The Ferryman

by

Kat e Stone

Kat e Stone
kat est one@nx. co. uk



1 - EXT. DARK ALLEY GLASGOW - NI GHT

We hear running footsteps and a fenmale panting. An

it by sonme street | anps.
The skinny Maya Hubris(27), hurries through the all ey,
wearing an expensive silver dress and a dark bl ue bl azer.
Sl ow, strong footsteps are follow ng her.

abandoned, trashy alley is barely |

HADES (V. O.)

There exist the olynp, the earth

and the underworl d. The humans |ive

and die on earth. But that

the end of their journey.

Maya ends up in a dead end, | ooking back,
gol den drachma, held up by the Ferryman(30s), who is wearing
a conpletely black outfit, appears in the screen and is

reflecting the |ight.
HADES (V. Q)

To pay the Ferryman for safe
passage across the river Styx into

t he underwor!|l d, the sou

needed

i S not

pani cki ng. A

a

singl e obolus. Usually, the people

burying their |ost ones,

woul d

pl ace a coin into their nouth.

Maya screans desperately. The Ferryman takes out his knife,

which slightly resenbles a scythe.

He Kil

s her in a swift

nmove. The body drops dead. The Ferryman pl aces the gold
drachma in the woman’s nout h and wal ks away.

Wth golden letters, the signature:

2 - EXT. GLASGOW - MORNI NG

"The Ferryman" appears.

FADE TO BLACK

As the sun rises, the city of dasgowis slowy waking from

its slunber. Noises of street work, traffic and people
chatting fill the air. The focus guides us to the tal
office towers near the river

3 - EXT. OFFI CE TOAER - MORNI NG

The Ferryman, dressed in a sinple, formal suit, is walking

up the stairs to the nmain glass door, that

bui | di ng.

| eads into the



4 - | NT. ELEVATOR - MORNI NG

The el evator noves up the tower, all the way to floor 4. The
Ferryman stares into nothing.

HADES (V. Q)
The ferryman, brother of Thanat os
and many ot hers, was Hades’ nost
| oyal servant, being the bridge
between the earth and the
under wor | d.

Wth a loud ding, the Ferryman arrives on floor 4 and the
doors open.

5 - INT. HALLWAY - MORNI NG

The Ferryman wal ks t hrough sone white doubl e doors on the
right side of the elevator, that lead into a sinple hallway.
At the end of it is one single door, that he pushes open.

6 - INT. LETHE OFFI CE - MORN NG

He enters a nodern office room w th big wi ndows on one side
offering a view over G asgow. Behind the desk, on a big

bl ack chair, sits Lethe(60). She is wearing a sinple black
skirt, a white blouse and a red bl azer. Sone expensive
pearls |l ay around her neck. As the Ferryman enters, she

| ooks up fromher screen and smles brightly.

LETHE
Good norning, M. Acheron!

She stands up, and hands the Ferryman a coupl e papers, as he
wal ks past her to a wooden doubl e door.

THE FERRYMAN
Good norning, Lethe. What is this?

LETHE
The contracts cane through from
Kyoto. They require your inmmedi ate
attention.

She | ooks at himover her glasses and the Ferryman nods with
a smle.

THE FERRYMAN
Al right, thanks. Anything el se?

Let he wal ks back to her seat.

( CONTI NUED)



CONTI NUED: 3.

LETHE
Ch yes. There's call on line 3 for
you.

The Ferryman hesitates for a second and then |ifts his hand
as a thanks, before he enters his own office.

7 - I NT. FERRYMAN OFFI CE - MORNI NG

As this room nmakes up the corner of the tower, two walls
were replaced with w ndows. The desk is placed in the center
of the room On the wall to his right stands a wardrobe next
to a small table wwth refreshnents on it. The walls are
filled with abstract paintings.

The Ferryman takes a seat behind the desk and takes a
breath. He then presses the blinking button on his phone and
picks it up

HADES (O S)
Good nor ni ng.

THE FERRYMAN
Good norning, Sir. How can | be of
service?

HADES (O. S)
| have a new target for you, the
file should be with you now.

The Ferryman |lights up his screen. He opens up a new file
about M. Aporia.

HADES (O. S)
M. Aporia needs to be elimnated
i medi ately. This is a high
priority case. Do you understand?

THE FERRYNMAN
Yes, Sir. What’s the brief?

HADES ( Q. S)
M. Aporia "officially” runs a | aw
firm But he secretly nove mllions
bet ween di fferent bank accounts,
hel pi ng conpani es avoi d t axes.
Unfortunately, he got greedy. M.
Aporia stole over 20 mllion.
Tonmorrow at five there is a court
hearing. Aporia needs to di sappear
before that, so he cannot nake a
statenent. It will close the case.

( CONTI NUED)



CONTI NUED: 4.

THE FERRYMAN
Under st ood.

HADES (O. S)
| trust you to be swift and cl ean.

THE FERRYMAN
Consider it done.

Hades hangs up and the Ferryman puts down the phone. The
Ferryman takes a | ook at the second screen. The picture
shows a man in his 40s, who has been phot ographed

unknow ngly, and is nervously staring in the distance.

The Ferryman takes his tinme, to study the information on the
screen.

HADES (V. Q)
The Ferryman, al so called Acheron
or Charon, nmade sure, that all the
souls paid for his service. If they
didn’t have an obolus, they had to
wait 100 years on the shore, before
they were allowed to enter the
under wor | d.

The Ferryman opens a drawer and renpoves the fal se bottom
Underneath it is filled with golden coins. Carefully he
t akes one out, and puts it in the inside pocket of his

j acket .

He gets up and | eaves the office.

8 - INT. LETHE OFFI CE - DAY

Let he | ooks up from her screen, as the Ferryman wal ks past
her .

LETHE
Where are you goi ng?

THE FERRYMAN
Food.

LETHE
Ch, there is this great place in
Merchant City. It’s called Anbros!
|’mneeting ny sister there in a
bit. Do you...?

The Ferryman sm | es and nods at her.

( CONTI NUED)



CONTI NUED: 5.

THE FERRYNMVAN
[’Il be back in two hours.

LETHE
Have you even | ooked at the Kyoto
contracts?

The Ferryman smrks at Lethe and | eaves. She smrks too and
shakes her head.

LETHE
You gonna ruin your own business.

CUT TGO

9 - EXT. MERCHANT CITY - DAY

M. Aporia, a stressed out man in a winkled blue suit, is
| eaving a building and crosses the street. He spots the
Ferryman, who is hiding his face fromhim in the street he
wanted to turn to. He freezes, before he walks off into a
different direction.

The Ferryman smles and follows him

10 - EXT. SIDE STREET - DAY

M. Aporia ushers through a snall alley, no one else is
there. He looks to his right, as he conmes to a cross road,
seeing a man in a black suit.

MR. APORI A (TO H MSELF)
Oh no! | don’t want to die.

He makes a turn right, wal ks a couple steps around a corner,
but then sees another silhouette turning on that corner at
the end. Aporia runs up and he suddenly reaches a dead end.

MR. APORI A
Ch no.

He turns around, his back pressed to the wall. The Ferryman
wal ks directly towards him his face covered under a bl ack
hood and mask. He flips a golden coin playfully in his hand.

MR APORI A
Pl ease don't! Please don't! | don't
want to die. | can pay you! | can

pay you all you want!

Hi s voice cracks in desperation, as the Ferryman stands in
front of him

( CONTI NUED)



CONTI NUED: 6.

HADES (V. Q)
Those wo tried to deny the ferryman
hi s paynent and even betray his
service, were doonmed to remain on
the planes of the mare. The
restl ess dead.

The Ferryman reaches for his scythe-shaped knife, slowy
revealing it to M. Aporia.

MR APORI A
Oh pl ease no. Please! | beg you.
Don't kill nme, please. \Watever
t hey pay you, | can pay doubl e!
LETHE (O S)

Hel p! Soneone hel p ne!

The Ferryman freezes. He points at M. Aporia with his knife
and turns around a corner to run to Lethe.

11 - EXT. SIDE STREET - DAY

The Ferryman hides the knife, the hood and the mask in his
bl azer as he rushes around the corner. As he turns and | ooks
back, he sees Aporia run away.

Lethe is leaning against a wall, her small black bag dropped
on the floor. She is breathing heavily, holding her chest.

THE FERRYMAN
Let he!

The woman | ooks up and tunbles towards him The Ferryman
catches her and | ooks her up and down.

THE FERRYMAN
Are you okay? What happened? Are
you hurt?

Let he shakes her head, catching her breath.

LETHE
|’mfine. Sone boys threatened ne
with a knife, they took ny
neckl ace.

THE FERRYMAN

| am sorry, Lethe. Let’s get you
back to the office, okay?

( CONTI NUED)



CONTI NUED: 7.

LETHE
kay. - | nmean The Kyoto contracts
are still waiting.

Bot h of them chuckle. The Ferryman picks up Lethe' s bag and
t hey wal k of f.

FADE TO BLACK

12 - EXT. PCLI CE STATION - DAY

M. Aporia paces up and down, a couple feet away froma
station. He takes out his phone and makes a call.

PI PER (O S)
Oficer Crawford, how can | hel p?
MR APORI A
It’s Apori a.
PI PER (O S)
What’' s up? Are you okay?
MR, APORI A
Soneone tried to kill nme. But you

know | can’t nake a report.

PI PER (QO. S)
Where are you?

MR. APORI A
Qut side the station.

Pi per hangs up and M. Aporia stares at his phone. As he
| ooks up, a young blonde officer (27), rushes out the door
and | ooks around. She spots Aporia and jogs over to him

Pl PER
Are you okay? You said, someone
tried to kill you? What did you do?

MR APORI A
Piper - | need to | eave the
country. It was so fucking close.

Pl PER
Ckay, listen. Gve ne anything you
got on the killer. Wiat did he | ook
i ke?

( CONTI NUED)



CONTI NUED: 8.

MR APORI A
He wore a hood and a mask. Bl ack
suit. Bloody weird | ooking knife.
Ch and a gold coin. He ran off
after sonmeone yelled for help.

Pl PER
kay. CGotcha. Listen. Go hone. |
finish at 5. 1'lIl do sone digging
and Il conme and neet you. Good?

Piper smles at himw th confidence and reassurance.

MR. APORI A
Thank you. |I’'I1 be waiting.

Pi per nods and pads his shoul ders. Then she turns around and
wal ks back into the station w thout | ooking back.

FADE TO BLACK

13 - INT. LETHE OFFI CE - DAY

Lethe is working on her desk. The Ferryman is pacing up and
down in front of her desk.

LETHE
Stop pacing! Jesus. What is up with
you?

The Ferryman flinches on her words. He stops and | ooks at
her .

THE FERRYMAN
| got lost in ny head.

Lethe smiles and points at the door to his own office.

LETHE
Kyoto contracts. Co.

The Ferryman sm | es, nods. Suddenly Lethe’s phone rings.
LETHE
M. Acheron’s office, Lethe
speaking. How can | help you? (...)
Yes, of course.

She | ooks back at her screen.

( CONTI NUED)



CONTI NUED: 9.

LETHE
Line three for you.

14 - I NT. FERRYMAN OFFI CE - DAY

The Ferryman rushes into his office. He sits down in front
of his desk, clicks on the blinking l|ight of his phone and
picks it up

HADES (O S)
What the hell happened, Acheron?!

THE FERRYMAN
Sonet hing cane up, |I...

HADES ( Q. S)
| don’t want excuses.

THE FERRYNMVAN
Yes, sir.

Hades is taking a deep breath.

HADES ( Q. S)
The court is going to neet up in
about 24 hours. Aporia needs to be
dead. If you fail, your nane wl|
be put on those files.

He hangs up. Wth a sudden boost of anger, the Ferryman
stands up and w pes everything from his desk.

He is panting, angry at the ness. He starts to pace up and
down, clenching his fists.

A knock on the door.

THE FERRYMAN
VWhat ?!

Lethe enters with a cup of tea in her hands. She raises an
eyebrow on the ness next to his desk. She hands the Ferryman
t he cup.

He lets hinself sink into his chair. Lethe takes a seat at
one of the two black chairs. Both of themsit in silence.

LETHE

| didn’t know the Kyoto contracts
woul d upset you so nuch

( CONTI NUED)



CONTI NUED: 10.

THE FERRYMAN
| DON T CARE ABOUT - | amsorry. |
didn’t nean to yell.

He takes a sip fromthe tea, as Lethe relaxes in her chair.

LETHE
Wuld you like nme to take care of
it?

THE FERRYMAN
Yes.

Lethe smles and stands up. She picks up the papers fromthe
fl oor.

THE FERRYMAN
Il take care of it. - Feel free
to go hone, you had quite a day.

LETHE
Are you alright?

THE FERRYMAN
Yes. Don’t worry about ne.

LETHE
I’1l see you tonorrow

She | eaves the office wi thout |ooking back at him and cl oses
t he door behind her. The Ferryman stares out of the w ndow.

HADES (V. Q)
Not once has anyone ever cheated
the ferryman. Cheated death. The
| aw i s unbreakabl e.

FADE TO BLACK

CON' D)

HADES (V. Q) (
w the | aw.

Everyone nust follo

15 - INT. APORI A HOTEL ROOM - EVEN NG

The hotel roomis barely lit. The bed is unnmade, a suitcase
lying on top of it. The entire floor, the bed and the desk
are covered in clothes and paper files. M. Aporiais
sitting on the floor, |eaning against the bed, starring at
his | aptop screen.

Suddenly there is a knock on the door. Aporia flinches,
drops the laptop and wal ks over to the door.

( CONTI NUED)



CONTI NUED: 11.

VMR APORI A
Wo is it?

PI PER (Q. S)
It’s nme. Open up.

M. Aporia opens the door. Piper is carrying a bigger box
into Aporia s room She takes a | ook around before dropping
it at the desk.

Pl PER
Good god. | didn't know a room
could | ook worse than Jam e’s.

She | aughs and shakes her head.

MR. APORI A
Howis the little one?

Pl PER
He is doing great. He can finally
go to the nursery so | don’t need
to pay for the nanny anynore.

Her smle di sappears and she opens the box.

Pl PER
| |1 ooked through sonme stuff. The
gold coin was a really odd thing.
Her e.

She hands Aporia a file. He opens it, it shows a picture of
Maya Hubris and the coin in her nouth.

MR APORI A
Oh | ord.

Pl PER
This is the nost recent one. Ten
nmont hs ago. She got killed only a
couple allies away from a busy
club. - But when | | ooked into the
archives. ..

MR APORI A
VWhat ? What is it?

Pl PER
There are 183 cold cases fromthe
| ast 16 years. All connected by the
gold coin. Not a single one got
sol ved. There are no | eads, no
W t nesses, nothing. There nust be a

( MORE)
( CONTI NUED)



CONTI NUED: 12.

Pl PER (cont’ d)
huge organi sati on behind this.
Not hi ng ever went out to the
public.

M. Aporia tunbles back and sits down on the bed.

MR. APORI A
| really need to disappear.

Pi per wal ks over to him takes the file and puts it back in
t he box. Then she sits next to Aporia.

Pl PER
Where are you gonna go?

MR. APORI A
| don’t know. Take a plane, go
sonewhere in South Anerica.

He chuckl es for a nonent, before fear takes over and he
starts fidgeting. Piper puts her hand on his to calmhim

Pl PER
Plane is a bad idea. They can track
your passport. - Wat about | eaving
on a ship? Afriend of mne has a
boat. I can give hima call and we
can neet himtonorrow.

She sm | es and Aporia nods back.

MR. APORI A
Thank you. | owe you.

Pi per gets up, ready to | eave, and grabs the box.
Pl PER
Are you kidding? | can never repay
you for what you did for Jam e
She nods at himand | eaves.

CUT TO

16 - INT. FERRYMAN OFFI CE - EVEN NG
The Ferryman i s standing at the w ndow, hands behind is back

and sinply staring into the dark. Suddenly a little noise
takes himout of his thoughts. He rushes over to the screen.

( CONTI NUED)



CONTI NUED: 13.

A notification pops up: "Text message received: Cessnock
dock, l1llanmt . The Ferryman sits down and starts typing on
his keyboard, with a slight smrk on his face.

THE FERRYMAN
A ferry? How poeti c.

FADE TO BLACK

17 - I NT. FERRYMAN OFFI CE - MORNI NG

LETHE (O S)
M. Acheron? Hey! Wake up!

The Ferryman flinches up, |ooking around. He | ooks up. Lethe
stands next to him raising an eyebrow.

LETHE
Did you sleep on your desk?

Wt hout answering, the Ferryman groans and stretches. Lethe
shakes her head and nmakes her way to the door.

LETHE
Are you alright?

THE FERRYMAN
Yeah. Don’t worry about ne.

The Ferryman stares out of the wi ndow. Lethe closes the door
behi nd her, her face overshadowed wi th concern. The Ferryman
stands up and wal ks over to the wardrobe.

CUT TO BLACK

18 - EXT. CESSNOCK DOCK - DAY

The Ferryman enters the dock. A couple boats are at the
port. It is not very busy. The Ferryman sits down on a
bench, waiting. He is fidgeting and | ooks at his watch.
10. 54am

THE FERRYMAN (TO HI MSELF)
Where are you?

He hears a car and | ooks up. A nervous M. Aporia and Piper

| eave the car and wal k over to the dock. A tough-Iooking guy

wWith short black hair and dirty clothes is waiting for them
CUT TO

Pi per gives the man(37) a qui ck hug.

( CONTI NUED)



CONTI NUED: 14.

Pl PER
Thank you for nmeeting us. X, this
i s John.
JOHN
W | eave at 3. You got cash?
MR APORI A
Cash? - uhm | can nake a transfer
to...
JOHN
No. No transfer.
MR APORI A
| don’t have... Wiat do you want ne

to do?
CUT TO
The Ferryman sees M. Aporia speaking with his hands and the
argument between himand John. He takes out his phone and
speed di al s one.

LETHE (Q. S)
VWho and when?

THE FERRYMAN
M. Aporia. 1pm | have a deal for
him he cannot refuse.

LETHE
Under st ood.

The Ferrmany hangs up. He smles satified and | eaves the
dock.

CUT TGO

John crosses his arns.

JOHN
You want to di sappear? Only cash.
Pl PER
|’msorry, X. Those are John’'s
rules. | can't...

M. Aporia' s phone interrupts. He picks up and wal ks a
coupl e steps away.

( CONTI NUED)



CONTI NUED

MR APORI A
Yes? (...) Yes, that is nme. (...)
lpn? (...) Ckay, yeah sure. ||

cone.
He hangs up.
MR. APORI A
| just got offered a deal. Meeting
at 1pm
Pl PER

Well that’s convenient! Get the
noney, get sone cash and you are
gone by the night!

MR. APCRI A
Okay, okay. I'Il get the deal. (to
John) | can pay you in a couple
hour s.

JOHN

Good. We | eave at 3.

John wal ks off. Piper |ooks at Aporia with a concerned

sml e.

Pl PER
Be careful, okay? | need to get
back to work.

M. Aporia gives her a hug.

MR. APORI A
Il be fine. Thank you. For this.
| wll |eave sonme noney behind for

you and Jani e.

Pl PER
Just send a card, okay?

CUT TO BLACK

19 - INT. FERRYMAN OFFI CE - DAY

15.

The Ferryman wal ks into his office, dropping the suitcase
next to the table and opening the wardrobe. Wth a grunt, he

picks a grey suit.
CUT TO

A knock on the door. Lethe opens it.

( CONTI NUED)



CONTI NUED: 16.

LETHE
M. Aporia is here for you, M.
Acher on.

The Ferryman sits confidently in his chair, having a couple
docunments in front of him M. Aporia enters the room

THE FERRYNMAN
Ah, M ster Aporial! Please.

M. Aporia sits confidently down opposite the desk of the
Ferryman.

THE FERRYMAN

Let nme get straight to it. | have
70 mllion that need to disappear
by the end of the week. | can offer
you 2%

MR APORI A
| want 7%

THE FERRYMAN
4% Final offer

The nmen stare at each other. M. Aporia finally nods, and a
satisfied snle appears on his face.

MR APORI A
Deal. | want a share in cash

THE FERRYMAN
That can be sorted. | will send ny
secretary to pick up your deposit.
How about a cel ebratory lunch? My
treat.

M. Aporia checks the clock. 1.17pm

MR APORI A
Sounds wonder f ul .

They nod at each other and stand up.

THE FERRYMAN
| will be outside with you in a
m nute. Let ne just get a couple
docunents.

M. Aporia makes his way to the door. The Ferryman quickly
scribbles a couple |ines on a piece of paper.



17.

20 - INT. LETHE OFFI CE - DAY

The Ferryman wal ks t hrough the door and hands Lethe the
not e.

THE FERRYMAN
| will be back soon.

He wal ks to the office door and opens it for M. Aporia.

THE FERRYMAN
Pl ease.

CUT TO BLACK

21 - EXT. DARK ALLEY GLASGOW - AFTERNOON

The Ferryman guides M. Aporia through an abandoned side
alley, casually distracting hi mw th inaudiabl e
conversati on.

HADES (V. Q)
For centuries people believed they
coul d defeat death. That there was
an afterlife waiting for them A
better place. Heaven as sone say.
But it never was for the nany.
G eed and ot her sins took over the
good heart of the soul, leaving it
to di sappear into the underworld.
No one can escape deat h.

The Ferryman’s phone rings twi ce before it goes silent. He

i medi ately pushes M. Aporia into another side all ey,
maki ng the man stunble and fall. Wth a single swift notion,
he kills Aporia. Carefully taking out the gol den drachma
fromhis inside pocket, he places it in his nouth.

HADES (V. Q)
Because at the end, the | aw renni ns
unbr oken. And Hades’ nost | oyal
servant never fails.

As the Ferryman wal ks away fromthe scene, the gol den
signature "The Ferryman" appears, |eaving the focus on the
gol den coi n.

FADE TO BLACK

The End.



