READY
| NT. HAI RDRESSER. DAY

A 30/40 year old woman sits on the black vinyl of a

hai rdressers' chair. A hairdresser of a simlar age stands
behi nd her and runs her fingers through the hair of our
protagoni st, Q The hairdressers nanmes is PATRI CE

PATRI CE
It's |ovely.

| know, but take it off, please.
want a chin | ength bob.

PATRI CE
You know | could go even shorter? |
could cut it to here, to your ears?

Q
Do you think that would be best?

PATRI CE
No. But then you'd be | osing nore than
ten inches of length, and we could
donate it to Hair for Care. It's this
charity that makes wigs for kids with
no hair.

Does it have to be ten? Can you not
give thema bit |ess?

PATRI CE
No.

A beat, Qis hesitant.

Q
| think "Il just stick with the bob
i f thats okay.

PATRI CE
You could always let it grow anot her
inch and then cone back and | could
give you a bob. That way everyone
W ns.

No, | have to do it today. It's the



first day of the rest of ny life.

PATRI CE
Oh wow, that's exciting!

Q sm | es.

PATRI CE
| had a day like that |ast week. |
remenber waking up and thinking, this
is the first day of the rest of ny
life, | just had that feeling you
know.

Q
Real | y? What happened?

PATRI CE
| can't really renmenber actually. How
awful, | think | just canme into work.
| renmenber the feeling though.
Q
Oh.
A beat .
PATRI CE

Yeah, anyway. \Wat are we going to do
w th you then?

PATRI CE st ands behind Q scissors in hand.

Q

Let's give a kid sone new hair.
EXT. HOUSE. DAY

Q stands outside the door of a suburban house, taking a
second to find her keys and entering.

| NT. HOUSE. DAY

She enters quietly through the door and into the living room
The house is of a mnimalist decor. A few plants, books on
buddhi sm and zen and a cd's are carefully placed on shel ves.
There is a cold | ooking sofa and a single chair. A man, CARL,
30-40, sits at a desk in the corner with his back to the door
and his back to Q he has his headphones in and works at a

| aptop. He wears a karate uniform Q |ooks at his back and
conposes herself, in this nonment of stillness she tentatively



t ouches her hair.

Q
Hey.

CARL turns and | ooks up at Qas if he's forgotten who she is.
He tries to hide his shock and regain his conposer as his
gaze takes her in.

CARL
Hey.

He turns back around and puts his headphones on. Q stands for
a second before | eaving the room

| NT. BEDROOM DAY

A large white bed dom nates the room Q lies on one side of
t he bed, she | ooks small. W hear the sound of the front
door. Q | ooks out the wi ndow and see's CARL marching in his
karate uni formdown the street. Q continues to | ook out the
wi ndow after he's gone. She | ooks at the setting sun, the
enormty of the sky.

We see wi ndows. Wndows of all shapes and sizes and
varieties.

| NT. BEDROOM NI GHT

We hear the front door open and cl ose. Q wakes up, the |ight
in the room has darkened. CARL pokes his head round the door,
and Q smles at himserenely. CARL enters the room

Q

You're hone early.

CARL
| know, the instructor didn't show so
we had a substitute.

Q

Oh no.
CARL

Yeah and this guy was totally fake.
Q

He wasn't a tai chi instructor?

CARL
He was a conedi an. He kept making



j okes and trying to get everyone to
| augh.

Ch, | thought you neant he was an
I nposter.

CARL
And he called all the fornms by the
Ameri can nanes.

Wuldn't it be funny if an actual
conedian did come in and tried to
teach tai chi?

CARL
He call ed yun shou nonkey hands.

Q
Li ke imagi ne Robin WIllianms taking the
cl ass.

CARL
Tai Chi is a noble and ancient art.
Monkey hands.

They're mi ssing each-other. Qis light hearted, happy to just
engage with CARL, who undresses fromhis karate uniform
angrily. They see one another. Qsmles trying to diffuse
CARL's anger. CARL shows a degree of self awareness and
allows hinself to smle too.

CARL
Sorry.

Qtakes in CARL. He is stripped down, and she brazenly | ooks
at his body. He beconmes shy under her eyes.
Wul d you like to nurse, Carl?
A beat .
CARL
Is it okay if we don't tonight. | just

want to take a shower, maybe do sone
r eadi ng.

Thats fi ne.



CARL | eaves. W hear the shower running. Q lies back down on
her side of the bed. She | ooks out the wi ndow at the dark
sky. She raises a hand to her hair, feels its length, feels
t he absence of it. She closes her eyes, and we fade out.

| NT. SHCE STORE. DAY

Q | ooks down at her bare feet. A shop assistant kneels beside
her, unbuckling sone brown strapped sandals before putting
themon Qs feet. Qsniles broadly.

Q

Yes, there perfect. 1'll take themif
t hat s okay.

The shop assistant smles.
SHOP ASSI STANT
Wul d you like ne to box themup for
you?
No, I'll wear them out.

SHOP ASSI STANT
| don't recommend that.

Q
Why not ?

SHOP ASSI STANT
Well, | always wear shoes in the house
for a few days first, that way | can
still return themif they're

unconf ort abl e.

Thats a really good idea.

SHOP ASSI STANT
Wearing themin the house, thats the
first step.

Q

Whats the second step?

SHOP ASSI STANT
Wear t hem out si de.

Q
VWhats the third step?



SHOP ASSI STANT
The third step? Its your |ife honey,
you deci de.

Q sml es.

SHOP ASSI STANT
"1l just go and run them through the
till.
The shop assistant | eaves. A couple walk into the shop
hol di ng hands. One of the couple noves forward to | ook at a
pair of shoes, their hands stretch then brake apart. Q steals
gl ances at them They nove cl oser again, inspecting the
shoes. A hand is placed on the small of the back. A hand is
pl aced on the nape of the neck. Hands are placed on each-
ot hers hips, they press together. The shop assistant returns.

SHOP ASSI STANT
Wul d you like to pay by cash or by
card?

Q

By card pl ease.

As Q and the shop assistant finalise the transaction the
coupl e | eave, hand in hand, Q watches them go. W fade out.

EXT. HOUSE. DAY
Q wal ks towards the door of her house.
| NT. HOUSE. DAY

Qenters the living room CARL is sat in the mddle of the
roomneditating, his eyes are closed and his hands are
clenched. Q smles and bends down, taking a shoe box out of
her bag. She quietly puts on her new shoes, she smles and
wal ks in circles around the centred CARL. She sits on the
cold sofa and | ooks at him She | ooks at her hands in her

| ap. She | ooks at his hands cl enched together. She | ooks at
her own hands again and begins to softly cry. CARL is
forgotten. W focus on Q Her breathing changes, becones
rhythmc, first fast, then slower, deeper. It resonates
within her like a great and conplete cycle. Her feet and new
shoes rock forward and backward. Her hands tighten. Her |ips
work in isolation. She opens her eyes. CARL is on his knees
| ooking at her. The roles have reversed. W see the space
bet ween t hem



| NT. BEDROOM NI GHT

Q and CARL are sat next to one another on the side of the
bed. Q has pull ed her nightgown up over her head, and CARL's
face is pressed against her chest. Qlooks into the distance,
passi ve and alone. CARL's breathing gyrates and then

cl i maxes.

CARL
"1l grab some tissues.

CARL | eaves the room and Q| ays back on the side of the bed.
CARL returns and hands Q sone tissues and she w pes herself
down. He joins her on the bed, each of themlaying on their
separate sides in the half darkness.

Q

Have you noticed ny new | ook?

CARL
Your haircut?

Q

And |'ve got sone new shoes.

CARL
Oh.

They are quiet again. A car's headlights go by the w ndow
casting their faces in a soft and epheneral glow. In the
dar kness CARL inches his foot across and gently pushes it
down onto Qs. Q presses her foot up onto his. They both
smle, not to one another, but to thenselves. CARL'S eyes are
cl osed. Q presses up again, and CARL responds by pressing
down. Qs eyes are closed now, a smle still playing across
her lips. She presses once nore. CARL doesn't respond. Q

| ooks over at him his eyes are closed and he sleeps softly.
Q stays |l ooking for a second, before turning her face away
and cl osing her eyes.

EXT. HOUSE. DAY

Q cl oses her front door and wal ks out of her house. She wears
her new shoes. As she wal ks she | ooks upon the w ndows and
doors of nei ghbouring houses.

| NT. BUS. DAY

Q | ooks out the bus w ndow before | eaning her head agai nst
it.



EXT. PARK. DAY

Q eats a packed lunch on a park bench. She watches the people
that pass her. A child swinging on the armof its nother. An
old bald man. A dog barking at nothing in particular. She
see's nore w ndows.

EXT. BUS STOP. DAY
Q stands by the bus stop. She reads the flyers pinned to the
noti ce board. They are nostly about m ssing pets, snmall jobs

and clubs around the |local area. One is call for novie
extra's. Q speaks quietly under her breath

Q
Step three, you decide.

| NT. BEDROOM NI GHT

Q presses up on CARLS foot. CARL pushes down on hers.

Q
Hey.

CARL
Hey.

Q
Hey. | think we should try to nove to
the next |level. Mwve forward you know.

CARL

Do you nean, |like try and have ki ds?
Q

l"mtoo old for that now
CARL

Are you?
Q

Yeah.
CARL

Barely.
Q

Yeah. Its not that though. It's
sonething | want us to try together



CARL
Li ke a sex thing?

Q
No. Why did you think that?

CARL
It's just when you said together.

A beat .

Q

Do you still like our way?

CARL
Yeah. | do. Do you?

Q

Sur e.
Their feet slowy caress each other.

CARL
Do you want to, right now?

Q
kay.

CARL smles and pulls Qon top of him They kiss and briefly
beconme blurred. Their feet are entw ned. Their hands becone
clenched. CARL rolls Qoff of himand sits by the side of the
bed. Qis briefly alone, the weight of his body renoved from
her. She joins him and lifts her nightgown over her head
once nore. He presses his face against her chest. His
breathing increases. Her's slows. W junp cut to her lying on
her side of the bed. CARL's hand rests on her head. She is
breat hi ng qui ckly, her body gently noving under the sheets.

H s body is static, he alnost faces the other way, a solitary
hand bridging the gap between them Her breathing slows. He

i s al nost asl eep.

Q
Don't go to sleep.

CARL
| wasn't.

The next |evel thing.



A beat.

CARL sm |

Q sml es.

CARL

Yeah.
Q

You have to promse to try it.
CARL

What if |I'malready doing it?
Q

You're not. You have to promse to try
it.

CARL
kay.

| think we should becone extra's. Like
in a novie, in the background of a
scene. Theres this filmcalled Hello
Maxam | | i on Goodbye Maxam I |ion, and
they're | ooking for people to sit in a
fictional French restaurant called Mn
Plaisir. It's on Saturday, and it's
not that far fromhere, and 1'd really
like to try it. Wth you.

es.

CARL
kay.

You will need to get a haircut though.

CARL
Sur e.

Q

And maybe sone new shoes.

CARL
Can | go to sleep now?

Goodni ght .

10.
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CARL
See you in Holl ywood.

Q snmiles and through the sheets their feet press together.
| NT. HAI RDRESSER. DAY

Qsits on a waiting chair in the hairdressers. She holds a
smal | thank you card, Hair for Care witten on the front of
it. The handwiting inside is a child s. She | ooks up at CARL
who's having his haircut by PATRICE. They talk, theres lots
of eye contact. CARL says sonet hing and PATRI CE | aughs.
PATRI CE says sonet hing and CARL | aughs. PATRI CE runs her
fingers through CARL's hair as she cuts it. She holds his
head in her hands. She leans in front of himto trimhis
eyebrows. Q watches, her card forgotten in her |ap. PATRICE
spins CARL around in the chair.

PATRI CE
What do you think?

Q |l ooks very snmall as she sniles.
| NT. HOUSE. DAY
Qsits on the cold sofa holding a | aptop. CARL sits at his
desk, headphones on.
You should really get sone new shoes.

CARL renoves his headphones.

Q
Do you not want to get new shoes for
t onor r ow?
CARL
You don't see people's shoes in
novi es.

Q s shoes tap together as she thinks about this.

Q
No | guess you don't.

She scrolls on her | aptop.

Q

Listen to this. Imagi ne a busy sal oon
in the old west. Wen the bad guy
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wal ks in, how do you know he's bad?
Because t he background actors freeze
m d- action, beer gl asses raised half
to their lips, cards half shuffled,
darts frozen in md air. Extra's

aren't extra's at all. They are
integral to the scene, they create
life.

A beat. CARL nods.

CARL
Can | read sonething to you?
Q nods.
CARL
Wien you see the beauty of a tree,
then you wll know what |ove is.

Q
That s beauti f ul .

CARL
| think so.

Q

Did you just transcribe that?

CARL
Yeah it just cane to ne.

Canme to you, through the headphones?

CARL
Wl |, yeah

CARL turns back around and puts his headphones on.

Q

It's beautiful.

CARL doesn't respond. Q | ooks away from CARL and focuses on
her | apt op.

EXT. QUTSI DE RESTAURANT. DAY

MAXAM LLI ON stares directly into the |l ens. The focus tw tches
in and out. W& hear a crew nenbers voi ce.
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CREW
Can we get a little bit nore light on
Maxam | | i on pl ease.

MAXAM LLI ONS face is brightened. W cut to a close up still
life of another face, MARTHA. A make up artists hand lightly
brushes her face.

CREW
kay, that's perfect. Sound?

W cut to a wde of the scene. W see the crew nenbers in
position. W see MAXAM LLI ON and MARTHA. There are a few

tabl es of different couples around them On one of the tables
sits Q and CARL.

SOUND
Speedi ng.

Q | ooks around her watching the scene.

CREW
Camer a?

CARL | ooks ar ound.

CAMERA
Rol I'i ng.

Q and CARL | ook at each ot her.
CREW
Ckay, action.
Hel | o.
CARL
Hel | o.
We don't usually say hello at dinner.

A beat. CARL is silent, they are both tentative and unsure.

Q
|"'mgoing to drink sone of ny water
now.

CARL

Me too.
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No we shouldn't at the sane tine.

CARL
Wiy, I'mthirsty?

Q
No it will | ook fake.

CARL
It is fakel Al of it, thats what
acting is.

CARL | eans back in his chair as Q holds her glass of water

Q
We have to keep tal ki ng-

CARL
- Wll clearly | can't do this-

CREW
-Cut cut!

The crew menber npves over to their table as the rest of the
cast and crew reset.

CREW
Sorry | thought you guys knew, you
have to talk silently.

CARL
Ch, do you nean |ike-

-Carl manipulates his nouth into a weird fast version of
pret end speaki ng. Q does the sane.

CREW
No sorry not quite like that, have an
actual conversation, as you normally
do, be real, be yourselves, just don't
vocal i se anything out loud. Is that
okay?

Q

Oh of course sorry we didn't know

CARL
-Sorry.



15.

CREW
Guys no worries, relax, and have a
good time.

The crew nenber | eaves.

CREW
Ckay, sound?

Q s places her hands gently on the table.

SOUND
Sound speedi ng.

Q l ooks at CARL

CREW
Caner a?

Q | ooks at her own hands, then at CARLS which | ook very far
away .

CAVERA
Canmera rol ling.

CREW
Ckay, action.

CARL returns Q s gaze.

(*denot es nout hed/ whi sper ed)

Q<
Hey.

CARL*
Hey.

They both smle.

CARL*
Sorry.

Q&

No worries.
A beat. CARL's and Qs legs are static under the table.

CARL*
So. Do you cone here often?



Q I aughs.

Q picks up his glass of water and drinks fromit.

OCh, all the tine. I'ma personal
friend of the chef.

CARL*
Real | y? Whats his nane?
_ Q<
Pierre.
CARL*

G eat name.

CARL*
Are there usually this many canmera's
when your here?

Q waves a dism ssive hand away, CARL snil es.

Q s foot

Q I aughs.

Q<

Oh please, its just the paparazzi.
CARL*

Are they here for you? Are you fanous?
Q<

Yes | am |'m an actor.

CARL*
That s amazi ng.

twirls slow circles under the table.

Q&
Yeah it is, and what do you do?

CARL*
| ma bodybui |l der.

Q

| can tell, you're very -

CREW
-And cut! great work everyone, extras
take a qui ck break, you can talk

16.
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normal ly, chill out and we'll pick up
again in a few seconds.

Q |l ooks at CARL. They have nothing to say. CARL | ooks down.
Q s feet have stopped twirling.

Q
You okay?

CARL
Yeah you?

Q

Yeah, you?

CARL
Yeabh.

They sit in silence again, they do not | ook at each other.

CREW
Ckay, everyone we're about to pick up
again. If this table here could just
shuffle closer together, and if you
guys coul d toast your w ne gl asses
t hat woul d be great.

Q and CARL pick up their wi ne gl asses.

CREW
Ckay, sound and canera?
CAMERA
Rol I'i ng.
SOUND
Speedi ng.
CREW
And, acti on.

Q and CARL lightly tap their glasses together. It makes a
smal | ringing sound and they both smle in enbarrassnent.

CARL*
What are we toasting?

Q

We are toasting, us. Me because |'ve
just won ny first Oscar, and you
because you've just won the over 75
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body buil der world chanpi onshi ps, how
do you do it?

CARL*
Body building, is all in the mnd, and
in the hands.

Q hol ds up her hands.

Q<
Could I be a future chanpi on?
CARL takes Qs hands in his own.

CARL*
Ah yes, | see great prom se.

Qsmles. W begin to focus on body | anguage, the dial ogue
continues and we see them speaking but we are not truly privy
toit, we don't intrude and |leave it to thensel ves. CARL
plays with @ s hand, touching the lines of her palm feeling
t he spaces in between her fingers. Qand CARL's |egs are

cl oser together under the table, Qs feet twirling once nore.
CARL says sonething and Q | aughs and pulls her hand away from
CARL, but he reaches over it holds it once nore. Q pushes her
shoes off her feet. They hold ani mated conversati ons,
listening and | ooking intently and adoringly at one anot her.
Q reaches her foot over and touches it to CARL's leg. He

| ooks at her and smles, he |eans forward, as does she, their
heads reaching over the table, CARL puts a hand on Qs cheek
they lean in to kiss-

CREW
-And cut! Geat, its |looking |ovely
peopl e, super work! Canera and Sound
you ready to go strai ght away agai n?

CARL's hand drops from @ s cheek. He | ooks down and | eans
back. Q | ooks around at the set, her |egs drawn back into
hersel f. CARL drops his hands onto the table. Qs are in her
| ap.

CREW

kay, | think we're al nost their guys,
this should be the | ast take.

CARL and Q aren't | ooking at one anot her

CREW
Al right, and action.
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Q pushes CARL's foot up with her own. He pushes down on hers.
She smles. Qtakes CARL's hand in her own, and puts it to
her cheek. He runs his free hand through her hair. They |ean
forward and gently, slowy kiss. They | ean back, CARL ki sses
Q s hand before covering it with his own. Their feet are
entangl ed. CARL starts to pour a bottle of wine. They talk
and listen and | ove.

Q¢
Don't get me wong, | |ove being a
wor | d fanmpous, jet setting,
international actor. But, | don't

know, it does get |onely sonetines.

CARL*
Yeah. Thats the sanme as bodybuil di ng.

Q<
And, | just feel like, I mss. Wll, |

m ss.
CARL*
Yeah, | know what you nean, its |ike,
| feel as if.
CARL and Qs hands are still entwined, as are their |egs.

Their heads are bent forward, close to one anot her.

CREW
And cut, and that's a wap for our
background actors, give thema big
hand.

Menbers of the crew and cast start clapping. Q and CARL
remai n close to one another.

Q

What were you going to say?

CARL*
| don't know. | don't know, | was
acting.
Q | ooks down.
CARL*

What were you going to say?

| don't know, | guess | don't really
have anything to say.
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CARL nods. The cl apping has continued and Q and CARL join in
and acknow edge t he people around them They stand and | eave
t he tabl e.

| NT. HOUSE. DAY

Qsits on the sofa eating a bow of pasta. CARL sits at his
desk, his headphones are on as he | ooks at his computer, he
too eats a bow of pasta. Q| ooks out the wi ndow. She | ooks
at the door. She | ooks at CARL's back, and she smiles. Q
stands, she's wearing her new shoes. The canera stays on her
shoes, and she wal ks out of frame. W hear the front door

cl ose. Looking out of the wi ndow, we see Q wal k by. She wal ks
out of the shot, and we fade out.

End.
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