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SCENE. 1 NI GHT, CAR PARK

Canera fades in and pans down from a ni ght sky, revealing an
enpty car park.

A car pulls into the C P and parks center frane.
A radio can be heard faintly, the engine is shut off.

JASON and CLIVE are sat inside CLIVE' s car. It's dark outside
and only street lights and a few other cars are visible.

JASON is in the passenger seat on his phone. He finishes
sendi ng a nessage, closes his flip-phone, | ooks up and pl aces
a brown package on the back seats.

He then reaches over to turn off the radio.

JASON
okay, Hugo says this is the place. A
we gotta do now is wait.

PAUSE. . .

CLI VE
what tinme did he say to be here?

JASON
9

LONGER PAUSE. .. CLIVE nods & | ooks around the car park. He
settles back on JASON. Looking inpatient.

CLI VE
what tine is it?

JASON checks his watch

JASON
8: 47

CLI VE shrugs
ANOTHER LONG PAUSE. . .

CLI VE reaches for a half snoked spliff out of his sun visor
and lights it.

JASON
Do you renenber our geography teacher
M ss Roberts?



CLI VE
Year 9 Ms Roberts? Second period on a
Monday. .

JASON
nah you're thinking of Mss Rillards
man. M ss Roberts taught history-
CLIVE renenbers and interrupts.

CLI VE
yeah yeah! she was the big girl right?

He gestures crudely with his hands.

CLI VE ( CON)
- what about her?

JASON
Mum says she's finally retiring this
week.

CLI VE

but...what will they use the lifts for
when she's gone?

JASON
(LAUGHI NG no idea man, naybe they'|l|l
give the kids a break fromthose
stairs.

They both smle/laugh at the nenory.

JASON
Weird. | never thought she'd | eave
t hat pl ace?

LONG PAUSE as they rem nisce.

CLI VE
Do you renenber when we were sent out
of sex ed for flicking skins at Julia

Lanpey?

JASON
Well | renenber it being YOQU that
flicked 'emand M ss Roberts nade us
sit at the back of her class for |ike
t hree weeks.



CLI VE
(SMJG ...it was a kushty 3 weeks
t hough right?

JASON nods and shrugs in agreenent.

JASON -
were you there when she fell down the
stairs during a fire drill?

CLI VE
what no,

JASON sits forward and CLIVE turns to |listen.

JASON
AH mate it was amazi ng! the al arm had
gone off during lunch yeah...but there
was no practice drill schedul ed.
Al nmost instantly M Ellis finds a
smashed in alarmon the art corridor

CLI VE
M. Ellis?

JASON

yeah the grounds keeper? anyway, the
teachers start questioning every body
if they had seen anything and if they
knew who had set it off - and you know
how t hey nade every formstand single
file whilst they took the register and
shit right?

CLI VE
yeah yeah of course..

JASON
right, so after another half hour of
standing in the field everyone starts
to get aggy and cold...so when they
eventual ly found out who did it
everyone gets up and starts to go back
inside,all rushing to get back in the
warnth - but while all this was
happeni ng M ss Roberts had perched her
self at the top of the history bl ock
stairs...



CLI VE
(LAUGHI NG oh shit- is this when she
tripped over?

A car pulls up behind JASON and CLIVE. 4 nen exit the car and
wal k towards them Two nmen on either side. J & C are unaware.

JASON
-she didn't just trip man, she fucked
it conpletely! in her attenpt to save
hersel f, she slips and falls down, in-
front of the entire school, bouncing
every step on the way |ike bum bum
bum wi ping out several students al ong
t he way-

CLI VE
no she didn't, how did | never hear
about this?!

Jason | aughs but before he can respond further, the doors fly
open and they're both torn fromthe car in a blind rush.

. beat .

They're thrown onto their knees in-front of their car, with a
man each holding themthere. A 4th man is seen in the
background wal ki ng by the car, he stops and picks sonething
up. He then wal ks and stands in-front of Jason and CLI VE

CLI VE | ooks up and gl ances around at the unknown group of nen
standing in-front of them

CLI VE
who are you guys-

CLI VE centers on the man right in-front of himand continues

CLI VE ( CON)
and what the FUCK happened to YOUR

face man!?
CLI VE gestures his head towards him

JASON wi nces as the unknown man back hands and t hen knees
CLIVE in the face as he falls back. scene cuts to bl ack.

Title appears - T OR N



SCENE. 2 DAY/ Pl ZZA PLACE

JASON i s stood behind the counter of a run down pizza pl ace
off in a daydream Title tears away..

A bell rings, indicating a custoner entering.

CUSTOVER
can | get a |large ham and pi neappl e
and one garlic bread pl ease?

JASON still in a day dream Hearing nothing but nunbles.

CUSTOMER ( CON)
ahem .. excuse ne. ..

she rings the bell on the counter, after a couple seconds she
bangs on the counter.

CUSTOVER ( CON)
hel |l o! ..

JASON snaps out of it and in a un-enthusiastic tone he
replies...

JASON
Hel | o, thanks for choosing Pizza JoJo.
what can | get...

JASON s manager (JULIA) interrupts and pushes hi mout of the
way of the register and apol ogi zes. She continues to take her
order.

JASON wal ks back to the corner he was residing in to begin
with and | ooks up at the cl ock.

. beat .
JASON i s stood at the back of the store getting changed out

of his uniforminto his 'streets'. His manager wal ks into
frane.

JULI A
Jason can we tal k.
JASON
yeah okay, |'msorry about before- |

haven't been sl eeping...



she interrupts.

JULI A

no, no not about that.
JASON

what t hen?
JULI A

we're cutting your hours.

JASON | ooks surprised and his voice changes to a nore hostile
t one.

JASON
what, VHY?

JULI A
we've got new full tine staff
starting, so as of this Friday you
only work weekends.

JASON
but ny hours, |I'malready short on ny
rent each nonth...

JULI A
you're not on contract - so it's
happening. If you don't like it? just
| eave...or get a second job |ike
everyone el se.

She wal ks out of frame the way she cane. Jason is |left
speechl ess, nouth still open.

He takes a deep breath.

QUE MONTAGE #1_EDGAR WRI GHT STYLE - JASON ZI PPI NG UP JACKET,
CLOSE UP - BI KE LOCK BEI NG UNLOCKED, CLOSE UP - FOOT HI TTI NG
PEDAL, CLOSE UP - TIRE GO NG THREW PUDDLE, CLCSE UP- JASON S
FACE WH LST RI DI NG Tl RE SKI DDI NG

BRI EF | NTERLUDE - JASON stops and checks bank bal ance. - not
happy. P.QO V of cash point

MONTAGE CONTI NUES- BACK ON Bl KE, PEDALS TURNI NG HAND ON
GATE, CLOSE UP- BI KE LOCK BEI NG RE- LOCKED, CLOSE UP - KEY IN
DOOR, DOOR BEI NG OPENED, FRI DGE DOCR BEI NG CLOSED, JACKET
LANDI NG ON HOCK, BEER BEI NG OPENED, ENDS ON JASON SI TTI NG
DOMN ON SOFA.



. beat .
H s housemate ' ALEXANDRI A' sits down next to him

ALEX
hey Jase, how was work?

JASON hands her a beer.

JASON
soul destroying
ALEX
ouch. .. agai n?
JASON
yeah. they cut ny hours.
ALEX
ouch.
Long pause.
JASON (CON)

| need to find another job quick.

ALEX
The salon is in need of a new cl eaner?

She says with a smrk, JASON | ooks un-anmused and starts
fiddling wth a console controller.

JASON
| "' m good, actually.
ALEX
okay well if you're short on cash and

wont accept ny help. why don't you
just start shottin' again?

JASON
uhhh because |I'mnot 17 anynore? |'|
just sort sone interviews out
t onor r ow.

ALEX | ooks surpri sed.
ALEX

are you sure, do you renenber what
happened | ast tine?



JASON | ooks up to his left. The canmera whip pans to the right
followi ng his gaze, revealing JASON sat at the end of a |ong
table. He | ooks smart and has conbed his hair

| NTERVI EVER
so that's all the questions | have for
you Jason, do you have any for us?

He replies with a confident smrk.

JASON
just when can i start?

Mul tiple | aughs are heard

| NTERVI EVIEER
confidence, we like that here. Just
what we're | ooking for.

JASON nods in agreenent

| NTERVI EVER
there's just a small formality of a
back ground check and drug test?

JASON s face drops. At that noment his phone begins to ring
with the song 'pussy pussy marijuana' . he hangs up as quickly
as he can.

He | ooks up with a nore apprehensive smle on his face

JASON
so what was the starting date again?

The interviewer points at the door and says nothing. JASON
pauses and then stands in a huff and wal ks out of franme. The
canera whip pans with himto the right.

. beat .

we' re now back in the roomw th ALEX

JASON turns to ALEX on the sofa.

JASON
have you still got Hugo's nunber?

QUE MONTAGE #2 ALEX SM RKI NG CLOSE UP - PHONE BEI NG PASSED
CLOSE UP - NUMBER BEI NG COPI ED, PHONE RI NG NG, CLOSE UP OF
JASON.
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JASON
hell o...Hugo? yeah man it's Jason.

Munmbl ed voi ce asks who.

JASON
Jason Matthews?. ..

Munbl ed voice intensifies as he renenbers who Jason is. Tal ks
for a long tine.

JASON
yeah yeah |I' m good man, can we neet.

Munbl ed voi ce agrees.

QUE MONTAGE #3 CONTI NUES - PUTS PHONE DOMAN, JASON STANDS UP
JACKET TAKEN OFF RACK, ZI PPED UP, DOOR OPENED AND CLOSED,

KEYS TAKEN FROM THE WAI TI NG HAND OF ALEX, DOOR OPENI NG AND
CLOSI NG AGAI N, BI KE BEI NG UNLOCKED, CLCSE UP OF TIRE, CLOSE
UP OF FACE, WDE SHOT OF H GH STREET- JASON RI DES FROM CORNER
TO CORNER OF FRAME, BI KE BEI NG RELOCKED

SCENE. 3 NI GHT, HUGO S HOUSE

JASON i s knocking on a big black door with a brass door knob,
HUGO answers. JASON enters and HUGO | ooks out behind himand
cl oses the door.

. beat .

JASON i s stood alone in Hugo's hallway, |ooking around. HUGO

enters the frane after double |ocking the front door, and
puts his arm around JASON and gi ves hi ma shake.

HUGO
it's been a while dude!

JASON
yeah it's been a bit

HUGO
| thought you weren't into all this
anynor e?

JASON
me too, but |'mskint and basically
jobless...|l need sone noney.

HUGO

say no nore ny friend! | have exactly
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HUGO ( CON)
what you need, step into ny office.

HUGO gestures towards the door behind JASON, they enter
HUGO S bedroom and conme to a stop in the center of the space.
JASON stares and | ooks amazed at an unseen point on the

fl oor.

HUGO
what is it you're after then dude?
JASON still staring at the floor.
JASON
...you' ve really out done yourself
man.
HUGO

yeah 1've branched out.

JASON
yeah no shit, talk ne through what
we' ve got then

JASON ushers to the floor and we cut to see a white sheet
laid out on the floor. Covered in a vast anmpbunt of different
drugs. Some recogni sabl e.

HUGO
sure, starting fromthe left we have
| ndonesi an head fuck, gorilla
glue...gorilla punch, Cali-kush, |enon
haze, ammesi a haze and sonet hi ng
like to call Einstein blue.

HUGO ( CON)

we then have crack, crack cocai ne,
cocai ne, ndma, sonme xanex, expired
Valium TCB, DMI, ACID, mnushroons ,a
vast sel ection of boppers and this
nmystery bag...l call it Tina.

JASON reacts to the orange nystery bag and | ooks repul sed.

JASON
| think 1"I'l go with an ounce each of
t he head fuck, gorilla glue and silver
haze. As well as 40 pills and a
hundred tabs of acid...what strength
are they?
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HUGO
250 a pop man.

Jason nods in approval .

HUGO ( CON)

great, let me get this all weighed up
for you. Uhh how are you paying for
this?

JASON
a third now and the rest in a week?

HUGO
of course no worries dude, what pills
you fancy?

JASON
| dunno, it's been ages...any
reconmendat i ons?

HUGO smi | es and wel conmes the opportunity to give a spiel
about his products.

HUGO
Al ways! | just got these lovely little
"earie greens' fromdam Now I haven't
had a chance to try themyet but 1've
only heard good things.

JASON
"1l just take them then man.

HUGO
you sure? why don't we drop half now
and have a little taste test?

JASON
hal f?...now?...really?

JASON t akes a second to think about it. He shrugs-

JASON ( CON)
yeah why not.

HUGO hands JASON hi s brown package of drugs. JASON takes the
bag and then accepts half a pill off of HUGD They 'cheers
and drop them toget her.

. beat .
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- QUE DEALI NG MONTAGE/ CUT SCENE #4 / DAY & NI GHT/ EXT & INT.

* JASON |'S STOOD IN H'S ROOM STARI NG AT THE CAMVERA | NTENSELY
(FI SH EYE). CLEARLY AT THE PO NT WHERE HE' S COVE UP ALREADY.
JOEY BADASS' NO. 99 BEG NS TO PLAY AS JASON STARTS JUMPI NG AND
DANCI NG AROUND H'S ROOM THI S SHOT | S | NTERTW NED W TH WHAT
COMES NEXT. * A SERIES OF SHOTS OF JASON MEETI NG PECPLE 1N

DI FFERENT LOCATI ONS, SI M LAR ANGLES, OBVI OUS DEALS. * JASON
AND CLI VE MAKI NG DROP OFFS I N THE CAR Tl ME LAPSED, ONE ANGLE
AT THE BACK ON THE CAR. * A JAR OF CASH BEI NG FI LLED UP *

SI ZES AND BAGGE ES BEI NG RACKED UP

* DROP OFFS AND PI CK UPS FROM HUGO. * JASON AVA DI NG A POLI CE
CAR * JASON AND JONAH SMOKI NG I N JASON S BEDROOM FEET UP. *
CLIVE TAKING A PILL H MSELF. * JASON QU TTING ' PI ZZA JOJO *
JASON WAKI NG UP I N BED - HUNGOVER. *J & C DROPPI NG TABS of
ACI D

(needs fleshing out)

SCENE 4. X3 EXT LOCATI ONS- DAY & NI GHT

- PARK (DAY), CAR PARK (NI GHT) & HUGO S BACK GARDEN ( EARLY
MORNI NG)

*PARK -

JASON and CLIVE are sitting down on sone grass in the sun
eating lunch. The sound of city life is all around them and
peopl e wal ki ng through the park can be seen behi nd.

CLI VE
you have to admt though, he's really
fuckin' weird?

JASON
well yeah he's a little eccentric but
| wouldn't say he's weird.

CLIVE huffs
CLI VE
he's just so intense. Like. Al. The.
Time. ..
JASON shrugs
JASON

he suffers no fools man.



14.

*HUGO s GARDEN -

Jason and Hugo are sat in deck chairs, snmoking a spliff and
having a cup of tea. You can hear noving traffic and a faint
radio in the background. Hugo is in nothing but a | oose pair
of jean shorts, socks, sandals and a dressing gown.

HUGO
...and you know nme man | suffer no
fuckin' fools.

JASON shrugs, whilst taking a 'toke' of the spliff.

HUGO
so yeah | told her that sleeping with
her wasn't an indication that | |iked
her you know...suck ny dick and be
gone. ..

JASON
| dunno, | reckon they go hand in
hand?

HUGO

listen man, nonogany isn't fucking
natural . Anyone that says otherw se
isn"t right in the head.

*PARK -

JASON
he's cool and he has the best shit we
can get a hold of.

CLI VE
what ever, what did he want to talk to
you about ?

JASON

just to fill me in on who we're
neeti ng tonight.

PAUSE - CLI VE | ooks over inquisitively.

CLI VE
so who is it?

* GARDEN -

HUGO ( CON)

it's with this Easton bl oke
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JASON
who is he?

HUGO
no idea, he's cone recomended by a
friend

JASON

of course he has...where are we
nmeeti ng hinf

HUGO
t he car park near TBD ?.

*CAR PARK -

no di al ogue, just a wide angle shot of the car sat alone in
the center of the car park and franme. JASON and CLIVE are
just visible through the snoke inside the car.

TORN GECRCE and his nen, are approaching the doors on either
side. As they reach the doors we cut back to the GARDEN

* GARDEN -

Hugo is now stood up in front of the kitchen w ndow,
surrounded by graffiti.

HUGO
he calls him Torn George

JASON wal ks into frame, fromthe right and stands opposite
HUGO.

JASON
... what?

* PARK-
Extreme Cl ose up of CLIVE

CLI VE
TORN? torn George?

* GARDEN-
HUGO( CON)

sonething to do with his face.
dunno. . .
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JASON
i ke what ?

HUGO
| . don't . know. Just don't do
anything stupid and you'll be fine

JASON
okay not hing stupid...

*CAR PARK-

Jason and Clive are on their knees in-front of the car and

angl e).
CLI VE
and what the FUCK happened to your
face man! ?

A back hand and knee to the face ensue.

* PARK-
JASON
yeah he sai d sonet hing about being
cautious around this guy
CLI VE
really - how dangerous can a guy
call ed ' George' be?
* CAR PARK-

"TORN GEORGE is beating CLIVE while JASON is held in place
by his nen, who watch in absolute silence.

After a few hits he pauses for a second to take a breather.
JASON goes to tal k...

Bef ore he can GEORGE continues his attack on CLIVE, again.
A coupl e seconds pass and JASON wi nces and | ooks away.

* PARK-

Both sat in silence for a couple seconds.

CLI VE
anyway. ..shall we head off?
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JASON
yeah let's get the car.

They exit the frane on either side of the canera.
* CAR PARK-

GECRCE stops his attack on CLIVE and steps back. He ushers
for one of his nmen to put himback on his knees.

CLIVE is picked up and pushed back down next to JASON
Bot h CLIVE and JASON | ook up at GEOCRCE apprehensively.

CGECRCE holds up the spliff CLIVE dropped on his way out the
car.

GEORCE
so you're the asshol es that have been
pedaling all this shit around ny
streets?

He lights it, takes a toke and coughs.

GEORCGE( CON)
substandard shit at that.

GECRCE flicks the roach at CLIVE. Who goes to |unge at GEORCGE
but is stopped by an out reached arm from JASON.

*HUGO s BEDROOM

Back in scene 3, JASON and HUGO are stood in the sane
position | ooking down at the floor.

HUGO
I"mtelling you man this is THE best
shit on the streets right now

JASON nods in agreenent, over enthusiastically.
* CAR PARK-

JASON | ooki ng up at GEORGE, hand still out reached
restraining CLIVE

JASON
your streets?

GEORGE
YES MY FUCKI NG STREETS!
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JASON
| ook man, all | knowis that | was
meant to neet a guy called Torn Ceorge
here and exchange packages.

The man hol di ng JASON, steps back. GEORGE back hands JASON
across the face

GEORGE
TORN GEORCE! ? | hate that fucking
nane.

CEORGE conposes hinself and straightens out his jacket as the
man restrains JASON agai n.

GEORGE( CON)
first you disrespect ne by selling on
My streets! then your big nouthed
friend here insults ny | ooks when you
shoul d be begging for ny forgiveness
AND t hen you have the audacity to cal
me BY THAT FUCKI NG NAME! ?

CEORCGE takes a deep breath and spins around and points at his
henchman ANDY.

Andy is the 4th man, other than the two hol ding themon their
knees. He's just off to the left of GEORGE, hol ding the brown
package previously seen on the back seat.

He maintains his fixed glare at the 2 boys.

GEORGE( CON)
Andy, how do | feel about that
ni ckname?

ANDY
you don't like it Ceorge.

GEORGE
why don't | like it?

ANDY
because it's degrading and m ss
| eadi ng Ceor ge.

GEORGE
what else don't | |ike?

ANDY
peopl e tal ki ng about your scar George.
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GEORGE
very good Andy...so they've fucked up?
PAUSE

ANDY | ooks from the boys to GEORGE

ANDY

yes.
GEORCGE( CON)

and what shall | do about it?
ANDY

| reckon you teach them a | esson, boss.

GEORGE
Thank you Andy, as you were.

ANDY and GEORGE turn back around, GEORCE thinks for a second
and crouches in-front of the 2 of them First he slaps CLIVE
across the left of his face with his left hand, CGEORGE t hen

pivots slightly towards JASON and sl aps himacross the right
of his face with his right hand.

Bot h boys | ook furious but powerless.
CGECRCE stays crouched for a nmonent. Pulls out a hand gun and
puts it to the underside of JASON s chin. JASON gul ps and
| ooks away from GEORCE s gaze.
GEORGE
now pay attention...here's what is
goi ng to happen. ..

He stands and back tracks to his original place, putting the
gun back between his trousers and | ower back.

He gestures for the package ANDY is hol ding.

GEORGE( CON)
|'"'mgoing to take this, you' re going
to take nothing. I"'mthen going to

| eave and forget all about you. BUT.
Not before you agree to stop your
l[ittle distribution network and

apol ogi ze to nme and ny boys.

JASON
but...but what about Hugo? he wont be
happy with you ripping us off...



GEORGE
HUGO? who the fuck is Hugo?

ANDY st eps forward.

ANDY

uhh, he's their supplier boss.

20.

Renmenber 'Tall Paul' put us in contact

wth him

GEORGE
oh yeah, that fuckin' nobody

ANDY st eps back. CLIVE | aughs.

GEORGE( CON)

(1 ooking at JASON) the | anky wook? he
wont do shit, he's nothing and if he
does decide to grow a pair and pipe
up, we'll put himfirmy back in his

pl ace.

GEORGE
now. . .

GECRCE gestures for the boys to stand.

once they're up ANDY

hands GECRCE the car keys. GEORGE puts a hand on each of
their shoulders and with a little push he says...

GEORGE
fuck off.

CGECRCE then throws the keys to CLIVE who catches them and
they then both turn around to get to the car.

* GARDEN -

HUGO
this is gonna go well man..

JASON

yeah we're gonna nmake sone paper

They do a | ane cool guy hand shake and wal k out of frane.

*CAR PARK -

GEORGE
actual | y-
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Bot h boys stop dead in their tracks. Wth worried | ooks on
their faces.

GEORGE( CON)
| |like your trousers-

pointing at CLIVE and then to JASON.

GEORGE( CON)
-and | |ike your shoes and jacket.
Take it all off.

Both boys role their eyes and turn around whilst getting
undr essed.

. beat .
SCENE 5. CAR / NI GHT

JASON and CLIVE are back in the car driving away. Both

topl ess (presumably naked) and not tal king. A happy upbeat
song that doesn't match the atnosphere is playing |oudly out
of the speakers. After a couple seconds this infuriates
Jason, who |unges forward and slans his hand agai nst the
controls. Turning the radio off again.

Both sit in sil ence.

JASON reaches down the side of his chair and pulls out his
phone. He presses a few buttons and a voi cemail from HUGO
starts to play -

HUGO-
hey Jase, take it you're already
there? | did sone asking around about
this torn George fella - sonething
about a scar on his face or sonething?
anyway, fromwhat | hear he's very
touchy about it.. so just, whatever
you do, don't acknow edge it or say
anything weird or you know. ..actually
call him Torn George...anyway, |let ne
know how it goes. see you |l ater
bambi no.

Voi cermai | ends. Jason | ooks furious and slanms his flip phone
shut and rubs his tenples - silence continues. After a couple
seconds CLI VE reaches forward and turns the radi o back on.
JASON | ooses control and starts hitting the dashboard,
turning the radio off again.



JASON
you just couldn't help yourself could
you?

CLI VE
... what?

JASON
you had to nmention his fucking scar?

CLI VE
what | didn't know he'd cry about it.

JASON
he had us on our knees with a gun to
nmy throat! and you...

JASON ( CON)

couldn't hel p but antagonize the man.

CLI VE
you know what Jase..l'm so sick of
this bullshit! I'm supposed to feel
bad for standing up to that fuckin'
sl av! ?

JASON
yeah you are. ' CAUSE VE WERE ON OUR
FUCKI NG KNEES!

PAUSE

JASON ( CON)

He coul d have made us di sappear. .

CLI VE
well he didn't...so it's calm

JASON
calm..it's caln? do I seem fucking
cal mright now?!

CLI VE
no, not really.
JASON
yeah cause |'m naked in your fucking

car.

They sit in silence again.
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. beat .

JASON ( CON)

you know what, |'mout...you can pay
Hugo back for that product.

CLI VE
you're out? so what you gonna get a
‘real’ job again?

JASON
yeah I am just don't fucking call ne

agai n.

*FLASH BACK TO SCENE 2, | NTERVI EW CUT- SCENE. JASON s phone
starts to ring with 'pussy pussy nmarijuana again.*

CLI VE | ooks over at JASON.

CLI VE
| love you man.

JASON
Fuck you Cive.

Cive | aughs.

CLI VE
| do, I've known you for tinme bro.

Both tal k over each other - (inprove preferred)

JASON
shut up man, slow fuckin'
driver...driving like a little bitch.

CLI VE
why you gotta be like that, I'll take
us off this road if you keep testing
me like this.

JASON ( CON)

shut up man, just drop ne hone.

CLI VE ( CON)

(in a hushed tone) yeah whatever, ride
on ne again | dare you not her-fucker.
wat ch what happens.
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SCENE 6. JASON | NTERVI EW SEQUENCE' S. CLI VE DEALI NG

Al arm cl ock goes off - LOUD. JASON rolls over and turns it
of .

QUE MONTAGE #5- *FEET HI TTI NG FLOOR, *TAPS BEI NG TURNED
*SHONER HEAD ON, *PLUG DRAI NI NG, *FLY'S ZI PPED UP, *COFFEE
POURED, *TIE STRAI GHTENED, *SHCES TI DE, *TOOTH BRUSH LANDI NG
BACK I'N POT, *JACKET ON, *DOOR CLOSED

*JASON sits down in interview - LOCATION. 1

JASON
t hank you so much for seeing ne today.

G ves a big cheesy smle
. beat .

QUE CLI VE M RRORED MONTAGE #5.1 - *FEET H TTI NG FLOOR, *CLI VE
YAWNI NG * SHONER HEAD ON, *PLUG DRAI NI NG *TRACKI ES PULLED UP
*CEREAL POURED, *HOODI E STRI NG TI ED, *SHCES ON, *SHOULDER
BAG *JACKET QON, *DOOR CLOSED.

CLI VE
what you after again mate?

*JASON | NTERVI EW - *quick fire cuts*

LOCATI ON. 2
JASON
| really do live for retail -
LOCATI ON. 3
JASON
custoner service -
LOCATI ON. 4
JASON
...waiting tables - | find real

satisfaction in giving people a good
experi ence.
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CLIVE is in the drivers seat. Sonebody gets in next to him

CLI VE
what are you after again mate?

*JASON | NTERVI EW -

LOCATION 4.1

JASON ( CON)

and obviously the tips never hurt...
LOCATI ON. 5

JASON | ooki ng apprehensi ve

JASON
you know, | actually want to own a bar
one day.
LOCATI ON. 6
JASON

teamorientated positions are
definitely, in nmy opinion where |
thrive best.

CLI VE and anot her custoner are sat in the car.

CLI VE
can you believe he said that? just up
and abandoned ne..

LONG PAUSE

CUSTOVER
yeah. ..that sucks man

CLI VE
it does suck. anyway, what you after
again mate?
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*JASON | NTERVI EW5-

LOCATI ON 7

JASON
In ny honest opinion | think I work
better al one,

Mul ti pl e shots of CLIVE handing off baggies to different
people. Miltiple shots of CLIVE accepting cash. (recycle from
previ ous section? or recreate sol 0?)

JASON noppi ng a salon floor. Looking m serable.

*CLIVE - *quick fire cuts*

LOCATION 1 -
CLI VE
what are...
LOCATI ON 2 -
CLI VE ( CON)
you after...
LOCATI ON 3 -
CLI VE ( CON)

again mate?

*JASON | NTERVI EWS -

LOCATI ON 9

JASON
door to door sal es? yeah you coul d say
| have sonme experience in that...

CLIVE is stood on a street corner, a car pulls off away from
him Another car takes it place. CLIVE |ooks shocked and
backs away fromthe car.
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ANDY st eps out and wal ks towards him

CLI VE goes to run off to the left and then the right, but
both directions are covered by Andy's nen. Trapping him

bet ween the car and wal |

CLI VE backs up against the wall as ANDY and his nen advance.

Screen cuts to black as they grab himand put a bag over his
head.

. beat .

*JASON | NTERVI EWS -

LOCATI ON 9
JASON
my biggest attribute? I would say I'm
a peopl e pl easer..

QUI CK CUT FLASH SEQUENCE OF JASON DEALI NG Taken from nont age
sequence #4.

JASON ( CON)
gi vi ng peopl e what they want has

al ways cone easy to ne.

Jason's gaze flicks fromthe eye line of the interviewer and
smles straight down the canera.

. beat .

.cut to bl ack.

. ROLL CREDI TS.

CONTI NUES ON NEXT PAGE-
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POST CREDI TS SCENE | DEAS:

| DEA 1_

JASON | NTERVI EW6:  LOCATI ON 10

JASON
Thank you so nmuch and you wont regret
this! I'll see you Mnday.

He stands up, beam ng and shakes the hand of the interviewer.

| NTERVI EVEER
just one nore thing Jason..

JASON | ooks worried and reaches for his phone.

| NTERVI EMER ( CON)
| just need you to sign here - and
her e

The i ntervi ewer hands JASON a contract. J | ooks relieved and
takes it in hand.

JASON
of course, | even bought ny own pen.

JASON | ooki ng confident, reaches into his jacket pocket and
pull's out a pen, BUT sonething else falls out his pocket onto
the table in-front of him

JASON | ooks fromthe unknown object to the interviewer. He
sm | es nervously.

CUT to birds eye view of a 20 bag (of weed) sitting on the
table, just off to the left of the contract. The contract is
pulled off to the bottomof the frame - back towards the

i ntervi ewer

.cut to bl ack.



29.

| DEA 2_

CLIVE is sat alone tide to a chair in a dark/dingy room head
covered in a black hood. You can just nake out his silhouette
with the help of a small 1ight hangi ng above him

CLI VE
HEY, LET ME THE FUCK OUTTA HERE

CLI VE continues to struggle against his restraints.

CLI VE ( CON)

soneone will cone | ooking for ne!

After 5 seconds a door is opened behind the canmera - fl ooding
the roomwith light. At this point the canera tracks
backwards out of the room- As George and Andy enter. ANDY
hands GEORGE a drill, who gives it a test.

GEORGE
Andy, didn't we warn what woul d happen
if they went back on their prom se?

ANDY
well | don't think we went into
speci fics Ceorge

GEORGE

but it was inplied right?
ANDY

Yes George

CLI VE struggl es harder at the sound of the drill whirring
around. The canera settles just outside the doorway as ANDY
cl oses the door. W fade to black with the sounds of them
torturing CLIVE



| DEA 3_?

open to any and al

suggesti ons.
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