go with ne?

ADRI ENNE

Wuld | be crazy if | said yes?

M LO
Pr obabl y.

They stand there, still close, stil

faci ng each ot her.

23.

The

tensi on between themis high. MLO sees she is weighing up

her options and does not intervene anynore.

and they even | augh before she says

ADRI ENNE
Sur e.

I NT. MATT'S FLAT - N GHT

anyt hi ng.

MATT's flat is a flat not a room That is the first
surprising thing about it. There is a bedroomthe standard
size, like Mlo's room There is also a large |iving room
that could easily be a social area for six in usual

uni versity accommodation, but MATT has it for

hi nsel f.

She uns and ahs

The

space is nostly open, with only a famly size dining table,

whi ch tonight is pushed agai nst the wall

and covered in al coholic beverages,

and a sofa that

is

opposite the door

pl aced on the far wall to the bedroom Sonmeone has bought

speakers and attached their phone to play nusic and they are

28



precariously on the table with al

24.

the drink. There is al

a kitchenette attached onto the living room The door you
enter fromconmes into the living roomhas the bedroomto the
left and the sofa to the right, the kitchenette straight
front of it. MLO has just arrived and stands with MATT at

the table. LIZZIE, BRI ONY, N AVH, JAMES, and TIMsit on the

floor in a circle by the sofa.

M LO
(hal f-whi speri ng)
| thought you said guys.

MATT

It's a phrase. Wuldn't you have

been intinm dated had Adri
the only girl?

M LO
(hesitant)
| don't know. She is com
MATT
Yes, she's com ng! Rel ax!
M LO
kay, okay. Are these all
wel | ?

MATT

enne been

ng, right?

dates as

| think they'd be offended if they
heard that. We're all just friends,
we' ve done a few of these since we

started.

M LO

Oh right, what book are we reading

MATT

We don't actually read together
reading's a personal thing. W
drink and we tal k. Here have this.

MATT hands M LO a bottle of cider
not drink any of it.

M LO

M LO takes it but does

Then why do you call it a reading

group?

MATT
Because we all study Engl
sonme sort, and it puts of
douchebags just | ooking f
party. Call it our way of

i sh of
f
or a

det erm ni ng how cool people are.

M LO

Is that not what this is? A party?

SO

in
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MATT
No, this is not a party. W can
actually tal k above the nusic,
t hank you. Cone neet everyone.

MATT takes M LO over to the group and sits hi mdown between
LI ZZI E and TIM MATT hinself stays standing.

MATT
(pointing to the people
t he nane applies to)
Li zzie, Briony, Janes, N amh, Tim
I ntroducing Mlo. Go forth and
soci al i se.

five of themgreet MLO and MATT goes to his room

M LO

What were you guys tal king about?
LI ZZI E

You!
TIM

This is a big nonment for them
These girls have had to settle for
Janmes and nyself for the past
nonth. Since Matt told us he was

gay. ..

LI ZZI E
...which was |ike day one!

TIM
They' ve been searching for other
guys to invite. You'll quickly
beconme as under appreci ated as Janes
and | so I'd enjoy the attention
whi |l e you can.

NI AIVH
| f the absence of suitable nen
means | can focus on ny political
career, then 1'd rather it that
way, thank you. The obsession with
romance during such a cruci al
peri od of our education is a
subm ssion to the ideals of novies
and pop songs that do not represent
accurately the hard work necessary
to succeed in an overpopul ated and
conpetitive country.

LI ZZI E
Ww, N amh, take a shot, darling.
Loosen up a bit. Qit fem nism
while you're at it, you're already
enpower i ng enough.
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26.

Li zzi e begi ns pouring shot glasses of Jaeger and handi ng
t hem around the group. M LO takes one. He | ooks unsure of
what to do.

JAVES
(epi phani c)
Me and Timare sufficiently
sui tabl e nen.

LI ZZI E
To sufficiently suitable nen!

M LO puts the edge of the glass to his I|ips.
M LO SHOWN EXCLUSI VELY, FOCUS ON H S MOUTH. SLOW MOTI ON

MLO (V.0)
(taking the shot)
She'l| be here. She'll be here.
She'l| be here. She'll be here.
(the words are fading in
vol une)
She' || be here. She'll be here.
She' || be here. She'll be here.

M LO has poured the entirety of the shot into his nmouth. He
hol ds the drink in between his cheeks and tries to swall ow.
The music and | aughter increases in volunme until he finally
swal | ows.

I NT. MATT'S FLAT - DAY 29

MLOis in the process of waking up. He lies on the floor
as does MATT, BRI ONY, JAMES, NIAVH, an TIM They |ie under
duvets and bl ankets and are in the same clothes they wore
the night before. Enpty bottles and cans of al cohol are
scattered around al so.

M LO

(groggy)
She'll be here.

LI ZZI E
(squatting by MLO
You up?

FROM M LO S PERSPECTI VE, BLURRY, BLI NKI NG

M LO
Adri enne?

LI ZZI E
She never cane.

M LO
(groani ng)
Tea?
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27.

LI ZZI E
(getting up and wal ki ng
away)
' mnot maki ng any.

M LO gets up from underneath the bl anket, rubbing his eyes
and stretching.

LI ZZI E
Nobody el se is up, we could go out
for a cuppa.

M LO
Sur e.

MATT
(fromunderneath his
duvet)
Let me grab ny coat.

LI ZZI E
Course Matt wakes up just in tinme
to crash a date at the the tea
shop.

MATT
What can | say? | |ove that place!

I NT. TEA SHOP - DAY

MATT, MLO and LIZZIE sit in the same booth that MATT and
MLO sat in before. LIZZIE sits on one side of the table,
MATT and M LO sit on the other

MATT
(getting up to | eave)
Bat hr oom beckons.

A waitress, no older than them cones to the table to take
MLO s and LI ZZI E' s order

WAl TRESS
Can | help you guys wth anything?

LI ZZI E
Three Earl G eys pl ease.

M LO
You didn't nmean this was an act ual
date, did you?

WAI TRESS
|s there anything el se |I can get
you?

LI ZZI E

(ignoring MLQ
addr essi ng WAI TRESS)
No, no. That's fine, thanks.

30
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01 The WAI TRESS returns to the kitchen.

02 LI ZZI E

03 (now answering MLO s

04 guesti on)

05 No, no. O course not, silly,

06 you're not ny type at all!

07 M LO

08 Your type?

09 LI ZZI E

10 (deadly serious)

11 | don't usually go for guys who say
12 soneone else's nane while we're
13 f ucki ng.

14 M LO

15 VWhat ? W did what?

16 LI ZZI E

17 (1 aughi ng)

18 I m ki ddi ng, | oosen up a bit!

19 You' re still not ny type.

20 woul dn't be able to cope with al
21 your dream ng,you're far too nuch
22 of a dreamer. This inmage you' ve
23 created of Adrienne would be too
24 much pressure for ne. | know I'm
25 not perfect and I wouldn't feel
26 anynore perfect if you told ne so.
27 M LO

28 So your perfect guy would tell you
29 how i nperfect you are?

30 LI ZZI E

31 No. They'd love nme for who | am
32 not who they think I am

33 M LO

34 Shouldn't | tell her how great

35 think she is then?

36 LI ZZI E

37 (wth hints of sarcasm

38 Go ahead. Tell her she's the

39 fantasy every girl supposedly wants
40 to be.

41 M LO

42 What's that supposed to nean?

43 LI ZZI E

44 It's supposed to nean... No, |'m
45 sorry. ..

( MORE)



LI ZZI E (cont' d)
(careful ly considering
her words)
Most girls, okay, they'Il fall for
the words and forget about the
person. Just not nme.

MATT

(returning, interrupting,

throw ng hinmself into

t he booth next to

LI ZZI E)
Urgh, we're not tal king about
Adrienne again, are we? The girl
t hi nks you're cute, okay? |'msure
she has a perfectly legitimte
excuse for not show ng | ast night.

M LO
She thinks I'm cute?
MATT
(ranting)

Yes. Everybody tells me everything
because, guess what? |'m gay! And
that automatically nakes nme a

prof essi onal secret keeper and guru

of all things under the sun. Well,
oopsy daisy! Matti let alittle
secret out because he was bored of
listening to the same probl ens
again and again. Can | not be

self-centred for one nmeasly nonent?

LI ZZI E
(to MLO
He's like this when he's tired.
You'll get used to it.
(to MATT, speaking
softly)

Matt, we tell you everything
because you're a great friend, who
| ooks out for us, and we trust you.
That nmonent there? That was you

being self-centred. | don't I|ike
it, but we accept you'll need to be
self-centred once in a while
because we know we'll sonetines be
as well. Okay? Better now?
MATT

| am feeling better now

(sighs)

Basically, MIlo, she |liked how
nodest you were and how honest you
were, even if it nmeant |osing your
dignity. Act like | never told you
this and you'll be fine.

29.



30.

31 01 INT. LECTURE HALL - DAY 31
02 LECTURER
03 Piss off, please. It's been six
04 weeks and |' m bored of you al ready.

05 M LO approaches ADRI ENNE, who is packi ng away her equi pnent.

06 M LO

07 Hey, how s your day been?

08 ADRI ENNE

09 Oh, hey! Good, yeah, sorry about
10 t he ot her night...

11 ADRI ENNE conti nues expl aining why she was unable to attend,
12 but her explanation is unheard as MLO drifts into yet
13 anot her state of inner nonol ogue.

14 MLO (V.Q)

15 Course she's sorry, she thinks I'm
16 cute. Damm, she thinks |I'm cute.

17 can only screw it up fromhere. But
18 what is not screw ng up? Because if
19 | don't do anything, | can't be

20 with her and surely that is

21 screwing up? | don't know, but she
22 does think I'"mcute. And she nust
23 have been di sappoi nted not to be
24 with me the other night. I should
25 probably ask her on another date or
26 sonet hi ng.

27 ADRI ENNE

28 (conti nui ng)

29 ...l would have | oved to have been
30 t here.

31 M LO

32 Oh no! Don't sweat it! We can do
33 sonet hing another tine, right?

34 ADRI ENNE

35 Yeah, 1'd like that.

36 M LO

37 Geat. | gotta...

38 ADRI ENNE

39 Yeah, sane.

40 M LO turns and wal ks towards the exit, shuffling awkwardly,
41 turning back to wave a couple of tines.

42 MLO (V.Q)

43 (whi | e wal ki ng away)

44 Ww. That went great! She'd |ike
45 that. She'd |i ke anot her chance

( MORE)
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33

34

35

31.

MLO (V.O) (cont'd)
with the cute guy from her
| ectures. Hang on. W never
arranged a date for this date. \What
are we even doing on this date?

(turns back)

Can 1? No, don't be stupid, the
nmoment' s gone. Keep wal ki ng, be
cool, sort it out |ater.

| NT. TEASHOP - DAY 32

MATT, MLO and LIZZIE sit in the same booth at the teashop.
MLO sits on his own bench, MATT and LI ZZI E opposite him
They have al ready ordered and WAI TRESS pl aces their
respective cups in front of them

LI ZZI E
Thank you.

MATT
Ask her to help you with the
course. It could be |like a working
date. M ght seemless intentional.

| NT. LECTURE HALL - LATER 33
M LO and ADRI ENNE stand by her usual desk

M LO
Hey, Adrienne, do you think you
could help me with sone of the
techni cal elenments of Wordsworth's
work? It's just that's where | seem
to be dropping marks in the
assignnments, | don't think I'm
pi cki ng out enough technical
features and exploring the effects
of themfully.

ADRI ENNE
Yeah, sure.

| NTERCUT BETWEEN TEASHOP AND LECTURE HALL CONVERSATI ONS
| NT. TEASHOP - DAY 34
LI ZZI E
Fi nd out when she's avail abl e.
Commit her to a date.
| NT. LECTURE HALL - LATER 35
M LO

When woul d be best for you? I'm
pretty flexible.
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32.

ADRI ENNE
Whenever, really. W're both
students, we aren't very busy
bet ween assi gnnent s!

| NT. TEASHOP - DAY
MATT
And by God, get her nunber this
tine.
LI ZZI E

You' ve got to get her nunber.
| NT. LECTURE HALL - LATER

M LO
Shoul d we exchange, you know,
nunbers so we can keep in touch?

ADRI ENNE
Oh yeah, good idea. Do you m nd
putting you nunber in here?

ADRI ENNE hands her outdated phone to MLO MLO starts
punching in his nunber using the keys.

ADRI ENNE
Sorry, | never can remenber ny
nunber. |'ve had the sane one for
years as well, | just rarely use
it. "Il text you or sonething.

M LO
Done.

ADRI ENNE
Done?

M LO hands ADRI ENNE back her new phone. She funbles it back
i nto her bag.

ADRI ENNE
Okay, thanks. 1'll text you or
sonething. 1'll be in touch.

M LO
Geat. W'll be in touch.

ADRI ENNE
In touch, yes, great. I'll see you
later. In a bit.

M LO
See vya. ..

ADRI ENNE

See ya.

36
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01 M LO
02 ... Later.

03 MLOfinally begins to | eave.

04 ADRI ENNE
05 Bye! I'lIl be in touch.

06 | NTERCUT FI NI SHES.
07 I NT. TEASHOP - LATER

33.

08 It is the next day, though MATT, MLO, and LIZZIE sit in the

09 sane places as the day before.

10 LI ZZI E

11 Did you get her nunber?

12 M LO

13 | gave her m ne.

14 MATT

15 Oh ny God!

16 LI ZZI E

17 Ml o, you really know nothi ng about
18 this whol e dating system

19 MATT

20 Wiy woul d you even do that? After
21 all we taught you? Why? Are we bad
22 t eachers?

23 M LO

24 She said she'll be in touch.

25 MATT

26 O course she said that, she's a
27 polite, well mannered girl. Wat
28 el se is she gonna say? "I' m never
29 ever, ever going to call you on
30 this nunber. O text you for that
31 matter. Stop pestering ne."

32 LI ZZI E

33 It was clearly a test. She wanted
34 you to chall enge her and be

35 assertive. | bet she can renenber
36 her nunber |ike that.

37 (clicks fingers)

38 MATT

39 It's two thousand and fourteen, who
40 can't renenber their own nunber?

41 M LO s phone vibrates on the table. A
42 reads the text.

goes quiet as he

38
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LI ZZI E
s it her?

M LO
It's her.

EXT. TEASHOP COURTYARD - DAY

34.

M LO and ADRI ENNE sit on a bench by the fountain by the

t eashop and M LO reads fromthe course anthol ogy of

poetry.

M LO
"When she | | oved | ooked every day
Fresh as a rose in June
| to her cottage bend ny way
Beneat h an eveni ng noon"
That stanza is everything | |ove
about Wordswort h!

ADRI ENNE
How so?

M LO
How he so explicitly describes an
enmotion we all desire, even two
centuries after it was witten, is
what makes his works tinel ess, and
his conpelling enpathy is what
every generation fall in love with
t hem

ADRI ENNE
Maybe. But you woul dn't get many
marks for witing that. You haven't
anal ysed any specific | anguage
features Wrrdsworth uses and you're
j ust speaking in general epigrans-
you sound like a tabloid review
The fact you' ve assuned everyone
desires | ove epitom ses how your
own nai ve, bourgeois, idealistic
opi ni on obstructs what should be a
critical analysis.

M LO
How can anybody not want to be in
| ove?

ADRI ENNE
She dies. At the end of the poem
she dies. If love is so essenti al
to living, how could you live then?

M LO
| don't know.

romanti c
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ADRI ENNE
Love is problematic. If it wasn't,
it wouldn't be so desirable.

M LO
| get that. | understand that. But
if I had to choose a problem 1'd
choose | ove. Every tine.

ADRI ENNE
Real | y? There are many better
pr obl ens!

M LO
Li ke what ?
ADRI ENNE
Oh too many! | think I'd choose to

have too many cl ot hes!

They | augh for a nonent.

ADRI ENNE
Have you ever even been in |ove?

LI ZZIE (Q S.)
Don't you dare tell her you |ove
her, Mlo. You d scare her off on
the first date. Nobody wants that,
Mlo. W all want you to be
t oget her.

M LO
No, | haven't. | haven't even had a
long termgirlfriend.

ADRI ENNE
Real | y? That's very honest of you.
Virgin?

M LO
No, but | wish | was.

ADRI ENNE
Now why woul d you say that? You are
in fact a mal e teenager, or am|
m st aken?

M LO
Yes, don't worry. Maybe it's
because, to sone people, sex is
just sex. And |I'm not one of those
people. |I'mone of those people who
think it should nean a little bit
nore every tinme, you know?

35.
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36.

ADRI ENNE
You know what | think? I think if
it nmeans sonething nore for both of
you, then you're in luck because
that's very very rare these days.
But if soneone doesn't want
anything nore than sex, then that
doesn't make them a bad person. Far
fromit. They know what they want
and they know there's a good chance
of themgetting and they go out and
they get it. That's commendabl e. At
the age we're at, 1'd say |ove
woul d be an i nconveni ence. Do you
want to nove on to the next stanza
now?

M LO
Yeah, of course.

EXT. TEASHOP COURTYARD - A LATER DAY
MONTAGE OF M LO AND ADRI ENNE ON DATE(S) .
SOUNDTRACK PLAYS, NO AUDI BLE DI ALOGUE

The amount of dates is anbiguous. It could be one. MLO and
ADRI ENNE are al ways on that bench by that fountain near that
so bel oved teashop. They read, they |augh, they eat, they
tal k. They sonetines both sit on the bench, their

ant hol ogi es on their |aps. They sonetines both l[ie on the
bench, their feet at the other's head. Sonetines, ADRI ENNE
lies and MLO sits, and her head is in his |lap and her book
she hol ds above her head. One thing remains constant- they
enj oy thensel ves.

MONTAGE ENDS.
SOUNDTRACK STOPS, DI ALOGUE |'S AUDI BLE.
They both sit. ADRIENNE sits cross-|egged on top of the

bench, perpendicular to MLO He faces sideways, to her, as
t hey tal k.

ADRI ENNE
Thi s has been nore fun than
expect ed.

M LO

What did you expect?

ADRI ENNE
| don't know. Lots of awkwardness,
maybe. More work, rather
anbi ti ousl y!

M LO
W' ve done sone work! W' ve read
quite a | ot!

40
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ADRI ENNE
And then we have | ong di scussions
on our contrasting views of themn
That does actually sound Iike one
of your essays.

M LO
| wite with my heart, you wite
usi ng your head. We covered this

earlier!
ADRI ENNE
Actually, you'll find we both wite
usi ng our hands and wists.
(beat)

They | augh. ADRI ENNE si ghs after the |aughter.

ADRI ENNE
And we're off again. This has been
fun.

M LO
Yeah.

ADRI ENNE

|"ve enjoyed talking to you, you're
different to nost university guys.

M LO
Sanme agai n tonorrow?

M LO | aughs off the notion before ADRI ENNE can even reply.

ADRI ENNE
Yeah, sure. Meet here at el even?
M LO
(dazed)

Yeah, sure.

ADRI ENNE smi | es, picks up her jacket fromthe bench and
sling it over her shoul der before wal king away. MLO is
speechl ess as she | eaves before rediscovering his voice.

M LO
Can we do any | ater than el even?
|"ve got no lectures in the
nor ni ng.

ADRI ENNE
(turning, but not
breaki ng stride)
El even or never.

M LO
El even it is.
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41 01 EXT. TEASHOP COURTYARD - DAY 41

02 ADRIENNE and M LO sit on the sane bench in the sane fashion
03 as the day before. The weather is good, though the clouds
04 that nove above them suggest rain is not inpossible. Both
05 are dressed as if for sumrer, M LO having taken off his

06 jacket and placed it over the arnrest of the bench.

07 ADRI ENNE

08 You know you're the first guy this
09 termwho hasn't hastily asked ne to
10 his room

11 M LO

12 That surprises ne. | |ike being

13 out doors, especially in London.

14 spend nost of ny tinme out and about
15 in London, really. W' re |ucky

16 enough to be in these surroundi ngs.
17 ADRI ENNE

18 It nmust be sonething to do with

19 living alone for the first tine.

20 These guys, they've had their

21 parents there cranping their style
22 bef ore, keeping them nodest. Now
23 there's nothing to stop their

24 presunptuous invitations, they

25 forget about politeness.

26 M LO

27 | don't get that. My parents sent
28 me to boarding school so | lived in
29 dorns for five years before this,
30 only know ng boys.

31 ADRI ENNE

32 | woul dn't have guessed that.

33 Actual ly, it makes sense, you are
34 wel | manner ed.

35 M LO

36 Thanks. You wouldn't say it nmade
37 sense if you knew any of ny old

38 school friends. Most of themare
39 your average, overly boisterous

40 | ot.

41 ADRI ENNE

42 How far away do you live?

43 M LO

44 From here?

45 ADRI ENNE

46 Yeah. Not your parents, not your

47 ol d boardi ng house. You
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M LO

(poi nting)
Just there. Just over there. That
bl ock of terraces there. You see

it?
ADRI ENNE
Yeah.
M LO
| come here a lot. It's kind of ny
spot .
ADRI ENNE
Can we go inside? | suspect it may
rain.
M LO
My pl ace?
ADRI ENNE nods.
M LO

Sure. The weather's great, though.
| can't see it raining.

ADRI ENNE
kay, we'll see if it rains first.
It'l1 be a sign.

M LO

You' re gonna be di sappoi nt ed.

ADRI ENNE
No. | think you'll be the one
di sappoi nt ed.

M LO and ADRIENNE wait silently, smling at one another, for
a prolonged period on canera. It starts to rain.

The sky stays blue oddly and the rain increases in
intensity. ADRIENNE runs towards where MLO pointed to
earlier. MLO grabs his jacket and runs to catch up with
her. He reaches her and taps her waist. She turns her gaze
to himhastily as if they are about to kiss, but he sinply
smles at her and holds his jacket above their closely
huddl ed heads. He puts his arm around her to squeeze her

cl oser as they stand waiting a busy road between them and
his building. She raises her hand to hold up the other side
of the jacket. They scuttle as they fast as they can between
the cars, inhibited by their formation, and arrive at the
door. MLO gets his keys fromthe pocket of his jacket and
they stand vul nerable to the ruthlessness of the rain as he
clunsily tries to open the door.

ADRI ENNE
Cone on! Cone on, open it!
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M LO
" mtrying!
(opens the door)
There. Get in, get in.
I NT. MLO S BU LDI NG - DAY 42
Inside the building is a small porch, a corridor of rooms on

the ground floor, and a spiralling, netal staircase. MLO
and ADRI ENNE stand in awe of their soaked state.

ADRI ENNE
Oh ny lord! I'm soaked! |'m soaked!
How far up's your roonf

M LO
Not far. Foll ow me.

M LO ascends the stairs, launching hinself a couple of
stairs each | eap. ADRIENNE foll ows nore gracefully, both her
light feet tapping each step. Water drips off themwth the
novenent .

M LO reaches his door and open it with the key that is
already in his hand. He waits in the doorway, holding the
door open for ADRIENNE. She runs in beyond himand flings
herself, still wet, onto the bed. She close her eyes while
laying and then sits up to wing the water from her |ong
hair. MLO steps inside and closes the door. He stands to
wat ch her.

MLO
You' re shivering.

ADRI ENNE
So are you.

MLO

|"msorry, heating' s nore noney
until Decenber.

ADRI ENNE
A pair of ears isn't!

M LO
(cupping his hand around
hi s ear, nocking)
Sorry, what was that?

ADRI ENNE
| told you it was going to rain!
Evidently, you don't trust ne. It's
fine, anyway, we can warm up
anot her way.

M LO
cuppi ng ear)
k 1'm hearing you

(still
| don't in
you repeat that?

il
t hi
right. Can



M LO brings two nugs fromthe socia

t o ADRI ENNE
ADRI ENNE
Oh, fantastic. Thank you.
They both sit still on the edge of the bed, silent,
their teas cooler then taking sips.
ADRI ENNE
The rain was. ..
M LO
Mel odramatic, | know.
ADRI ENNE

ADRI ENNE
A cuppa tea'd be nice, thanks for
of feri ng.

M LO
Turns out | wasn't hearing you
right after all. 1'lIl go get that

for you. Sugar, mlk?

ADRI ENNE
You don't happen to have Earl G ey,
do you?

M LO
Yeah, | can do that.

ADRI ENNE
That woul d be fantastic, thank you.
And just mlk wth that.

It was fun, though

MLO
It was.

They | ook at each other |onger for a nonent.

MLO is deliberately unresponsive while his m nd works
overtime. ADRI ENNE conti nues anyway,

answer .

ADRI ENNE
You know what | said earlier?

ADRI ENNE
When we just got in. Wien | was...
| said.
(takes deep breath)
| said that silly thing about
warmng up. ... ... | didn't

mean. .. |...
( MORE)

despite a | ack of

41.

ki tchen and hands one

bl owi ng
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ADRI ENNE (cont' d)
(takes anot her deep
br eat h)
| didn't nean tea.

M LO
Oh.

They sit close now, angled towards each other. She leans in
towards his lips and they kiss. They are still holding their
teas and their nugs clink when they cone together. As they
continue to kiss, MLO places his nug on the sideboard then
t akes ADRI ENNE' s nug and pl aces that beside the other,

bef ore noving his now vacant hand on her wai st.

EXT. TEASHOP COURTYARD - DAY 43
MONTAGE: PARALLEL TO SCENE 40.
SOUNDTRACK PLAYS, NO AUDI BLE DI ALOGUE

M LO and ADRI ENNE spend nore tine together on the bench by
the fountain. This tinme, they read | ess and kiss nore. They
| augh all the sane. The position they nost often acconpany
is when MLO sits upright next to the arnrest and ADRI ENNE
has her head in his | ap and her |egs sprawl ed out over the
rest of the bench. It beconmes col der and they begin to wear

wi nter clothing. A specific time period is still not alluded
to.
MONTAGE ENDS

SOQUNDTRACK STOPS, DI ALOGUE NOW AUDI BLE

ADRI ENNE and M LO both sit upright. They both wear thick
coats and cuddl e cl ose together up against the arnrest of
t he bench.

ADRI ENNE
Wnter's nearly here.
M LO
It is.
I NT. MLO S BEDROOM - DAY 44

M LO and ADRI ENNE are on MLO s bed. They sit cross | egged
at opposite ends of the bed. They both hold books in front
of them ADRIENNE is wearing her glasses and | ooks studi ous.
They each bal ance a cup of tea upon a saucer on the bed by
their legs. Al that can be heard is the turning of pages
and the occasional sip of tea. ADRIENNE is engrossed in her
book. MLO is engrossed with her. He | ooks at the book in
front at him but his eyes flick up above the pages at her
and he does this repeatedly. She does not | ook up from her
book, she reads, turns the page, takes a sip of tea. She
does this repeatedly.
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MLO (V.0)
| can't believe she's here. She's
sitting right in front of nme. This
is real.

| NT. TEASHOP - DAY

LI ZZIE and MLO sit in the usual booth. They sit opposite
each other. They both have a cup of tea already in front of

LI ZZI E
So?
M LO
| think we're together
LI ZZI E
Thi nk or know?
M LO
| think. | don't know.
LI ZZI E
Mlo, listen to ne. You devote nobst
of your energy to this girl, you
deserve to know. | nean, cone on

she's all we talk about! Al we've
ever tal ked about! Don't get ne
wong, |'ve enjoyed it and |'ve
needed sonet hing positive and
productive to distract ne and |'m
so happy for you that it's going

pl aces, but you're gonna have
problenms if she's not communicating

with you.
M LO
It doesn't matter. | really do |ove
her. It wasn't all in ny head.
LI ZZI E
Course it was all in your head. But
it doesn't make it any |less real.
M LO
But I... She...
LI ZZI E
Mlo, | believe you. | want

Adrienne to feel just as strongly
as you, but this isn't normal. This
isn't the order it's neant to
happen in. Not in real life. | just
don't want you to get so ahead of
yourself, that's all

45



M LO
Wiy are you so invested in ne?
You' ve known ne as long as |'ve
known her.

LI ZZI E
OCh, get your head out of your arse!
You're just ny friend, a new one at
that. This is what friends do,
support each ot her.

M LO
No. Real friends don't tell you to
give up on love. There's nore to it
t han t hat.

LI ZZI E
This is your first love, | can
tell.

MLO

You' re only supposed to have one
| ove.

LI ZZI E
The worl d doesn't care what you
think you're supposed to do. O her
people don't give a shit about what
you think you' re supposed to do.
Understand that. Wat if you | ove
sonmeone and they | eave? Are you
j ust gonna be | onel y?

M LO
That hasn't happened yet.

LI ZZI E
But it has! It's happened to ne!
Every time | fucking | ove soneone,
t hey never fucking |ove ne back!
" m not even tal king all about you

stupid nmen! | supported ny parents
t hrough ill nesses and they stil
drink, they still snoke, they stil
ignore ne, leaving nme to support
myself. | open up to Briony all the
time and |'ve treated her |like a
sister and she still tells nme

nothing. It's been fifteen years
and it's always been that way. |
may not have | oved soneone the way
you | ove Adrienne, but God damm |
have | oved, and God damm | have
been hurt.

M LO
|"msorry, | didn't realise. How do
you know that'll happen to nme?

44,
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LI ZZI E
| don't. That's why you need to.

I NT. M LO S BEDROOM - DAY

M LO and ADRI ENNE sit cross | egged on MLO s bed again

They' re reading and have a cup of tea on their |aps, exactly
like last tinme. ADRI ENNE wears her gl asses once nore, and
they're settled into another quiet reading session.

ADRI ENNE

M LO
(agitated)
Adri enne?
ADRI ENNE
(still reading)
Yeah?
M LO
Are we?
ADRI ENNE

(takes off her gl asses
and | ooks up at him
What ?

M LO
Are we technically an item now? You
know, boyfriend and girlfriend?

ADRI ENNE

(puts her gl asses back on

and begi ns readi ng

again, surprisingly

nonot one)
Do we have to call it? W re two
peopl e enjoyi ng sone conpany and
sonme intimacy. There's nothing
wong with that.

M LO
But 1I...

for the first tine in the conversation, folds the

corner of the page she's on and places the book down on the
bed. She takes off her glasses and places themon top of the
book. M LO swivels his legs round and they hang off the edge
of the bed and he grips the side of a duvet |ike a scared

chil d.

M LO
| like you a lot. Surely, when you
feel that way, it should be
sonet hing you- calling it.

46
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ADRI ENNE

(standi ng up)
You want it to be conplicated?
Sure, we can be conplicated. W're
t oget her now You're ny boyfriend,
|"myour girlfriend. W' re gonna be
so happy together forever,
conformng to all those poens,
books, and filns about |ove you've
grown up with and idolised. Oh ny
God. | just realised sonething. W
read Wordsworth together on our
first date! How idyllic! Darling,
we' re gonna have to tell the kids
t hat story!

M LO
| was being serious.

ADRI ENNE sits down next to MLO her |egs hanging off the
bed as well. She has cool ed down.

M LO
| thought we there. Sorry.

ADRI ENNE
Don't be, I was being a real bitch
(beat)
This is tough for nme. This is the
| ongest |'ve been away from ny
sister for... Forever, really. I'm
not exactly enotionally on point.

M LO
| didn't even know you had a
si ster.

ADRI ENNE
|''mbasically her mum Well, 1've
had to be since our real mumjetted
of f back to France when she
real i sed she never |oved ny
"boring" English dad.

M LO
"' mso sorry.

ADRI ENNE
Don't be. I'"'mso used to telling ny
sister to live her own life, to
only worry about herself, not about
boys and all of that, that | stop
nmyself getting too attached to any
guy. Do you understand?

M LO
No, not at all.
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01 For the first time in this conversation, in a long while
02 actual ly, they | augh.

03 ADRI ENNE

04 | have this picture in ny head of
05 who | should be, for nmy sister.

06 This strong w |l ed, professional
07 woman, who is self disciplined,

08 noti vated, successful. |I'm always
09 going to have that side to ne that
10 wants to push you away because of
11 how i nportant she is to nme. Do you
12 t hi nk you can handl e that?

13 M LO

14 | hope so.

15 ADRI ENNE

16 Because | really do want to be in a
17 relationship with you. You over

18 think these things, you're

19 i nexperienced with these things,
20 you're awkward in many, nmany

21 situations. You' re adorable, and
22 extraordinary. And that's why we
23 are there; that's why I want to be
24 there. Now kiss me, you adorable
25 f ool .

26 They ki ss.

27 INT. MATT'S FLAT - N GHT 47

28 The reading group neet up again and sit in MATT's |iving
29 room That means MATT, M LO, JAMES, LIZZIE, N AVH BRI ONY
30 and TIMsit in a circle, the only change being ADRI ENNE is
31 sitting wth MLO The pair have cone fromtheir earlier
32 date and are wearing the sane clothes. The nusic is quiet
33 and the group subdued.

34 JAMES

35 Do you renenber the last tinme we

36 were here?

37 ADRI ENNE

38 Well | wouldn't.

39 M LO

40 Wiy was that again?

41 ADRI ENNE

42 | was just--

43 NI AIVH

44 | renmenber the optimsm | cried

45 revol uti on agai nst nmen, adamant |
46 woul d focus on the nost inportant
47 part of our |earning or sonme crap

48 li ke that.
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LI ZZI E
Niamh, it's been a nonth.
NI AIVH
And in that nonth, 1've given |ess
assignnents than handj obs.
LI ZZI E
And yet, while |I've tried not to,
|'ve still conpleted nore work than
or gasns.
TIM
well, I tried.
BRI ONY
' mnot too fussed about those
t hi ngs.
NI AIVH
Are you nore fussed about work?
BRI ONY
No, that's not why.
MATT
Those t hings being nen?
BRI ONY
No, no, it's not like that. I'm

fussed about nen.

LI ZZI E
Sex? Orgasns?

BRI ONY

Less fussed about them Course,
want that instinctively, but |ook
at themtwo

points at MLO and

ADRI ENNE)
|"d rather have what they have. And
t hey haven't done all that.

M LO and ADRI ENNE smrk at one another. The others respond
frenetically.

LI ZZI E
Have you?

TIM
Surely?

JAMES
No, |'mnot so sure.

MATT

They have.
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The group respond with shock and excitenent.

ADRI ENNE
Mat t !

MATT
You were sniggering! He couldn't
stop smling! You mght as well
have tweeted it!

I NT. MATT'S FLAT - N GHT 48

The group drink and |augh and get a little rowdy. The nusic
is louder and sone stand and dance. M LO and ADRI ENNE dance
t oget her and they enjoy thensel ves. He makes a fool of

hi msel f and she | ooks graceful, as ever.

I NT. MATT'S FLAT - N GHT 49

The group are nore solemm and the nusic is nore chilled and
gui eter. None of them dance and they all sit either on the
floor or on the sofa.

TIM
Have you guys realised this is the
begi nning of the end of our lives?

M LO
I n what way?
TIM
VWell, earlier in our lives, we

bel i eved we coul d becone anyt hi ng,
and, to a certain extent, we coul d.
But now, every decision we nmake
l[imts the possibilities. Sure,
we've only mathematically lived a
quarter of our lives, but we've

al ready determ ned nuch nore than
that. The truth is: we're living

i ndependently, we've stopped
gromng, this is the best we're
ever gonna | ook, unless we mature
fantastically, and we're making
friends who, we hope, are gonna be
our friends for the rest of our
lives. Doesn't sound |ike the

begi nni ng of the end?

LI ZZI E
| was expecting that to be sad.
MATT
I nstead, it was hauntingly
beauti ful .
TIM
(rmodest)

They' re just nusings.
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I NT. MATT'S FLAT - N GHT 50

The nusic is playing | ouder than ever, the group are drunker
t han ever, and they all dance frivolously and poorly. The
lights are now di med and that adds to the "party”

at nosphere. They all exclaimeverything they say. The
current song is ending and the next one is about to begin.
There is a few nonents when exclamation is unnecessary to
hear, but remai ns because of inebriation.

NI AVH
Wanna make out ?

TI M
No, that would be a bad idea.
You' re really drunk right now

Nl AMH shrugs it off, the al cohol slow ng the process of
sayi ng what she wants to say, and Tl M wal ks beyond her to
the table of drinks. She noves on. She approaches JAMES, who
| eans against the wall opposite to the door resting fromhis
exertions on the dance floor, and points at himas she does.

NI AIVH
(shouting over nusic)
You wanna make out ?

JAVES
(hesitant)
kay. If that's what you--

Nl AMH sl ans her hands on the wall, either side of JAMES
head, and presses her |lips against his lips at the sane
time. They make out continuously. Her hands slide down onto
ei t her shoul der, then provocatively down his chest and
torso, before adjusting round his bumto grab and pull him
towards her and then swivels them both round so her back is
now against the wall. Al this is done w thout contact
between their lips being lost. They are sonewhere between
passi onate, sensual, and clunmsy- such is there drunken

st at e.

Meanwhi | e, ADRI ENNE and M LO are agai nst the opposite wall,
sitting at the base of it. Their legs lie out in front of
them and only their shoul der touch. ADRI ENNE seens di stant
and they share a silence. She stares towards the opposite
wal | and the passion of JAMES and NI AMH. M LO wat ches her
intently, he watches her thinking.

M LO
What cha t hi nki ng?

ADRI ENNE
Just about what Ti m was sayi ng.

MLO
Exciting, really, isn't it? This is
it.



ADRI ENNE
(turns to look at MLQ
unsure, al nost
frightened)
This is it.

51.

M LO pecks her on the lips and they both sm|e. ADRI ENNE s
smle is forced, in response to his.

MATT and TIM are standi ng together by the table of drinks,
observi ng everybody el se.

LI ZZI E clunsily wal ks up to TIM and MATT fromthe centre of

TIM
Look at everybody pairing off for a
bit of action. That didn't take
| ong.

MATT
| know. Try being the only gay guy
in the group watching all you horny
bast ar ds.

TI M
| mght join you. Watching all the
horny bastards, | nean. |'m not
feeling it tonight at all.

MATT
Supressi ng your hornonal instincts?

TIM
No need to. There would need to be
sonme before | can supress them

MATT
(showi ng TIM a pack of
blue pills)
Wul d you like a pill?

TIM
No! God no! |'m ei ghteen, not
forty! Wiy'd d'you have those?

the living room She stunbles fromleg to leg and has to

hold onto MATT's shoul der to mai ntain her

st ops.

LI ZZI E
You up for anything tonight, Tinf
Another try at the Liz machi ne?
Maybe you can find the jackpot this
time. You wanna try your |uck?

TIM
Not tonight, thanks.
(notices LIZZIE s
despondence)
Sorry, Liz.

bal ance when she
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LI ZZI E
(resilient, ignorant of
TI'M
How about you, Matt? Can | persuade
you to fill in?
MATT

|"msorry, darling, you' ve got nore
chance of swaying Briony from cock

LI ZZI E
(nonchal ant in her
di sappoi nt nent)
M ght as well try.

LI ZZI E | eaves them and heads over to a | onely, but happy,
| ooki ng BRI ONY, who sits on the sofa.

MATT
Jesus Christ! Everybody's going
heavy tonight! That was quite
literally frightening! Shots?

TIM
Shot s.

MATT pours two shots of vodka and they quickly take them
I NT. MLO S BU LDI NG - DAY

ADRI ENNE gl ides up the spiral staircase. She dresses
casually, as if she has no reason to dress up. She is going
to see MLQO, in the regular fashion she does, and they have
not hi ng speci al planned so they will probably do sonething
regular as well, like read or watch a film

ANDY bl udgeons down the sane staircase. H's head is down,
focussed. He passes ADRI ENNE and he only neans to brush her
shoulder with his, such is the confining width of the
staircase, but his shoulder collides with hers with nore
force then he intended. H's head jerks up and he sees her
clearly for the first tine.

ANDY
Oh shit! I'"mso sorry!
ADRI ENNE
That's okay. | should have seen you

com ng.

They continue in their separate directions. ANDY holds his
hi gher and turns his head tw ce before the next floor down.
He turns his head for a third tinme and stops wal ki ng.

ANDY
| ve never seen you before.

ADRI ENNE
Sorry, what was that?

51
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01 She | eans over the handrail to see himand he wal ks back up
02 the stairs towards her.

03
04

05
06

ANDY
You don't live here, do you?

ADRI ENNE
No, I'mvisiting nmy boyfriend.

ANDY
You're with one of ny guys then.
Makes sense. Wio's treating you?

ADRI ENNE
MIlo. Do you know M1 0o? He lives on
t he next floor up.

ANDY
M1o? No way! Mlo's with a bird?
W' ve been best friends forever, ne
and M1o! W basically grew up

t oget her!
ADRI ENNE
Sorry, what was your nane?
ANDY
Andy.
ADRI ENNE

He hasn't nentioned an Andy.

ANDY
Brook. Andy Brook. Ando. Brookie
wooki e. Ring any bells?

ADRI ENNE shakes her head.

ANDY
No? We dorned together at boarding
school. He nust have nentioned ne.
There nmust be a reason he hasn't
menti oned nme. Wien did you guys
neet ?

ADRI ENNE
We're in the sane |ectures. W
first tal ked a few weeks in.

ANDY
That's early in the year. In
freshers, he... You' re not the one
he clained to | ove, are you?

ADRI ENNE
VWhat ?
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ANDY
In freshers, he saw this girl and
reckoned he | oved her. Crazy,
really. Bl oke never net her, never
even knew her nane.

ADRI ENNE scurries up the final set of stairs, a worried | ook
on her face.

ANDY
(shouti ng up)
Hey! Don't go. | haven't finished
my story. Why are you | eavi ng?

ADRI ENNE slings the door to MLO s floor open as ANDY | ooks
up at her, baffled, and she wal ks with purpose out of his
si ght .

ANDY
(muttering to hinself)
Did | say sonething wong?
(turning towards his
original descent)
Good luck with that one, MIlo, you
absol ute nutcase.

I NT. MLO S BEDROOM - DAY

ADRI ENNE bursts through MLO s door. MLOis in the en suite
and unseen.

ADRI ENNE
(shouti ng)
Love?

M LO peers round to see her. He takes his toothbrush out of
his mouth and places it sheepishly in a cup by the sink.

M LO
On hey.

MLO spits into the sink. He conmes out of the bathroom and
stands opposite ADRI ENNE by the door.

ADRI ENNE
Love?
M LO
Love?
ADRI ENNE
Love! You were in |ove!
M LO
Wen? Where' d you get that idea
fronf
ADRI ENNE

Freshers! Andy told ne.



ADRI ENNE wal ks past M LO, brushing his shoulder with hers as
her arms waving frantically, and sits down on the
edge of his bed. She puts her hands on the top of her head,

she does,

55.

M LO
Andy's a pri ck.

ADRI ENNE
Wiy woul d he |ie?

M LO
| just said- he's a prick.

ADRI ENNE
He was your roonmmate.

M LO
He was a prick. Al he did was
bully me for five years.

ADRI ENNE
| don't care what Andy did. Wre
you in |love or not?

M LO
No.

rubbi ng them downwar ds, pushing past her face until she is
in an al nost prayer |ike position.

MLO sits

ADRI ENNE
This is serious. Take this
seriously. Have you ever been in
| ove?

beside her, a worried | ook on his face.

M LO
No.
ADRI ENNE
Do you think I have?
M LO
| don't know.
ADRI ENNE
| have. | was in |love when | left

home. We'd been together two years
and | never wanted to | eave him
Leaving was difficult.

M LO
| don't understand. If you really
| oved him why'd you | eave?

ADRI ENNE
Because it can't all be about | ove.
|"ve got to live as well. ['ve

( MORE)
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ADRI ENNE (cont' d)
al ways wanted to study, |'ve al way
wanted to |ive here, in London, on
ny own. Love wasn't going to chang
t hat .

M LO
That' s stupi d.

ADRI ENNE
Sorry, what?

M LO
That's stupid. Love changes
everything. If you | ove soneone,
you do whatever it takes.

ADRI ENNE st ands up, paces towards the door,
turns her head back to address M LO

ADRI ENNE

What ever it takes. Bullshit.
Bul I shit! Wat do you even know
about |ove? | thought you'd never
even been in |ove.

(beat)
What am | even doing? | don't even
know you yet, not if that's you.

|"mnot obliged to stay. |I'm
| eavi ng. Good luck in your pursuit
of fairytale love. | hope you find

a nore wlling participant.

ADRI ENNE | eaves the room slamm ng the door behind her.

M LO | ooks shel | shocked, inmmovably so.
I NT. M LO S BEDROOM - DAY
M LO remai ns seated on the edge of his bed.

MLO (V.Q)
So | sit her, heartbroken. | want
drink. An alcoholic drink. That's
what people do when they're sad,
right? No, no, | don't |ike
drinki ng. Why have | been drinking
| don't think it hel ps the sadness
Sonetines it's the cause of it.
| ve been drinking nore and nore.
Way have | been drinking? | have
been happi er, though. But, then
again, | never thought I'd be sad
again once |I'd fallen in | ove.
Could it have been | created a
fal se projection of perfection fro
an inperfect situation? | thought
it was neant to be, but maybe

( MORE)
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MLO (V.O) (cont'd)
thinking that led to it not being.
Was | dissatisfied at tines? |
don't know. Probably. Aren't we
all? 1 mean | still love her. |
still want to believe you only ever
| ove one person and she'll be that
one person I'll only ever |ove.
It's just everything | believed in
just got shattered. Into a mllion
tiny pieces. | need soneone to tel
me |"'mnot wong, to tell nme what |
need to hear.

M LO picks up his nobile fromhis bedside table and dials a
nunber.

M LO
Hey. | need sone hel p.

MATT (Q. S.)
How may | be of service?

M LO
She broke up with ne.

MATT (Q S.)
What ? Way? Why?

M LO
She found out | |oved soneone, |
denied it all. | never told her it
was her | loved. | should have told
her it was her.

MATT (Q. S.)
You still can. Love is a test, it
can be challenging, but if you
really | ove her, you'll cone

t hrough it.

M LO shakes his head, he inmagined the whol e conversation. He
stills holds his nobile- he hasn't dialled a nunber. He
di al s anot her nunber.

M LO
Hey. | need sone hel p.

LI ZZIE (O S.)
MIlo? What is it?

M LO
Sonme advi ce, can you pl ease give ne
sone advi ce?

LI ZZIE (Q S.)
Sure, absolutely.
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01 M LO

02 She kept asking nme whether |I'd been
03 in love. |I kept saying no. Sonmehow,
04 she knew | was |lying. W argued,

05 she broke up with ne, she left. I'm
06 now so m serable, so sad, sitting
07 on ny bed not know ng what to do.
08 What do | do?

09 LI ZZIE (QS.)

10 Thank God you didn't tell her you
11 | oved her. Who knows what pickle

12 you coul d have gotten yourself

13 into. Think about it, you have only
14 been together a matter of weeks,

15 only known each a matter of weeks.
16 To ask those sort of invasive

17 guestions and expect conplete

18 honesty, whether it was her or not
19 you | oved, is outrageous. You did
20 not hi ng wong, M1l o. She was

21 | ooking for a reason to | eave

22 because her feelings weren't as

23 strong. It's not a bad thing for

24 you at all. You can now enbrace the
25 age of opportuni smand be soci abl e.

26 M LO shakes his head. That's not what he wants to hear at
27 all. He dials another nunber.

28 M LO

29 Hey. Adrienne said you two spoke.
30 ANDY (O S.)

31 Yeah. She seened pretty up tight,
32 man. She didn't quiz you on

33 anything | said, did she?

34 M LO

35 She did. She broke up with ne.

36 ANDY (O S.)

37 That's a shanme. She was properly
38 tw sting everything | said. Got ne
39 right in a corner. 1I'll buy you a
40 round to nmake up for it.

41 M LO

42 No. You've ruined everything. \Wen
43 you were out of ny life, | was

44 happy. As soon as you intervene

45 again, | becane sad again. You are
46 t he defining factor.

47 MLO still holds the phone, no nunber has been dialled. He

48 presses the green phone icon. The phone rings.
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54 01 INT. MLO S BEDROOM - DAY 54

02 The phone still rings. ANDY picks up.

03
04

05
06

07

M LO does

M LO
Hey.

ANDY (O.S.)
What's up, man?

not reply. He cannot say what he wants to say.

ANDY (O S.)
Man?

M LO
Not hi ng. Nothing, really. | thought
you m ght want to go out tonight.
It's been a while, that's all.

ANDY (O.S.)
Sure. I'lIl meet you at yours |ater.
Funny you should call now, | neant
to call you as well. Talked to this

girl in halls earlier, reckoned she
was your girl. Ain't got yourself
tied down, have you?

M LO
No, she's not ny girlfriend.

ANDY (Q. S.)
You know the one | nean, right?

M LO
Yeah, Adrienne. She said she saw
you earlier.

ANDY (0O.S.)
That's a relief. That you're not in
a relationship, I nean. She was hot
and all, but she ain't half nutty

I"'mtelling you. You just banging?

M LO
Sure, just banging.

ANDY (O.S.)
Ni ce one. You over that |ove shit
now then? 1'd avoid any tal k of
t hat around the crazy, hot chick if
she's shouti ng about being your so
called girl and all, she'd probably
lap that shit up

M LO
Yeah, that was just a phase.
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ANDY (O.S.)
Okay, good. Tonight will be like
old tinmes- we'll go nental!

M LO

Yeah, see you then.

M LO hangs up. He takes a big sigh and | ays down on his bed,
covering his face with his hands.

| NT. ANOTHER BAR - NI GHT

ANDY and M LO are in a new bar. They m ngle by the bar
standi ng anongst people and are by an enpty pint each. There
are also a few enpty shot gl asses near them and they have a
hal f full pint in their hand. The bar is nore a pub, but a
nodern pub that calls itself a bar to be cool and attract
students. There are plenty of places to sit, though it is
busy and they are all taken. There is no nusic, though there
is a small stage set up as if there may be live nusic |ater.

ANDY
This has been mnt, bud, mnt! Just
the two of us, no doofus pricks,
wi ngmanni ng our through London's
creaml Al night, mate, all night!

M LO
It's been twenty m nutes, we've
just drank our way through twenty
mnutes. That's it.

ANDY
| know, but we're back.
(shaking MLO by the
shoul ders)
W' re back!
(quickly distracted by a

girl)
Ooh, check her out.

M LO
VWher e?

ANDY
Four o'clock, she's practically
giving it away!

M LO
| can't see really see in this
light. | don't think anyone can

| ook Iike they're giving it away. |
don't think their appearance has
anything to do with that.

ANDY
I"'mtelling you she's really
nailing that sophisticated, slutty
| ook. Perfect rebound.
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01 M LO

02 |"mnot sure | cane out tonight for
03 a rebound.

04 ANDY

05 Not for you, you selfish bellend!
06 For me! I'mclearly devastated

07 after that redhead five m nutes

08 ago, whose nane sounded i ke

09 Jenni fer and cane from Li verpool or
10 Manchest er or sonmewhere that way.
11 M LO

12 Her name was Grace and she's from
13 Chi swi ck.

14 ANDY

15 And she was the love of ny life.

16 Come on now, Goose, F-14s in

17 pursuit!

18 ANDY and M LO wal k to the woman. ANDY steps in front of MLO
19 and taps her bare shoulder in slow notion- a sleazy attenpt
20 of seduction. She turns around to face them

21 ANDY

22 Hey there, babydoll, Andy and M o.
23 (points to hinself and

24 M LO)

25 Chil d double act fromyears gone
26 by, recognise us from TV?

27 LI ZZI E

28 M1 o?

29 M LO

30 Lizzi e?

31 M LO and LI ZZI E hug.

32 LI ZZI E

33 What are you doing with Andy? |
34 t hought he was out of your life?
35 M LO

36 He was. Tonight's the first I've
37 seen him It's just...

38 LI ZZI E

39 | know. | understand.

40 ANDY

41 " mright here, guys! Were's ny
42 i ntroduction? Babydol!l here | ooks
43 fine.

44 ANDY rolls the "fine". He is drunk and getting worst. The
45 rolling could easily be another sleazy attenpt of seduction,
46 but one suspects he is just slurring.



M LO
(ignoring ANDY)
You know?
LI ZZI E
Adrienne and | have al ways been
cl ose.
M LO
How | ong have you known? Liz?
LI ZZI E
She's always told ne how she's
felt.
ANDY
(taps M LO on the
shoul der)

M1lo, rain check?

(signals MLO away from

LI ZZIE and turns their

back away from her)
|"mgetting a maj or "you were
actually in love with Adrienne"
vi be right now, which is not
fucking cool, bro. | need you o
top wi ngman ganme! Now, this Liz
girl, she's totally digging nme
you know her so we're one up on
scoreboard. What's the strategy
from here?

M LO
Not now, pl ease.

ANDY
(dizzy, ill)
| " ve been masturbating so nuch
like tugging silly string.

M LO
Andy, please, not now.

ANDY
What col our are vagi nas?

ANDY fl ops uninpressively to the ground,
drags himup as he flails on the ground.

M LO
kay, okay, you son of a bitch.
Li z, can you give nme a hand?

LI ZZI E
Cour se
(comes over)
Oh shit, Andy! You absol ute
[ i ght wei ght !

n

zie

and
t he

it's

sl ow vy,

62.

and M LO
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ANDY
(slurring badly)
Can you give nme a handjob as wel|?
LI ZZI E
He is utterly repul sive!
M LO
Yep.
| NT. ANDY'S BEDROOM - NI GHT 56
LI ZZI E and M LO haul ANDY, a linp puppet at this point, onto

his bed. They take a deep breath and slide down the side of
the bed to sit at the base. They |ean their backs agai nst
the bed frame and lay their legs in front of thenselves,
their knees still raised slightly. They are silent for a
noment .

LI ZZI E
You know | couldn't tell you, MIo.

M LO does not respond. Instead, he |ooks at LIZZIE, mffed.

LI ZZI E
You genuinely don't know, do you?
(still no response)

There were things you told ne |
couldn't tell her because you
trusted ne with that information
and they were things you needed to
tell her yourself because sone

t hi ngs, nost things, you need to
tell people yourself. Adrienne
needed to tell you everything
hersel f because she wasn't telling
you anything. | tried to warn you
wi thout telling you, | did. |
wanted to tell you so bad. It just
wasn't ny pl ace.

M LO
| realise.

LI ZZI E
Thank God! You're not upset with
me, are you?

M LO
Did she care for ne at all?
LI ZZI E
O course! She likes you. It's
just...
M LO
What ?



LI ZZI E
You were inexperienced, a little
i mature, nost definitely
idealistic. You were a nice
di straction for her. She found it
refreshing at first, but never
wanted to commt, not so soon after
Jereny, and she was caught in two
m nds when you were so keen to do
just that. | told her not to | ead
you on, to be honest, but she was
happy when she was with you. |
guess, maybe, she didn't want to
| ose that.

M LO
Was she really happy?

LI ZZI E
VWhen she wasn't about whet her she
was happy, | think she was.

M LO

Do you think she coul d be happy
with nme again? Gven tinme?

LI ZZI E
No, Mlo, no. Don't do this to
your sel f.

M LO
You just said she was happy! Do you
not want your friends to be happy?

LI ZZI E
| shouldn't have told you that. |'m
at that tipsy point when I'mlike
even nore infinitely wi se than

usual . | just want to show it off,
all the things people trusted in
me. | want to show off how nuch

know. It doesn't mean it's right
for me to say these things even if
they're true

M LO
| was happy too, you know. Happier
than 1've ever been.

LI ZZI E
Happi ness isn't everything.

M LO
Surely it is. Surely, everything we
do is an attenpt to be happier.
That's the end goal, right? Be

happy.

64.
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LI ZZI E
| f everyone was happy, then what
woul d happy nean?

M LO
|"mpretty sure it'd nmean the sane
t hi ng. Happy woul d nean happy,
surprisingly. |I'm shocked,
fl abbergasted, by this infinite
wi sdom you speak of.

LI ZZI E
We al ways want nore. It's in our
nature to want nore. Sure, you can
be happy. But, here's the trick-
you can al ways be happier. And,
because of that, true happiness is

ethereal, intangible. It doesn't
exi st.
M LO
(epi phani c)

Li ke true | ove

LI ZZI E
Exactly. It's unattainable and
excites the fuck out of us.

SHOT FADES TO BLACK.

MLO (O S.)
Yet we still go after it.
| NT. MATT'S FLAT - N GHT 57
It is the reading group's third and final neeting. N AVH,

LI ZZI E, JAMES, and BRIONY talk close to one wall, MATT and
TIMtalk close to another. In the centre of the room MLO
wal ks towards ADRI ENNE, who stands waiting. The others are
very aware of their encounter to be and watch the pair while
trying to appear |ike they are not watching.

M LO
Hey.

ADRI ENNE
Hey.

M LO
"' mglad you' re here.

ADRI ENNE
So am|. The group have all been
true friends, | wouldn't want to
| ose that.

M LO

Yeah, you don't want to |l ose that.



By one wal |,

ADRI ENNE
Yeah, that is why |I'mhere. So, how
have you been?

M LO
Wel | enough, yeah, how about you?

TIM

This is so tense.
MATT

Tell me sonething | don't know.
TIM

He's totally still in love with her

and he's gonna try and convi nce her
to get back together

MATT
| know t hat!

TIM
You free tonorrow ni ght?

MATT
You wanna nmake this a doubl e
sl eepover ?

TIM
Qoi -wan, read ny mnd did you not?

MATT
A true jedi does not reply to such
al | egati ons, young padowan.
(beat)
Look at him He's |ike a puppy
who's turned old slash boring.

TIM
(pretending to be a dog)
Look at me! Look at ne! | can stil
do tricks, please |ove ne.
MATT
(shrugs)

Not so cute these days, | think
m ght get you neutered.

TIM
(serious)
The poor boy just got heart broken,
at | east throw hima bone.

TIM
(si mul taneously)
Wahey!

MATT and TIM comentate the conversati on
bet ween M LO and ADRI ENNE

66.
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MATT
(si mul taneousl y)
Wahey!

TIM

(serious, for real this

time)
No, seriously, though, he just got
his heart stanped on for the first
time. He's doing a good thing
trying to reestablish a friendship,
but it's gotta be tough for him

MATT
That's true.

TIM
(I was kidding about the
serious)
He hasn't exactly got a good
pedi gr ee.

They | augh.

MOVE BETWEEN CONVERSATI ONS. SEE COVMUNI TY SEASON 4, EPI SCDE
10 FOR SI M LAR SHOT.

NI AMH has her phone out and plays a video to BRI ONY, JAMNES,
and LI ZZI E.

NI AIVH
(rmotioning them over)
M| o, Adrienne! Cone see this!

They conme over and N AVH pushes the phone towards them M LO
and ADRI ENNE have to squeeze close to both watch. MLO is
unnerved by how he close he is to her beauty. He is used to
touching her this close, but he deliberately avoids contact
wi th her. The video finishes. ADRI ENNE | aughs, M LO does

not .

NI AVH
(laughing still)
What did you think?

M LO
(still)
It's funny.
ADRI ENNE
Then why didn't you | augh?
M LO
| can see that it's funny, | just

didn't feel like |aughing.
LI ZZI E
Riiight.
( MORE)
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01
02

03
04

05 Everyone is now dispersed around the roomin pairs:

LI ZZI E (cont' d)
(starts pouring shots)
Let's get sone drink down us!

LI ZZI E hands out the shots.
| NT. MATT' S FLAT - LATER

68.

M LO and

06 ADRI ENNE, JAMES and NI AMH, MATT and TIM LIZZI E and BRI ONY

07

08
09

10
11

12
13

14
15
16
17

They are having separate conversati ons.

BRI ONY
I'min | ove.
LI ZZI E
You're in | ove?
BRI ONY
Yeah.
LI ZZI E

That's fantastic! Tell nme nore,
tell me nore! You do know him
right?

BRI ONY
O course, don't be stupid. |
al ways thought there was potenti al
for love, but I told himl wanted a
foundation only friendship could
provi de.

LI ZZI E
And he waited? Wthout sleeping
around?

BRI ONY

(noddi ng, smling)
He provided. He said he was
| earning to love nme as a friend and
he al ways thought | was pretty,
al ways, fromthe first nonent. He
said, "If a man can't wait for the
| ady he | oves, then he doesn't |ove
her at all.".

LI ZZI E
Wiy didn't you bring himal ong
toni ght? He sounds fantastic.

BRI ONY
He's quiet. Like nme, | guess, he
gets anxious. But we're |oud
t oget her.
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01 LI ZZI E

02 This is so great for you. Ch ny
03 god!

04 (screans with excitenent)
05 | can't believe you're in | ove!
06 Next thing you know, Matt will be
07 falling in | ove...

08 INT. MATT'S FLAT - THE NEXT N GHT

09 MATT and TIMsit cross-1egged facing each other on the

10 living room car pet where everybody stood the previous night.
11 The knees are close as they could be w thout touching and
12 they stare longingly into each other's eyes the way only

13 lovers do.

14 EXT. PEMBRI DGE GARDENS/ NOTTI NG HI LL GATE - THE PREVI QUS
15 NI GHT AGAI N

16 ADRIENNE and M LO sit cross-1legged facing the busy Notting
17 Hill Gate Rd on the corner between that and Penbri dge

18 Gardens, where MATT's flat is. They sit on the pavenent that
19 has been frosted by the cold, wintery weather. The sky is
20 dark, but the stars are not visible because of the |ight

21 pollution. It is lightly, barely noticeably, snowing. It is
22 snowing so lightly, in fact, that the snowflakes nelt into
23 the frost when they hit the pavenent.

24 ADRI ENNE

25 How did we get here?

26 M LO

27 (1 ooki ng at her)

28 | know. | fell in love with you the
29 moment | first saw you

30 ADRI ENNE

31 (turning her gaze to him
32 What ? | neant out here, in the
33 freezing col d.

34 M LO

35 (embarrassed)

36 Ah. Well. | can explain that as
37 well. | was talking to you about
38 bei ng outside, or enjoying being
39 outside, or sonething like that,
40 and you said, and | quote, "Wy
41 don't we go outside?". And now
42 we're out here. In the freezing
43 col d.

44 ADRI ENNE

45 And | left ny coat inside.

46 She gets up to leave. MLO swiftly, but clumsily drunk,
47 takes off his coat, gets up also, and pushes it into the
48 back of her bicep, gripping that armas he does so.
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M LO
Have m ne.

She turns around and takes it.

ADRI ENNE
Thanks.

They slowy sit down again. ADRIENNE is unconfortable with
t he silence.

ADRI ENNE
You did | ove ne.

M LO
(qui ckly, correcting)
| do.

ADRI ENNE
(equal l'y quickly,
i gnor ant)
| thought you did.

M LO
| saw you during freshers. |
t hought it was | ove even then. |
t hought you were the fleeting type
of love, though, the type |I'd never
see again. Then you were in ny
| ecture. | thought then this |ove
was never neant to be fleeting,
this love is neant to be. And it
promsed to be, it still can be.

ADRI ENNE
(still deliberately
i gnorant of nost of what
he sai d)
Then why did you lie to nme when
asked you if you'd ever been in
| ove?

M LO
You can't just tell someone you
| ove themthat early.

ADRI ENNE
Way not ?

M LO
| don't know.

ADRI ENNE
You know | saw you as wel | ? That
night, | remenber seeing you. |
recogni sed you when you then tal ked

to ne.



MLO
Then why didn't you say anything?

ADRI ENNE
You never asked. Nor did you say
anyt hi ng yoursel f.

M LO
Did you not feel a connection,
t hough? That first encounter.

ADRI ENNE
| could see you were a nice guy,
even initially, and I was attracted
to you, nost definitely, but |
don't believe, necessarily, in |ove
at first sight and if | did, |
don't think that woul d have been
it.

M LO
Do you think you could | ove ne now
you know nme?

ADRI ENNE
No, |I"msorry. No.
M LO
You were happy though, weren't you?
ADRI ENNE
Yes.
M LO

And how do you feel now?

ADRI ENNE
| feel shit, thanks. Shit and
| onely. Is that what you wanted to
hear? Because it nmakes ne no cl oser
to | oving you.

M LO
(apol ogetic, waving his
hands frantically)
No! No. No, | only want to make you
feel better.

ADRI ENNE
| know you do. Though you only want
t hat because you want ne to
reci procate your |ove.
(almost talking to
hersel f now)
Not that that makes you a bad
person. Everything we do is for the
benefit of ourselves. Nobody's
selfless. Not really. You know, |
( MORE)
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ADRI ENNE (cont' d)
t hought once, well | think a I ot
really, but this one tine in
particul ar was a prol onged period
of uninterrupted thought al one
during the tine we were a thing and
| thought about you and ne, and
everything in between really. And
in this particular vision of mne,
| was falling in love with you,
very easily actually. Hypothetical
days were only seconds of reality

and | imagined far too far into the
future until we were married and
all that. | felt like a terribly

degradi ng stereotype of a teenage
girl, but I was happy. These were
happy thoughts. O course, | was
still shit scared of marriage and,
by no neans, did | want to really
marry you, there and then, but in
nmy head | was happy and | was happy
marrying you in ny head. Cear?

(beat)
And the thing is the things you
wer e saying were things you could
say and all the things you were
doi ng were things you would do. And
when | next saw you in reality,
smled at the sight of you and
t hought fondly of you while we
spent the evening together. Then
returned to where | thought of you
nost fondly the previous night- ny
bed, nmy head- and | thought
objectively of the rather pleasant
eveni ng we had just had and
sonehow, unfortunately really, the
real nmenories were not quite so
glitter glazed as ny own creation,
and, for sone reason, | thought of
how I | oved you no way near as nuch
as | loved Jereny.

(beat)
Though, | suppose that reason was |
t hought | coul d never |ove you at
all. And that thought actually
turned out to be true.

M LO
(taken aback)
VWhat are you trying to say?

ADRI ENNE
| can't ever |ove you.
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INT. MLO S ROOM - N GHT 61

MLO sits silently on his bed, his feet hanging off the side
in his usual manner. He has a big bottle of spirit and he
wears the sanme clothes as earlier, that coat under his left
arm the bottle in his left hand. He rel eases the coat and
it drops onto the bed before agonisingly sliding off the
edge, hitting his left foot during the descent. M LO does
not acknow edge it, instead slowy unscrewing the bottle top
and slow ng taking sips of the spirit.

INT. MLO S ROOM - LATER 62

M LO is now standing on his bed. He bends his knees slightly
so he does not hit his head on the ceiling. He sings al ong
dreadfully to an UPBEAT SONG and dancing with his arns bent
and his hands above his shoul ders, but not above his head
because, if they were, they would be touching the ceiling.
The bottle is still in his left hand, though now it is
enptier. Two BANGS conme fromthe wall by his bed. One BANG
comes fromthe ceiling when he knocks his head.

INT. MLO S ROOM - LATER 63

M LO now sits back on the edge of his bed, his feet again
hangi ng of f the edge. He is now sobbing and the bottle is

enmpty.
INT. MLO S ROOM - LATER 64

MLO lies on his bed with a new bottle of a different
spirit. He presses it to his lips and tries to drink it
repetitively until he realises he has not opened it. He
opens it and presses it his lips once nore, only for nost of
the drink to dribble fromhis lips onto the pill ow
underneath his head. Even nore drink spills when he pulls
the bottle away fromhis Iips. He sings along to SLOW BALLAD
and he sobs again while he sings and his nei ghbour stil
BANGS on the wall wth the hope he will stop for the sake of
good nusic. Hi s neighbour is a good person with good

i ntentions.

INT. MLO S ROOM - LATER 65

MLO s roomis now enpty. MJSIC still plays, but nobody is
there to sing along to it. At |east the neighbour is happy.

I NT. MATT'S FLAT - N GHT 66

MATT and TI M are naked, |ying under a duvet on the carpet of
MATT's living room They are talking.

TIM
| can't believe it's been a nmonth
and you haven't told anyone.
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MATT
|"minpressed with nyself. | had to
tell Liz | had a nystery boyfriend
to cover why | wasn't conplaining
about sleazy boyfriends lately. She
thinks it's ny usual fuck buddy
who's too shy to cone out.

TIM

| amcertainly not that!
MATT

You're so weird. | |ove you
TIM

| |l ove you...

M LO bursts through the unl ocked door and sees them
together. He is either oblivious to his discovery or overly
bl ase.

TIM
(grabbi ng the duvet)
Wah, M I o! What are you doing
here? Gve us a mnute.

I NT. MATT'S FLAT - LATER

TIMand MLO sit at the table. MLO is slouched back in his
chair, but he is slowy sobering. MATT is in the shower and
t he SHONER can be heard running. It is dawn now and |i ght
ekes through gaps in the closed blinds.

TIM

(pani cky)
kay, okay. Mlo, Mlo. I'"'msorry
you had to see that.

(looks intently at MLO
You' re drunk, aren't you? Ckay
then, you didn't see that. O at
| east you won't tell anyone you saw
t hat .

(shakes head)
Ch, who am | kidding? | don't care
anynore.

M LO
Do you | ove hin®

TIM
| haven't | ove a man before.
(beat)

In the same way, | haven't |oved a
woman bef ore.

(beat)
's confusing, all that talk. Al
knowis | do love him | do. And
t hi nk he's bl oody hot.

It
I
I
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M LO
Funny thing, |ove.
TIM
(si ghi ng)
| know you're bitter about
Adrienne, | can see you are. Wo

woul dn't be? It's not your fault,
but it is at the same tinme. You had
the wong idea of |ove.

(allows tinme for an

ar gunent)
Do you wanna hear how I fell in
| ove? When | nmet Matt, | found him

attractive, but | also found his
confidence of sexuality

intimdating. | got to know hi mand
we becane best friends. | trusted
himw th ny uncertainty of ny own
sexuality. | think actually nonplus
attitude describes it better,

wasn't really uncertain, | felt
everything and nothing. | still

don't know that part, but he didn't
abuse that uncertainty. He gave ne
advice and tried to help ne while
keeping at bay his attraction to ne
for nmy sake. Then, one tinme, we did
shots and shagged. And it was
fucki ng fabul ous.

(beat)
And while that's great and all, it
wasn't until the norning after when
| realised | |oved him Because in
t he norning, he was still ny best
friend, the same guy.

M LO
(al nost benused)
So not hi ng changed when you fell in
| ove?

TIM
Cour se things changed. But, things
change anyway. What was i nportant
was that we didn't change for the
other to I ove us. Wat's inportant
is that he's stayed being ny best
friend as well as being ny | ove.

M LO
(anxi ous)
Tim | don't get it. | don't get
it, Tim Help nme understand.

TIM
Don't you get how you never | oved
Adri enne?

75.
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M LO
| swear | did. | did, | did. I
swear .

TIM
It's okay. She never allowed you to
| ove her. What is | ove when not
al | oned?

M LO
Unr equi t ed?

TIM
Fantasy, M| o.

M LO
How do | know t hen when the love is
real ?

TIM
You don't ever know. Stop waiting
to know. You'll decide. There'll be
so many people you know you shoul d
| ove, could love, it makes sense to
| ove! because of your
personalities, they just seemto
mat ch, or she's what you'd describe
as "ideal". Let nme tell you this-
the world doesn't nmake sense. Not
unl ess you make deci sions that nake
sense of it. You can nmake the w ong
decision, sure, it's still a
decision, but if you're with
soneone and you' re happy, you nmake
t he decision and conmt. You make
t he deci sion not because you know
you | ove them but because you
worry the next day they could not
be in your life and your life is
much better with themin it. You
decide- that's why it goes w ong
nore often than not.

INT. MLO S ROOM - DAY 68

MLO lies on his bed. He has his hands sprawl ed across his
forehead as if he has a headache. After a few beats, he
l[ifts his head up, feels the back of his head, pads the
pillowto feel the book underneath, and pulls the book out
fromunder the pillow It is his collection of Wrdsworth
poens. He reads it.

MONTAGE OF M LO READI NG ALL H' S BOOKS ABOUT LOVE. UPBEAT
MJUSI C PLAYS.

INT. MLO S ROOM - DAYS LATER 69

MLO sits at his desk watching a filmon his |aptop
Romanti ¢ books are scattered across his desk and fl oor and
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they all have post-it notes in them of varying bright
colours. The DVD cover of Four Wedding And A Funeral lies
open and enpty next to his |aptop. The scene where Charl es
and Carrie kiss on the doorstep at the end pl ays.

EXT. PEMBRI DGE GARDENS - DAY 70

M LO stands in front of a Georgian terrace door, the door
|arge with stone steps |leading to a porch. ADRIENNE |ives
here. It is down the road from MATT's, but this is the first
time her accommodation is seen. MLO stands under the porch
with an envelope in his hand. He intends to push it through
the letterbox any second now and is only procrastinating
because it is raining heavily and he wants to remain dry
under the porch until it eases. O course that is why he is
procrastinating, there would be no other reason. Except,
now, the door opens slightly and ADRI ENNE stands between the
door and its frame.

ADRI ENNE
M| o, what are you doi ng here?
(she sees the letter)
That better not be a Valentine's
Day card.

M LO
| only canme he to post this letter.

ADRI ENNE
Have you heard of Royal Mail? It's
a new thing where they post it for
you. Rather remarkable, really.
(beat)
Read it out then.

M LO
(hesitant, ever
procrastinating)
You want nme to...

ADRI ENNE
You' re here anyway.

M LO | ooks beyond ADRI ENNE at the inside of the house. She
remai ns oblivious to the fact he wants to be invited inside.
Actually, she is conscious of his intentions, she follows
his eyes, but she refuses to adhere to them

M LO
It's raining.
ADRI ENNE
The rain hasn't harned you in the

past .

M LO tears the envel ope open and pulls out the sheet of
paper. He straightens the sheet and begins to read out the
handw i tten words.
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Dear Adrienne, | have been thinking
about what you said that night with
t he readi ng group, and | have been
talking with Liz, to Tim and to

Matt about it al so, and |

realise |

approached the whole situation in
the wong manner. | amsorry, | was

nai ve.
(beat)

| have had a nonth of self

reflection to think about how I

shoul d not have lied and |

shoul d

not have thought of you as being
the love of ny |life because ny

expectati ons woul d be too

demandi ng. | know now you cannot
begin to truly | ove soneone unl ess
they are open to the possibility of

| oving you too.
(beat)

| want to tell you that, despite
all ny fantasies and del usions, |
woul d have truly |oved you if you

had wanted ne to. You never

di sappointed nme. | was better when
| was with you, | was happier
(beat)

| wite with no ronmantic

i ntentions, however. | accept you
have al ready made the deci sion not
to love ne. You deserve the best of
| oves and | was clearly not that. |
had too nmuch to learn. You did

teach ne plenty for now, |

bel i eve

| ama nore aware nman, and | thank

you for that.
(beat)

| needed to thank you before |
could nmove forward and | needed to
wi sh you well in the future. You
truly are a spectacul ar person.

(beat)
M I o.

ADRI ENNE st eps out fromthe door, onto the same top step as

M LO. They face each other, perpendicular to the door. She

assesses his eyes, his face. She assesses the whole of him

edgi ng closer to himas she does so.

She ki sses him She

presses her dry body onto his wet body and | ocks her wet
lips onto his wet |ips. They slide through the door, stil
ki ssing, and the door shuts behind them

EXT. PEMBRI DGE GARDENS - M NUTES BEFCRE

ADRI ENNE is not on the top step with MLO. She is stil
standi ng between the door and its frame. MLO realises he

was t hi nki ng about the scene in Four Weddi ngs And A Funeral,

and how, when he watched it, even with his new nentality,
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the vision he just had was all he ever wanted. But then he
real i ses sonething else, sonething he only realises for the
first time properly in this nmonment. You can physically see
this realisation as he stands there on that step and all is
silent apart fromthe rain and ADRIENNE is so physically
inmpatient, waiting for himto read out his bloody letter. He
reali ses she is standing there, not on the top step, because
she does not want to be on the top step, not with him
anyway. She has nade that clear many tinmes. And, while she
assures himhe is not a bad person for being selfish (as
every person is), he knows she I oves himnore for his being
so.

As a result, MLO stands nore confidently. He stands up
straight and | ooks at her less |ongingly, holding the
envel ope in his hand.

ADRI ENNE
Just read it out. It's what you
want ed.

M LO

(slow to speak, but, when

he speaks, it is with a

new found clarity)
Ckay, it was. I'msorry. | should
have realised you never wanted ny
romanti cism And that neant you
never wanted ne.

M LO still holds the unopened envel ope in his hand. He
retreats backwards down the steps carefully, only

hal f-turned so he still faces the seem ngly unnoved, yet
speechl ess, ADRI ENNE. He hovers hesitantly on the | ast step,
but steps off it onto the pavenent. He finally turns fully
and wal ks down the road, away fromthe house in the heavy
rain. He walks in a haze, slalomng off the pavenent and
onto the road and across both | anes. There are no cars on
this road, though plenty can be seen and heard that occupy
the busy Notting H Il Gate Rd he wal ks towards. Al the

wal kers seemto be there and not here as well. ADRI ENNE
never | eaves the doorway. She |eans out, threatening to step
onto that top step

ADRI ENNE
V1ol (calling out)
o!

M LO turns around swiftly, now drenched and dripping in the
sanme coat he gave to her thirty odd days ago.

ADRI ENNE
(softly)
Thank you.

M LO smles and nods in appreciation, kicking into spins
away from her. Water sprinkles off himand the floor with
the notion. Hs smle disappears when he is turned away from
her. ADRI ENNE goes inside and cl oses the door behind her.



01 M LO wal ks through the puddl es,

al one.
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