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EXT. TOWN CENTRE
CUT TO LIPS, JUST A MAN S LIPS

MALE LIPS 1
You' re beauti f ul

CUT TGO ANOTHER MAN S LIPS

MALE LIPS 2
You are just really beautiful.

CUT TGO ANOTHER MAN S LIPS

MALE LIPS 3
Dam you' re beauti ful

QUI CK REPETI TI VE CUTTI NG OF DI FFERENT MEN S LI PS

MALE LIPS 4
Beauti f ul .

MALE LIPS 5
Beauti f ul .

MALE LIPS 6
Beauti f ul .

MALE LIPS 7
Beauti f ul .

CUr TO A WOWAN S LIPS

She is slow to speak, her lips glossed and red, her skin
clear around them You can tell fromjust the bottomthird
of her face that she is irrefutably beautiful.

BELLE
| am beauti f ul

ZOOM QUT: HER ENTI RE BODY, IN THE M DST OF A CROWDED,
PEDESTRI AN CRCSSROADS

She is beautiful. Qut of everyone there, she is the only one
worth | ooking at for any length of tinme. Even her just
standing still is |ike anyone else noving the Earth.

FADE TO BLACK
BLACK SCREEN
OPENI NG CREDI TS SCROLL | N WHI TE TEXT

FADE | N:
| NT. LABORATORY
A professor stands by a white desk in a white room He wears

a long, white coat and holds a whiteboard pen. The roomis
enpty apart fromthe desk and the whiteboard behind him



He clicks
t akes the
nunber s.

PROFESSOR

There is an el enment of nathenatics
to attraction. Da Vinci devel oped
the idea of ideal proportions he
call ed the Golden Ratio. This was
denonstrated in his draw ng,
Vi truvi an Man.

(he clicks his fingers

and on the whiteboard

appears Vitruvian Man)
He based this on Fi bi nacci
nunbers. ..

his fingers again and Vitruvian Man di sappears.
f the pen and begins to wite the Fibinacci

[id of

PROFESSOR

... where each nunber in the
sequence is the sum of the previous
t wo.

(he stops witing at 21)
You divide a nunber by the previous
one and you hone in on the Gol den
Ratio. The closest we get is
twenty-one by thirteen, but if we
continued the sequence al ongsi de
the cal cul ations, we'd keep getting
closer to the true gol den val ue,
synbol i sed by the Geek letter Phi.

(he clicks his fingers,

t he nunbers go away)
The proportions of the human body
and face should conformclose to
the Golden Ratio in order to be
physically attractive to others.
This is because, for sonme unknown
reason, we associ ate symretry and
proportion with the long |asting
health of an individual. This
natural desire for a mate of
functional greatness stens on a
instinctive need to survive.
Anot her exanple is the attraction
of a high hips to waist ratio in a
worman, seen as a sign of good child
bearing. This is what | cal
obj ective beauty.

(pauses)
But, contrasting that is relative
or subjective beauty. Surely, for
t he expansi on and devel opment of a
| arger human race, we nust all find
a mate to reproduce wth.
Therefore, each individual should
have a potential matchi ng who woul d
be sexually interested in them
Yet, there are universally accepted

( MORE)

He



PROFESSOR (cont' d)
traits of beauty and universally
accepted traits of ugliness. If
beauti ful people are seen to be
together in order to reproduce nore
beauti ful offspring, then why don't
ugly people also match with the
beautiful to create a fifty fifty
chance of beauty.

(beat)
Well, the beautiful people would
have to be shared between many.

(beat)
You see, when you | ook at beauty
scientifically, there is the danger
that you assunme we all think
collectively, which we quite
clearly don't. That's what
separates us fromanimals. The
i ndi vi dual craves attention, a |ack
of loneliness. Possibly a fal se
association with the need for a
mate, this causes a human to want
anyone to | ove, anyone to |ove
them And that could be why we
settle for sonmeone who is
achi evabl e, attainable, convenient,
rat her than the best conbination
for successful offspring.

(beat)
And so it all becones this crazy
mess of conflicting desires, which
is counterintuitive to our everyday
lives, but essential to our
per cei ved happi ness.

(beat)
And | haven't even started on what
| ove neans yet.

CUT TO
| NT. BUS- MORNI NG

Theo is an ugly man. I n accordance to the Colden Ratio and
soci ety, anyway. He stands on a packed bus, holding the pole
and a |l eather briefcase. He is wearing a suit and his tie is
done to his collar. He is not overweight, he is not dirty,
he is just ugly, with his face bent and asymetrical and his
body skewed. Hi s | ooks make hi m seem unfashi onabl e, but put
that suit, that tie, that briefcase, and that tril by hat on
anyone renotely attractive and you would conplinent it.

CUT TO A GROUP OF TEENAGERS SI TTI NG ON THE BUS

They are four teenagers in school uniform three boys, one
girl. One of the boys point at Theo and they all | augh.

BOY 1
Do you owmn a mirror nmate?
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Theo just ignores him H's friends |augh.

BOY 1
(getting cocky now)
D you know what the touch of a
worman feels |ike?

GRL 1
Way you asking hin? He won't know.

They | augh sone nore. Theo appears unnerved, as if he's used
to it.

CUT TO
I NT. OFFI CE- MORNI NG

Theo has his own office. He sits at a | arge desk working on
an expensive conputer. There is one photo- a photo of,
assunedly, his nmum

A sil houette approaches the door, seen through the fuzzed
w ndows either side of it. It is a wonman, a col |l eague,
Sandr a.

She knocks tw ce, and tentatively.

He stands up fromhis | eather chair and wal ks over to the
door, half jogging the final netres.

He opens the door, wi der than Sandra expects and she gasps.

She is hol ding paperwork. Sandra is in her thirties but
tries hard to look in her twenties, you couldn't tell. Theo
is about the sanme age. She is smartly dressed, with a jacket
over a sharp dress that is shorter than sonme. He is close
and Sandra | ooks straight at himas he opens the door.

Wth her gasp, her nouth is |left open until she | ooks down
at the edge of her dress, which she pulls down at either
side wth her spare hand. The exterior office space can be
seen and it is all cubicles apart from Theo's. Al the seats
are filled apart fromthe cl osest, which nust be Sandra's.

CU. THEO S FACE
He swal | ows. He speaks softly.

THEO
| s everything okay Sandra?

CUT TGO SANDRA AND THEO

SANDRA
(still I ooking down)
Yeah, yeah. |'ve just finished the

anal ysis for you.
(hands hi mthe paperwor k)
Here you go.



THEO
Thanks.

SANDRA
|"ve got to go do the other stuff.
Page ne if you need anything el se.
Thanks Theo.

THEO
Okay. Thank you.

She wal ks quickly to her cubicle.
CUT TO THEO STANDI NG BY THE OPEN DOOR

He stands there for a few seconds, | ooks down, then closes
the door. We hold on himlooking at the carpet by the foot
of the door.

CUT TO
| NT. BUS- EVEN NG

Theo is standing on the bus again, going hone this time. It
is already dark outside, raining. The bus is less full.
There are seats available, but all next to people so he
deci des to stand.

Three schoolgirls, all about fifteen, sit together at the
back of the bus. Theo sees themin the corner of his eye.

They are giggling, so nuch so that he keeps gl anci ng at
them They could be |aughing at anything, however Theo
cannot see anything worth |aughing at but him

The rain is heavy now, spraying on the w ndows either side.
CU. ONE OF THE A RLS

She has dark hair, pale skin, fading, barely noticeable
freckles. For all intents and purposes, she is unremnarkable.
She is pretty, in a toned down, does-nothing-with-it kind of
way. Her name is Holly.

Wiile the other girls giggle hysterically, Holly tries to
hol d back her |aughs. Her |aughs cone in short spurts of
over cone resistance.

CUT TO THEO IN THE FOREGROUND, THE G RLS I N THE BACKGROUND
Theo presses the stop button on the pole he holds. He puts
his briefcase in between his | egs a nonent as he pulls his
hat right over his brows.

CUT TO EXTERI OR OF THE BUS

The bus pulls over to a bus stop in the mddle of a | ong
country road. There is not a house in view



6.

Theo gets off, holding his hat in the rain and the wind. He
stays a nonent under the shelter and then wal ks
begrudgi ngly, followi ng the direction of the bus.

CUT TO
I NT. HOLLY'S HOUSE- EVEN NG

Holly comes in to the hall through the front door. She puts
her hood down and shakes sone of the water off her |ong
hair. She takes her raincoat off and hangs it on a hook by
t he door. Underneath the raincoat was her rucksack and she
takes that off and puts it on the other side of the door to
t he hooks, underneath a large mrror.

She | ooks up, into the mrror, and noves closer to it. She
rubs a spot with her thunmb. Her mum young, in her thirties,
wal ks into the hall from opposite the door.

MM
Weat her's awful , yeah hun?
HOLLY
(still looking in the
mrror)
Yeah.
MM

s that why the bus was a bit late?

HOLLY
May be.

Her dad cones down the stairs into the hall and stands next
to mum

CU. HER PARENTS

More of the house can be seen, it is plain but nice, very
m ddl e class. There are four roons com ng off the hall,
three on the left and one on the right, in front of the
stairs. The floor is tiled, everything is clean, there are
famly photos of the three of themon the walls.

Her dad, Janes, is good |ooking with his age. He has
probably been averagely attractive up until a few years ago,
hi s non-nuscul ar frame and air of responsibility, which
cones with the plain hairstyle and busy man stubbl e,
unsuited to the desires of a twenty something year old.

Her mum | acks the subtle touch of attraction. But, by God,

it is obvious she tries to nake herself as good | ooking as
possi bl e. She uses hairspray in her hair so it holds an inch
or so upwards and outwards from her head in a | ong bob.
Considering there is no sign of any weat her effects, she
wears too nuch blusher and pink lipstick to be in her hone
all day and she wears a long dress and a brightly col oured
cardigan as if going to Residents Association Christnas
Bal | . Thank goodness she is only wearing slippers.



01 Janes wears a shirt and jeans and holds the cordl ess
02 landline and a pen.

03 JAMES

04 How was school, Holly dear?

05 HOLLY

06 Fi ne.

07 (beat

08 Perfectly fine.

09 CUT TO

10 I NT. SITTI NG ROOM

11 There is a sofa and two chairs, none leather. Holly lies on
12 the sofa, her mumirons behind her. The television is

13 opposite them and they watch sone sort of reality

14 tel evision.

15 MUM

16 Don't you think Cheryl could do so
17 much nore with her | ooks?

18 HOLLY

19 | don't know, | think she | ooks
20 fine.

21 MUM

22 No, what she's wearing really

23 doesn't do her any favours.

24 HOLLY

25 | think she | ooks good.

26 MUM

27 It flushes her colour. She needs
28 nore daring makeup with it. Maybe a
29 contrasting col our eye shadow.

30 HOLLY

31 (referring to the

32 cont estant)

33 What do you make of this guy?

34 MUM

35 He's pretty fit, don't you think?
36 If I weren't with your dad, I'd
37 have a piece of him

38 HOLLY

39 H's voice isn't brilliant, though.
40 MUM

41 That doesn't matter so nuch.

42 They watch as his audition is successful. Mim puts down the
43 iron and sits on one of the chairs, |ooking at Holly.



01 MUM

02 Any boys |ike that at school ?
03 HOLLY

04 (sitting up)

05 What ? You nean fit?

06 MUM

07 (overly enthusiastic)
08 Hel | yeah!

09 HOLLY

10 Real | y?

11 MUM

12 Come on, you can tell ne.

13 HOLLY

14 | don't know, there's a few
15 MUM

16 Any you really fancy?

17 HOLLY

18 Mum

19 MUM

20 (turning to the TV)
21 kay, okay, | won't ask again.

22 CU. HOLLY

23 She sees her mumis upset, she was just being interested.
24 She noves towards the canera, to the other side of the sofa
25 where num's chair is.

26 HOLLY
27 Well there is this one guy.

28 CU: MUM TURNI NG TOMRDS HOLLY

29 MUM
30 Yeah?

31 CU. HOLLY NODDI NG

32 MUM

33 Who i s he?

34 HOLLY

35 (bl ushi ng)

36 H s name's Ryan, he's in ny form..

37 FADE OUT

38 I NT. LABORATORY

39 The professor again, nothing has changed.



01 PROFESSOR
02 Who told you what beauty was?

03 He wal ks towards the canera, inspects the canera, |ooking at
04 the audi ence. He wal ks backwards back to sit on the desk.

05 PROFESSOR

06 Who taught you what to find

07 beauti ful ?

08 (pauses)

09 For generations, we have been

10 defini ng beauty and passi ng our

11 opi nions on to our children. What
12 we perceive to be beautiful depends
13 on what we have been exposed to,

14 who we have been brought up wth,
15 what they say.

16 (beat)

17 And that includes ourselves. W'l
18 think we're beautiful if we're told
19 so and likewse if we're told we're
20 not. And that dress- you'll think
21 it looks good on you if | tell you
22 it looks good on you. The nedi a has
23 becone the accepted opinion, the

24 defining opinion if | may.

25 (beat)

26 Suddenly, not only does what those
27 you | ove say matters but al so what
28 t hose t housands and thousands of

29 peopl e, involved in magazi nes,

30 websites, TV, and nore, say matters
31 and defines what everyone thinks is
32 beauti ful .

33 (beat)

34 Whi ch makes a personal and honest
35 j udgenent of beauty rare. Wen

36 sonmeone says you're beautiful,

37 their judgenent has been affected
38 by too many factors to trust it as
39 an honest and separate idea from
40 that of society.

41 (beat)

42 And it's this that's led to the sad
43 fact that the nost frequent

44 response to being told you're

45 beautiful is surprise. "Really?"

46 CUT TO

47 | NT. HAI RDRESSER S

48 Bell e is having her hair done by Jackie and sits in a chair
49 in front of a mrror. By the entrance is a reception area

50 and sofas to wait at. Janes is on one of the sofas reading a
51 magazi ne.
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36 Jackie turns on the hair dryer and dries Belle's hair.

37

CU. BELLE

BELLE
' m seeing Sam | ater.

JACKI E
Yeah? How s that going?

BELLE
You know what? It's going really
wel | .

JACKI E
Yeah?

BELLE
| think he actually cares for ne.

JACKI E
That's great.

BELLE
Every other man |'ve been with has
just wanted ne because of ny | ooks.
| don't think that's the case with
Sam We're still getting to know
each other but | think I can trust
hi m

JACKI E

(playing with Belle's
hai r)

You do have gorgeous hair.

BELLE
And he's starting to tell ne how he
feels too, which is fantastic. |'ve
never felt this close to anyone at
all, friend or nore.

JACKI E
Yeah?

BELLE
| know we've only known each ot her
a nonth or so, but |I've got a...

continues to tal k inaudibly.

BELLE
...the first man to ever take ne
seriously. |I'mbeginning to

di scover my personality with him

10.

Bell e



11.

JACKI E
(rubbing serumin her
hands)
| can't tell you how glad I am for
you, Belle.

BELLE
(trying to speak while
Jackie rubs the serumin

her hair)
Thanks, you're probab-bub-bub-ly ny
bu-best friend, Jacks. | feel like

| can trust you with anything.

Jacki e stops rubbi ng, washs her hands at a nearby station,
and picks up a bottle of hairspray.

JACKI E
That's very nice of you to say.
(spraying her hair)
You' ve been a regul ar custoner of
mne for a long tine.
(stops spraying)
Ri ght, all done.
(flaunting another mrror
to show t he back of the
hai r)
How does it | ook?

BELLE
(standi ng up, taking off
t he poncho)
Fab as al ways, Jacks.

Bel | e goes to hug her, but Jackie puts her hands up.

JACKI E
Whah, woah, Belle. Mnd the hair!
Wul dn't want to ruin ny
mast er pi ece.

Bel | e pi cks up her handbag and they wal k over to the desk at
the reception area.

JACKI E
That' || be seventeen pounds then
pl ease.
BELLE
(getting the noney out of
her purse)
Thanks again, Jacks, it |ooks
| ovel y.
JACKI E

(taki ng the noney)
|"'msure he'll love it.
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12.

BELLE
(wal ki ng out)
"1l tell you how it goes!

JACKI E
(wavi ng)
Next ti nel

CU. JAMES LOCKI NG UP FROM HI' S MAGAZI NE AT BELLE WALKI NG QUT

JACKIE (O S.)
(nore serious, |ess
forced)
You' re up now Janes.

CUT TO
EXT. RESTAURANT
BELLE'S P. O V.

She approaches the restaurant, it is in a row of restaurants
and this one is not nuch different, maybe slightly nore
upmarket with a fancier sign and no neon. Inside it is dimy
it and is barely half full. There is a bar on the right and
the rest of the space visible through the wi ndows is used
for tables, lots of tightly packed tables, which is why it
is barely half full

Stood in front of the restaurant is a tall man. He faces the
restaurant so only his back can be seen. He has curly,
unkenpt hair and he does not fill his coat due to his gangly
shape.

BELLE
Hey! Saml Turn around.

Sam turns around sharp. His nmouth is open with wonder. He is
worried, though, his hands hol ding the side of his thighs.
He is alright |ooking, good |ooking if he was not with
Bel | e. Baby faced, dinples, but distinctly late twenties,
probably because of his height and the creases on his
forehead that counteract his snooth cheeks, the ones that
are a result of working too hard for too long and still

t hi nki ng you shoul d have a social life as well.

SAM
Hey.

CUr TG THE BOTH OF THEM
BELLE
(touchi ng his side)
Way don't we go in?

SAM
(as she's wal ki ng in)

( MORE)

Wai t .

11



SAM (cont ' d)
(puts out a hand)
One nonent .

BELLE
San? What's w ong?

SAM
This is hard to say.
(1 ooks at his feet)
You're just so beautiful.

Bell e wal ks quickly to him She is frustrated,
make him | ook at her.

BELLE
Sam what are you trying to say?

SAM
| don't quite know how to put this.

BELLE
You can say anything to ne.
(he's shaking his head)
You can. Just tell nme what's up.

SAM
|''mworried about our future.

BELLE
What do you nmean?

SAM
You' re gonna want to be with
soneone el se.

BELLE
| want to be with you now | can't
predict the future but that's what
| want. Stop being ridicul ous.

SAM
No, | don't, no...

SAM
.1 can't understand why you'd
want to be with ne

BELLE
No, Sam don't tell nme what | want.
Tell me what you want.

SAM
| can't handle you. | go out with
you and you get |ooked at and it's
too nmuch pressure.

13.

trying to

Bell e takes a step back, her nmouth open with shock. He | ooks
in her eyes with pity.



14.

01 BELLE

02 s that ny fault?

03 SAM

04 Yeah, you're so God dam beauti ful
05 BELLE

06 If this is some perverse way of
07 conplinmenting me, it's not making
08 me feel any better about nyself.
09 SAM

10 No, | actually can't be with you
11 anynor e.

12 BELLE

13 You' re breaking up with nme because
14 of that?

15 SAM

16 | don't know. Kind of.

17 (beat)

18 | want to settle down, have kids.
19 BELLE

20 So do |

21 SAM

22 Ckay, but | can't see us getting
23 married. You' re just too..

24 BELLE

25 Attractive? This is ridicul ous!
26 VWat is it really? Was | too hard
27 work? Can't you fit nme in your busy
28 life? Did | annoy you?

29 SAM

30 No. | just feel unconfortable

31 around you.

32 CU. BELLE

33 She can't believe it. She can't help feeling |ike she's felt
34 this before.

35 BACK TO THE TWO OF THEM

36 SAM
37 |"ve actually got to go. I'mso
38 sorry, Belle.

39 He starts wal ki ng away.

40 BELLE
41 Are you neeting soneone else?

42 He | ooks back.
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BELLE
|s she not as pretty as me?

SAM
(as he wal ks)
She's not as pretty as you are.

He has gone. She cries. She sits at a bench. She w pes away
her tears with a tissue, blow ng her nose on it afterwards.
Noone el se would still manage to | ook good while doing that.

CU. HER PHONE

She slowy scrolls through her contacts. Nane after name
after nanme, no friends she can call. She hits the bottom
tries scrolling some nore, she cannot. She goes all the way
to the top, finds Dad. Ri ngs Dad.

BELLE
(phone on speaker)

Dad? Dad?

DAD (Q S.)
Bel | e?

BELLE
Dad.

DAD (Q S.)

Bell e, are you okay sweetie? You
sound |i ke you've been crying.

BELLE
| have.

DAD (O. S.)
(1 aughi ng)
| thought we'd got over this.
(ki nd now)
Conme on, what's up?

BELLE
He broke up with ne.

DAD (Q S.)
VWho's this now?

BELLE
Sam ny boyfriend.

DAD (O S.)
Don't you nean ex?

Bell e cries again. She rubs her eyes and noans.

DAD (Q S.)
Now why woul d he do that?



BELLE
He said | was too beautiful.

DAD (Q S.)
You are beautiful.

BELLE
| don't know anynore Dad.

DAD (Q S.)
You are. You are. You are the nost
beautiful thing in this bl oody
life. But that's no reason to break
up with you

BELLE
That's what he said.

DAD (Q S.)
No, that can't have been it. Beauty
is what we need. It nust have been
sonet hi ng el se.

BELLE
What, sonmething else that | did
wr ong?

DAD (Q S.)
No, that's not what | nmeant.

BELLE
It must have been sonething so bad
he couldn't tell nme. | think he did
care for ne.

DAD (Q S.)
That's not how you show care. |'|
tell you sonmething, Belle. You're a
beautiful woman. You are. You are
so beautiful. He couldn't have
properly seen that if he didn't
want to be with you

BELLE
| don't care about that. | w sh |
wasn't sonetines. | just want to

share ny life with someone. That's
it. Nobody really cares what
happens to ne.

DAD (Q S.)
Don't talk |ike that. There are
| ots of people who care for you,
the pretty thing you are. M
included. I"'mright at the top of
that |ist.

BELLE
Ckay, Dad.

16.
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17.

DAD (O S.)
kay.

She hangs up. She wal ks down the road and finds a bar. It is
only early evening but she goes in.

CUT TO
| NT. DI NI NG ROOM 12

James, Mum and Holly eat dinner. The roomis focussed on
the rectangul ar, wooden table. On the narrow ends sit Janes
and Mum On one longer side sits Holly. W see it fromthe
vi ew of the other |onger side.

MUM
How was t he hairdressers, dear?

JAMES
It was busy, had to wait a bit.

MUM
Your hair doesn't | ook nuch
different.

JAMES
| don't like to have it changed
much.

MUM
What do you think Holly?

HOLLY
(1 ooking up for the first
time)
| think it suits you, Dad.

JAMES
Thanks, Hol .

MUM
| think you should do sonething
di fferent next tine.

JAMES
W'l see.

They eat some nore w thout talking.

MUM
Did you say you were doi ng
sonet hi ng toni ght?

JAVES
(m d- mout hf ul)
Mm vyeah, |'ve got this networking
t hi ng.



18.

01 MUM

02 Were is it?

03 JAMES

04 Sonme bar in town, | hadn't heard of
05 it.

06 MUM

07 s it necessary? | was hoping we
08 could watch some TV, the three of
09 us.

10 JAMES

11 Yeah, sorry. It's just, working at
12 home, | don't get to neet many new
13 clients.

14 MUM

15 Mm yeah darling, it has been

16 t ough starting up.

17 JAMES

18 (eating)

19 Uh- huh.

20 MUM

21 Ckay, don't be too late. I'll watch
22 sonething with Holly instead.

23 HOLLY

24 (not too keen)

25 |"ve got homework to do.

26 MUM

27 Is it going to take all night?

28 HOLLY

29 | don't know, it could do.

30 MUM

31 Look at my babies working so hard.
32 As proud as | am it'd be nice to
33 spend sone tinme with you.

34 CUT TO

35 INT. HOLLY'S HOUSE- EVEN NG

36 Janmes is leaving. The front door is open, it is dark
37 outside. He kisses Mum w thout their bodies touching. Holly
38 is sat halfway up the stairs opposite the door.

39 JAMES

40 "1l try and get back early, don't
41 want to be too | ate.

42 MUM

43 kay.
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19.

JAVES
Have a good evening, Holly. Don't
wor k too hard.

HOLLY
You t oo, Dad.

Janmes, smling, goes out of the front door and Mum shuts it
behi nd him

Mum | eans her back onto the door and sighs. She | ooks at her

daughter, who runs upstairs. Belatedly, she goes into
anot her roomoff the hall.

CUT TG HOLLY, I N HER ROOM

She is not working. She is reading an article online, some
article about |ove or lust or gossip, and listening to
nmusi c. The words of the article can be clearly seen and read
and she is engrossed in it.

She receives a text nessage. Her phone vibrating above the
sound of her nusic and it lights up. It is fromRyan. It
just reads "Hey x".

She puts the phone down. C ock shows 19: 37.

She picks the phone up again. Cock shows 20:37. Her face
[ights up, she replies now, fast. "Hey, how are you? Xx".

CUT TO
| NT. BAR
Belle sits on a stool by the bar. She drinks a col ourful,
assuned alcholic, drink wth a straw. The bar is busy now
with a networking event of awkward, suited businessnen.
There is a clear radius of space around her of a nmetre or
t wo.
She turns around on her stool to face them
CUT TO BUSI NESSMVEN
There are a handful of them | ooking at her. Enbarrassed,
their gazes caught, they | ook el sewhere, anywhere, shoes,
wal | s, ceiling.
CUT TO BELLE
She turns back around, unnoved.
Janmes wal ks up to the bar, to her right, his face unseen
CUT TO BARVAN

BARVAN
Can | help you?

14
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JAMES
What soft drinks you got?

BARMAN
There's some Coke, sone | enmonade.

CUT TO JAMES, DECI DI NG

BARVAN
Maybe some orange juice?
JAVES
(happy with the orange
j ui ce)

Yeah, alright then.

BARVAN
That's two pounds then.

Janmes gets out the noney while the barman pours out his
drink. They exchange them

JAMES
Thanks.

Janmes turns fromthe bar to the businessnen. They are

tal king hal f-heartedly and when they are not tal king but
listening, they barely |isten, nodding while they glance at
t he barstools.

James follows their eyes and finds hinmself |ooking at the
beautiful Belle. He | ooks at her not with the awkward | ust
of the others, but as if knows her. Not knows her knows her,
but has seen her before, regularly, sonewhere, the sane

pl ace all the tine.

He remenbers where.

JAMES
You weren't at the hairdresser's
earlier, were you?

CUT TO BELLE
She | ooks up at him not recognising. But when she seens

him not drooling, she smles. Expecting the worst, she has
a sort of taken aback, smle.

BELLE
(still smling)
Yeah.
JAVMES
| was with Jackie after you today.
BELLE
(still smling)

Oh yeah?



21.

JAMES
You kept tal king about your
boyfri end.

Bell e | ooks down from him suddenly poi gnhant.

JAMES
| swear hairdressers are the new
bart enders.

CUT TO BARMAN I N THE BACKGROUND

He raises his eyebrows. He w shes.

CUT TO BELLE AND JAMES

Bel | e snaps out of it. She | ooks back into his eyes.

BELLE
He's not ny boyfriend anynore.

JAMES
(surprised, not
under st andi ng)
" msorry?

BELLE
He was, when | was talking to
Jacki e. But since then, he broke up
wth ne.

JAVES
(synpat heti c)
|"msorry. That can't have been
easy.

He sits down on the bar stall next to her and they | ook out,
backs | eaning on the bar, at all the nen.

JAVES
That's why you're here, isn't it?
(beat)
You' re not an accounting
consultant. You cane here to wal |l ow
in al coholism

BELLE
That's right. WAas never good with
noney.

JAVES

These guys can help you with that.
|"m sure they' d be delighted to.

BELLE
(hal f-smling)
"1l pass.



JAVES
What are you good with then? \Wat
do you do?

BELLE
I"'mtraining to be an architect.

JAVES

kay, that's nore inpressive than
what | do.

(beat)
| s that because you enjoy draw ng
bui | di ngs or because it was the
only practical way of making a good
living out of being a good artist?

BELLE
Sonething like that. |I'm good at
mat hs too, you know. Just not
noney.

JAVES

O course, you're doing
architecture, you' d have to be.

(beat)
But who enjoys maths when it starts
getting hard?

(beat)
Way d'you think |I'm an account ant
and not an engi neer?

BELLE
| like drawing things that are
beauti ful .

JAMES
Li ke?

BELLE
Li ke magnolias, canpfires, red
skies, the rain when it settles on
| eaves, insects with col ourful
W ngs. The sort of things you don't
notice at first glance.

JAVES
You know ny daughter reads a
mllion magazi nes whi ch reckon
| ooking like you is the only way to
be beautiful.

BELLE
|'"mfed up of being called
beauti ful .

JAVMES
Ch don't get nme wong, | don't

think you're this or that.

22.
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Belle I ooks at him nystified, but in a good way. |'m not
sure whet her Janes knows t hat.
JAVES
You' re alright.
(pauses)
| don't know, I'mmarried. | try
not to think about these things
anynore.
(beat)
Al 1 knowis if ny daughter | ooked

i ke you do, all her dreans would
be realised but so too ny
ni ght mar es.

(beat)
| wouldn't want her to |ook |ike
you. |I'd be worrying a hundred

percent of the tinme she wasn't
right there in front ne.

(beat)
| nmean the way guys woul d treat
her- like she's a piece of neat. |

woul dn't be able to deal with that.
It kills me knowi ng that she'd want
to be anyone other than who she is.
It kills ne.

BELLE
You' re right. Thank you.

CU:. BELLE SM LI NG
CU. JAMES SM LI NG

FADE TO BLACK
I NT. THEO S LI VI NG ROOM

The roomis noderate in size, though underdecorated. There
is one three-seater and one arnchair, both a sickly green
fabric. They are positioned against two different walls

whi ch neet at the door leading to the rest of the house. In
the corner opposite the door is the television set. It is
ol d, probably fromthe early 2000s and has that chunky
quality. The rest of the roomis nostly space. There is a
large wall mrror opposite the arnchair. There are photos on
shel ves and coffee tables, but that is all. The photos are
either of Theo hinself (graduating fromuniversity, himas a
child, etc.) or Theo with his nmum

Theo is sitting in the arnchair tal king on the phone. Hi's
el bow | eans over the arnrest, the phone in that hand, and
his shoul ders are turned i nwards such so that el bowis
directly in his eyeline.

THEO
(on the phone)
They were kids, nmum

15
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THEO S MUM
(o.s.)
That gives themno right to say
t hose things about you, dear.

THEO
They were right, though.

THEO S MUM
Don't be | udicrous.

THEO
There's never gonna be a wonman
interested in ne like that.

THEO S MUM
What makes you say that? You don't
know who you'll neet. Saying that,
et me get ny address book. 1'1]
make a few calls.

Theo stands up, |eaving the phone on the arnrest. He wal ks
towards the mrror until only his face and neck are
reflected vertically.

THEO S MUM
(ongoi ng, heard fromthe
phone' s speaker)
Well there's Mna, | wonder who
Mona knows. And what about Tanmy?
Tammy's a nice |lady. Ooh, Rita. You

know what, Theo, |'m gonna give
Rita a call right now Theo? Theo?
Are you still there? I didn't hang

up, did 1? Wy'd | get this
wr et ched i Phone? Not hi ng but

trouble, | say. A batty old wonman
like me can't do anything with such
devilry.

(a cat can be heard)
Ni ppy, is that you? | could have
sworn | just fed you. Onh, alright
t hen, what harmcan it do!

Theo has been staring in the mrror. He probes and pulls on
his face. He stretches the skin under his eye by pulling
dowmn with his first two fingers. He uses both hands to

Wi ggle his nose. He is never satisfied.

He tries smling. He does not | ook any better. He pouts.
Nope. That was just wong. Hi s eyebrows turn upwards, his
eyes wet with a permanent di sappoi ntnent.

He cl oses his eyes and covers themw th a hand.
THEO

This is a test. This is a test.
This is a test. This is a test.
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01 He takes several heavy breaths. Through the nose, out the
02 mouth. Through the nose, out the nouth. Through the nose,
03 out the nouth. He jolts his head away from his hand. He
04 opens his eyes and turns back towards the mrror.

05 THEO

06 Why ?

07 (beat)

08 There's no reason | should | ook
09 like this.

10 (beat)

11 l"'msmart. |'ve got a good,

12 wel | -paid job. Everything |I've been
13 told I would have to do to be in
14 the best position to raise a

15 famly, |'ve done.

16 (beat)

17 |"ve worked really hard.

18 (pauses, | ooks straight

19 into his own eyes)

20 And | still look Iike this.

21 He is crying. Not weeping, but crying. He sits back down and
22 picks up the phone.

23 THEO

24 Munf?

25 THEO S MUM

26 OCh Theo, you're still there. Mdern
27 technol ogy, eh? Wll | gave Rta a
28 call on the | andline. She thinks
29 she knows a few people who' d be

30 interested. |'ve told her you' ve
31 got a good, well-paid job and that
32 you're polite and a gentl eman.

33 (beat)

34 You' d be surprised how far that

35 goes.

36 THEO

37 Mum why do | look like this? Wat
38 reason could there possibly be for
39 this to torture me ny entire life?
40 THEO S MUM

41 Darling, darling, | think you're
42 t he nost handsone chap about. You
43 know what, I'Il call Rita up right
44 now and tell her that.

45 THEO

46 Mum please don't. I'mugly. Please
47 accept that. | look like shit

48 stirred with burnt tofu.

49 THEO S MUM

50 | really hate it when you use that

51 | anguage.
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Shit?

No. Ug

nmust agree with ne.

THEO

THEO S MUM
ly. It's so definitive.
don't think you' re ugly. Soneone

THEO
You' ve got parent goggl es.
THEO S MUM
But wait till soneone gets

May be.

| ove goggl es.

(beat)

They' re worst.

God doesn't give us everything,

darling. He gives us exactly enough
to make sonet hing of this nuddl ed

society. You' ve just got to make
t he best of what you've been given

and be thankful you've still got
two | egs and perfect vision. |I'm
telling you, glasses are far nore

expensi ve than you'd think. NHS, ny

ar se.

23 Theo | aughs.

24
25

| NT. LABORATORY

Brad Pitt and Angelina Jolie.

PROFESSOR

Reynol ds and Bl ake Lively. Ryan

CGosling and Eva Mendes. Film star
who are universally recogni sed as
being notably attractive getting

into rel ationshi ps.

the ti

ne.
(beat)

And not | ust

seens obvi ous,

But what about the other end of the

scal e?

(beat)

(beat)

It happens al

in Hollywood. Two

people with high attractiveness,
established by the nedia, are nore
likely to end up together. That

right?

Do |l ess attractive people accept
their predicanent and settle for

others simlarly placed? O do they
just becone infatuated wth those

deened better | ooking?

(beat)

The answer to that

bot h.

( MORE)

is a bit of

Ryan

S

as

CUT TO

26.

16
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PROFESSOR (cont' d)

(beat)
The matter becones confused when
you take into account the
correl ation between what you
personally find attractive and the
life experience which alter your
per specti ve.

(beat)
For exanpl e, those who have hi gher
self esteem from bei ng popul ar
during their inpressionable school
years wi Il have higher expectations
of their prospective sexual
partners even though they may not
be seen as attractive.

(beat)
Conpare that to soneone who may
have been subject to bullying for a
medi cal condition, such as acne.
The condition clears, they are nuch
nore attractive to others. Yet,
because of their past, they are
happy to be with someone who may be
deened |l ess attractive relative to

t hem

(beat)
If I was to give you sinpler
answer, then yes, we are drawn to
t hose who are seen to have a
simlar |evel of aesthetic appeal
to us because of how realistic the
chances are of any sexual activity
or enotional future. The statistics
agree. But, | think if we put
oursel ves on a scale, everybody
| ooks up before | ooking down, and
statistics do contain anonalies.

CUT TO
| NT. THEO S GARAGE
Theo is clearing out sone old stuff. He carries a bl ack
binbag and in it he puts dusty toys and |ots of nodel buses.
He does so begrudgingly.
Anongst the buses, he finds a cardboard box. On top of the
box is a scruffy |abel which, in black board pen and caps,
reads "FILM.

CUT TO
I NT. THEO S LI VI NG ROOM
Theo sits in the arnthair opening the box.

I nside the box is lots of unused 35mmfilmfor a canera. He
takes a roll and inspects it. He puts it down on the arnrest

17
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20

21

22

28.
and rummages further into the box.

Under the filmis an old SLR body and a variety of |enses.
Theo attaches the | ongest of the lenses to the body and it
clicks into the place with a flutter of dust. He opens the
back and inserts the filmhe placed on the arnrest, fiddling
to slot it in properly. He stands up and pretends to take a
photo of hinself in the mrror. The canmera masking his face,
he does not | ook too bad. Maybe he should take the shot. He
l[ifts his head up into view Maybe not.

He places the canera on the coffee table beside the chair,

still looking in the mrror. He | ooks |onger.
He then rushes up stairs. W still see that chair with the
canera besi des.

CUT TO
I NT. THEO S LI VI NG ROOM 19
He cones back down with a suitcase and a rucksack. He piles

the canera and its gear into the rucksack and puts it on his
back. He | ooks once nore at the mrror before wal ki ng out.

CUT TO
I NT. OFFI CE- MORNI NG 20

Sandra wal ks towards the canera (Theo's office door) and she
reads sonething. She is confused by what she is reading. She
blinks a fewtinmes and reads it again, this tinme
concentrating nore. She is equally confused. She just wal ks
awnay.

We see the sign on the door, just the sign and sonme door
around it. It is witten in that sanme scruffy board pen
witing. It reads "Gone travelling indefinitely.
Uncontactable via email or phone. | want to find sonething
real ly beautiful, sonething untouched by society and its
expectations, so | mght be away sone tinme. Keep busy."

CUT TO
| NT. TOUR BUS- MORNI NG 21
Theo sits by the wi ndow of the bus, beam ng. He | ooks out
wi th wonder in his eyes and the canmera firmy held in his
lap with both hands. He has enbarked on his journey.
CUT TO
| NT. BUS- MORNI NG 22
Holly sits by the w ndow of the bus, depressed. She | ooks
out with boredomin her eyes and her school bag in her |ap.
She has been on this journey too many tines.

CUT TO



29.
EXT. SCHOOL- LUNCHTI ME 23

It is a classic English secondary state school - one three
storey, red brick building which | ooks flat froma di stance
due to its horizontal scope. Vast fields to the back, good
upkeep, and little vandalism this is as mddle-class as it
gets.

Hol Iy steps out nervously fromthe back entrance of the

buil ding onto a porched patio area overl ooking the fields.
Her handbag not only needs her shoul der's support but the
regul ar assistance fromthe opposite hand to slide it
towar ds her neck since the A4 folder and textbooks stretch
its faux | eather skin. She has done her best with the drab
school uniform the collar of her white shirt is splayed
open, two buttons undone so the knot of her tie sits atop
her devel opi ng and over exaggerated breasts. There are cl ouds
but no rain, and Holly has tied around her wai st her junper,
whi ch many, due to the season, would advise her to wear nore
traditionally. The sane people would tell her to unroll her
sl eeves and wear a |onger and | ooser skirt because the skirt
she wears could be why she wal ks so trepidatiously and

wi thout the fluid notion of an unrestricted being.

But the reason she wears her uniformso, and perhaps al so
the reason for her trepidation, sits on a bench on the patio
eating his lunch with other, simlar teenage boys, unaware
of the change his digital greeting has caused.

These boys all have a "three back and sides, bit nore on
top" hairstyle, one or two ears with a stud, and the

seem ngly conpul sory white, yet browned sol ed, sneakers

whi ch contrast their black junpers and trousers, but match

t he untucked, white shirts which flail fromunderneath their

j unpers.
Ryan is just one of those boys, no different.

Yet the difference to Holly is remarkable. She finally sits
dowmn with the sanme girls as on the bus, uninterested in
their conversation, but nods in agreenent as she watches
Ryan boom footbal |l banter enthusiastically and nuck about
with his mates as if it is the sweetest thing. Al we hear
is the busy undefining of any noise which is young noi se.

FRI END 1
(finally distracting
Hol | y enough so she
| ooks at her)
He's never gonna think of you that
way .

HOLLY
Huh?

Ryan gl ances at her while she | ooks away, before follow ng
his mates onto the field to play football.
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FRI END 2
No matter what you do, it's not
gonna change how he sees you.

FRI END 1
| swear the guys still hold onto
this inpression of us as twelve
year ol ds back fromlike year

seven.
FRI END 2
To be fair, we were twelve year old
ner ds.
FRI END 1
But we're not now
FRI END 2
True, we're just fifteen year old
ner ds.
FRI END 1

' mactual ly sixteen, renenber you
canme to ny birthday party | ast

week, you even cane and bought ny
dress with nme beforehand, renenber?

FRI END 2
You're still a nerd.

FRI END 1
Yeah you're right with that.

By this point, Holly has already drifted off and is watching

Ryan play football, his junper on the grass as a makeshift
goal post.

CUT TO
| NT. HOLLY'S HOUSE- EVEN NG

Holly's room she sits, bored on her conputer. She goes onto
Facebook, opens up the chat head between her and Ryan. The
green suggests he is online, but their |ast nmessage was days
ago. She cl oses the tab.

After a breath or two of evaluation, her eyes closed, she
snaps out of it and opens a new tab. She types into the

search bar "how to get a man's attention". Google |oads a
list of sites with articles witten to solve her problem

MONTAGE

We see her trawling through these websites, each with

di fferent opinions but each featuring severe aesthetic or
charact er changes.

CUT TO
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31.
| NT. BELLE' S FLAT- N GHT 25
Belle sits on the edge of her bed, alone, deep in thought.
She takes her phone from her bedside table. Scrolls through
her contacts. Stops when Janes comes up. Opens contact.
St ops.
She cont enpl at es.

No. She puts the phone down on her bed and stares at the
opposite wall. Don't be ridicul ous.

Wth haste, she picks up the phone again and calls him
W wait as it rings.

It keeps ringing.

JAMES
(o.s.)
Hel | 0?
BELLE
Hi .
(beat)
James.
(beat)
It's Belle.
JAMES
(o.s.)
BELLE
The architect.
JAMES
(o.s.)

| renenber.

Bel | e does not renmenber why she rang.

JAVES
(o.s.)
Way' d you call?
BELLE
l"'malone. | didn't want to watch
TV cause it's all ridiculous. |'ve

wat ched all the filns |I've got and
|"ve read all the books |'ve got.
| ' ve cooked dinner, then | ate
di nner, then |I washed up, then
sat down on ny bed. It's too early.
I"'mnot tired yet. I'"ma person and
| have potential and I can think
about all these things | could do

( MORE)



BELLE (cont' d)
with evenings like this but |I never
realise them

JAMES
(o.s.)
Ckay. Way'd you call ne?
BELLE
Cause | thought you m ght Iisten.
JAMES
(o.s.)

' mlistening.

BELLE

What you sai d about your daughter
was really profound. You nade ne
realise |'ve never had anyone care
for nme the way you care for your
daught er.

(beat)
|"ve conme to the concl usion people
need to be cared for to have any
chance at happi ness.

(beat)
You see, |I'mnot happy at all.
JAMES
(o.s.)
Belle, I"'mmarried, | have a
famly.
BELLE
| don't want anything sexual.
JAMES
(o.s.)

Are you telling nme you don't have
any friends?

BELLE
No. Not really.
JAMES
(o.s.)

kay, so you know that French pl ace
in town called La Bouche? Snall

pl ace, with a blue veranda, just on
the corner of H gh Street and Min

Road?

BELLE
Yeah?

JANMES
Does a nean croque-nonsi eur.

32.
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BELLE
G eat ?

JAVES
Well you could try one with ne
Friday |unch, one maybe?

BELLE
| s that okay?
JAMES
You know friends can have | unch,

right?
Bel | e | aughs.
CUT TO
| NT. HOLLY'S HOUSE, JAMES' OFFI CE

33.

26

He sits alone on the phone. Wile Belle |aughs, he |aughs,

t hough his eyes are nervous.
| NT. LABORATCORY

PROFESSOR
A common trend, of a nodern society
whi ch val ues having a nmultitude of
friends, is to have many cl ose
friends of the sexually preferred
gender. For exanple, a heterosexual
man who has no close female friends
woul d be seen as less attractive to
any potential partners. Because how
could he sustain a relationship
with a woman if he can't have a
friendship with one?

You see, this is where the society
we live in gets very conplicated

i ndeed because the characteristics
of a close friendship are simlar
to those of a long term sexua

rel ati onship. Loyalty, chem stry,
ease of conversation, simlar sense
of hunour, the list goes on. And we
tend to conplinment our best friends
nore, assure themthey are
beautiful, tell them how funny they
are, how fantastically weird they
are. There is no doubt that it
woul d be easier to live with a
close friend than a stranger.

So if you find a close friend
attractive, you instinctively,
sublimnally, naturally would
prefer a sexual relationship rather
than a pl atoni c one.

27
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34.
EXT. LA BOUCHE- A SUNNY DAY 28

A smal|l cafe/restaurant on a corner of a x-junction of two
busy town roads. Could be cut and pasted straight into the
heart of Montmatre.

Janmes and Belle are sitting outside with the remmants of two
croque-nonsieurs on their plates. Janes wears a suit and
Bell e a stunning dress.

BELLE
| can't believe you just up and
went during the service.

JAMES
When in Rone, right?

BELLE
Actual ly, the Vatican isn't
classified as part of Rone. It's
wi dely known as the snall est
country in the world so you weren't
even in ltaly.

JAVES
Oh shit, yeah | knew that.
BELLE
Are you not religious then?
JAVMES
| don't know.
(beat)
No, actually, not really.
(beat)

| have the utnost respect for
everything faith does for people,
especially Catholicism- it has
this gorgeous authenticity, like
it's so pure and fantastical -- but
| can't, and in that nmonment in
particular, it just really pissed
me of f.

BELLE
Was it howit still disregards
wonen as | esser beings?

JAMES
Yes, that, but also its | ack of
per specti ve.

BELLE
Yeah, well | nean it founded the
patriarchy with a book witten by
40 men so | suppose it doesn't
cover the full scope of perspective
neccessary really.



JAVES
Let's take usury for exanple. You
can't make noney from noney. That's
ridiculous. In today's society,
peopl e are needed to have know edge
because we have a conpl ex and
techni cal economi c systemreliant
on the strength of the state and
the industry connected to that. An
i ndi vi dual unknowi ng of the nuances
needs experts to help them out or
el se they woul d be struggling.
That's where | cone in.

BELLE
You' re absolutely right.
(pause)
| don't know what to believe in
this worl d.

JAVES
Sorry | never asked, | just assuned
you weren't religious, the way you
wer e tal ki ng.

BELLE

No, | mght be. As | said, | don't
know.

(beat)
| like to think there's sone sort
of magic that's invisible.

(beat)
So much of what we feel, what we
believe in, is what we can see.
There's little value in anything
else and | hate to think everything
inthis world relies on this one
sense.

JAVES
Have you seen that singing show?

BELLE
The X Factor?

JAMES
No, The Voi ce.

BELLE
There's just so many.

JAVES
Well on The Voice, the judges can't
see themuntil they decide they're
good enough to progress.

35.
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BELLE
But they can't win wthout being
seen. Eventually, how they | ook
wi |l affect how successful they
are.

JAVES
There's not hing you can do about
that, though. In any situation,
it's going to have an inpact. A
you can do is work within this
flawed system I|f you're not the
best | ooking, keep shouting until
sonmeone |listens to you regardl ess.
| f you were bl essed with
undescri babl e beauty, find your
soul and hope you find soneone who
can | ove that as nuch as they |ove
how you | ook, if not nore so.

CU. BELLE

She sniles. Her smle shows relief; she has found confort in
a person.

CU:. JAMES

He smles. Hs smle shows relief; he has not felt this free
since he marri ed.

ZOOM OQUT GRADUALLY AS. ..

JAVES
(fadi ng)
How about that croque-nonsieur

t hough?
FADE OUT:
| NT. AEROPLANE
Theo sits on his own in a pair of seats by the wi ndow The
plane is nearly enpty, it is off-peak because of school, and
sits right up to the window with his canera on the chair
besi de him

He is like a child; his head sways, bops and bounces to get
t he best view of the next thing.

We see mainly clouds, but through the clouds bright greens
and blues and the sharp greys of nountains.

CUT TO
| NT. AEROPLANE

Theo still | ooks eagerly out of the w ndow.
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This time, we see the golds of beaches, the vast deep bl ue
of the seas. No white clouds snothering the view now, we are
slow y descending, the only white we see is the shiner of
waves stroking the seas.

CUT TO
| NT. AEROPLANE 31

Yet he sleeps. Al that excitenment and he slept through the
descent. It is dark now, an al nost purple m dnight blue of a
sky out si de.

The plane is conpletely empty. A flight attendant |eans over
the spare chair and very tentatively taps his nearest
shoul der.

He slowmy cones out of sleep, his eyelids flickering in a
graceful manner. Hi s dazed expression is actually his best
| ook; he is alnpst cute, and the attendant tilts in
real i sation and surprise.

ATTENDANT
(still Ieaning)
' mever so sorry, sir. W reached
Sydney just a nonent ago.

THEO
(taking it all in)

(beat)
Thank you.

kay.

| NT. HOLLY'S HOUSE- MORNI NG 32
Holly is in her room Sits in front of a mrror with various
tubs, tubes, and bottles of nake-up between her and the

mrror. Big bottle of hairspray too. She is wearing her

school uni form

Starts with a big dollop of foundation

MONTAGE OF EXCESSI VE AND CLUMSY APPLI CATI ON OF MAKE- UP

Finishes with a extravagant spray of gold, her eyelids
squeezed shut. Most of the spray m sses her hair.

She actually | ooks pretty good. She is inpressed with

hersel f. A border of bronze and pale white has formed on her
neck, powder has tainted her sparkling white collar, but

she' s happy.

And she skips out of her door.

| NT. HOLLY'S HOUSE- MORNI NG 33

Janmes and Holly in the hall. He is baffled by her new | ook.



JAVES
Pl ease tell nme it's makeover day at
school or sonething?

HOLLY
(uni npr essed)
No. God, dad.
JAMES

Well there's so many ridicul ous

mufti days at schools these days.
Chri stmas junper day, world book
day, and, seem ngly, Barbie day.

HOLLY
Dad!

JAMES
What? |'msorry for |iking how you
| ooked before. For your natural
beauty, | could kind of take half
the blanme for it. It was as nuch
credit for any good | ooks | get at

my age.

You know, people say "Holly is
truly very pretty,” and I'd get to
say "Thanks, | did make her."

Now when they go "Holly's nmakeup
| ooks gorgeous,” all | can say is
"Wl |l you thank Estee Lauder.™

HOLLY
Don't make this about you, Dad. You
always do this, it's so annoying. |
just wanted to try a new | ook.

JAMES
Wel |l can we agree you | ooked fine
bef ore?

HOLLY
| don't want to | ook fi nel

JAMES
kay, you | ooked fantastic, Kkid.
You al ways have, you don't need to
overdo it.

HOLLY
You just don't understand. Can we
just go to school ?

JAMES
Yes, yes. You'll be | ate otherw se.
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39.
| NT. CAR- MORNI NG 34
James and Holly sits in the front of the car, Janes driving
Si | ence.

Janmes | ooks over at Holly a couple of tinmes. She tries to
ignore him | ooking dead straight.

JAVES
(trying really hard to
remain as tactful as
possi bl e)
| quite |iked you | ast |ook.

HOLLY
You don't understand, Dad.

JAMES
You're right, | don't.
(pause)
s it a boy?

HOLLY
(enmbarrassed but
st ubbor n)
You don't understand, Dad.

JAVES
Well if it's a boy, | mght
understand, but | mght be able to

hel p.
(beat)
You know, | was a boy once.

HOLLY
Yes, Dad, | know.

JAVES
| get it, you think changi ng how
you | ook m ght grab his attention.
And it probably will. He'll notice.
(beat)

What it won't do is make him nore
interested in you as a person.

Wi ch he shoul d have been al ready.
As | said, you' ve always been good

| ooki ng.

HOLLY
Dad.

JAVES
What ?

HOLLY

You don't under st and.
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JAVES
(stopping the car)
kay, |'ve said what | wanted to
say. You have to live your life

now.

Hol I y undoes her seatbelt.

HOLLY
(smling)
Thank you.
They hug.
JAVES
Have a good day at school .
Holly gets out of the car, turning to wave as Janes reaches

to cl ose the door

JAMES
(speaking loudly fromthe

car)

You | ook great by the way!

He closes the car door. Turns the ignition. Big sigh. Drives

out of the picture.



