NI GHTLOOPS: LARA

EXT. CROSSROADS - N GHT
BAI LEY' S

Moonl i ght bl ankets an enpty street outside BAILEY'S, a chain
pub on the corner of a street. It's after hours and the buzz
of cars and sirens has | ong since gone.

BAI LEY' S ENTRANCE

LARA, still with her work clothes on and a tote bag under her
arm paces out of the bar, waving back to CO WRKER, who
waves her off, nouths sonething and then goes back inside to
| ock up. LARA wanders off with out | ooking behind her.

EXT. SUBURBAN STREET - NI GHT

LARA wanders down the streets past parked cars and
streetlights, silence. A car passes by her. A drunk man | eers
at her. She wal ks on.

LARA steps past the cars and stops to feel in her tote bag
for her keys, out of the corner of her eye she sees a cat
across the road between two cars. No, a fox.

LARA stares at the fox, just as it stares back at her. The
two stand there for a while. Neither nove. Qut of curiosity,
LARA decides to wal k towards the fox.

The fox stays still.

LARA cones cl oser. She stops just ahead of it. She frowns.
As LARA gets up to the fox, she notices that it's not a fox
at all. It's a piece of graffiti. She bends down to take a
cl oser | ook, there's a tag there.

DOLMEN

LARA studies it for a while then turns to go down the street,
| eaving the 2D fox in her wake.

| NT. LARA' S BEDROOM - DAY

LARA gets ready for the day, it's the weekend and there's no
work so she listens to nmusic in front of the mrror. You see
her get ready in several shots. first...

Her coffee is poured fromthe French press..



Her speaker plays Herb Al bert and the Tijuana Brass
She conbs her hair vigorously.

LARA sits and conbs her hair by the mrror, she reaches over
to a nagazine by the side of the mrror and | ooks at it. The
cover reads ZINE-O-RAMA, and is filled with illustrations
She skinms through it | ooking for DOLMEN. She finds himon a
list of venues selling screen prints, posters and shirts.

EXT. THE CITY SKYLI NE - DAY
Birds fly over a peaceful Bristol on a sumers day then-
STREET - BI RDS EYE VI EW

Cars run about the streets, people nove |ike ants on an ant
hill then -

STREET - EYE LEVEL

The sane street, people cone and go on it, rushing around.
Noi se in the people wal king, the cars passing by, the

occasi onal notorbike, and in the dead centre, DOLMEN S stall,
l[ittered with people. Then -

EXT. CAFE - DAY

LARA sits in the front of a cafe | ooking out at the street
across fromher. She is wearing a |large pair of plastic

sungl asses and an overly extravagant top - she is dressing to
i mpress.

she types on her conputer intermttently and gl ances up. She
| ooks concerned. She gets up and | eaves.

EXT. STREET STALL - DAY

LARA wal ks up to the stall. In the foreground, the stall is
bustling with activity, people |ooking at the posters,

pi cking up prints, generally chatting.

LARA reaches out for one of the prints to have a | ook at sone
nore of DOLMEN S wor K.

She pulls out a poster.

It's got a Frankenstein-dog-m x on the cover wwth a headline
for a breakbeat, drum and bass and techno.

anot her .



A flam ng skull in pink.

Anot her.

A cl own being stabbed in the eye with a knife.

Enough.

She recoils in horror at the posters in front of her, which
show such a contrast fromthe beautiful fox she saw by the

r oad.

She | ooks up and sees a man sketching away at a canvas. She

|l ooks a little closer, he turns around. It's Dolnmen. He |eers

at her fromthe canvas, sketching away at a goblin cowboy.

LARA runs off and drops the poster in annoyance. She | eaves
for work.

EXT. CROSSROADS - NI GHT
BAI LEYS

A Moonlight outside Bailey's at the crossroads. LARA exits
the pub after a shift. After hours. She wal ks off hone.

EXT. SUBURBAN STREET - NI GHT

LARA wanders past enpty cars and houses with lights off. She
| ooks out the corner of her eye and sees the fox.

She sighs and wanders past it.
The fox stares back.
Beat .

It shakes it's fur and wal ks off into the night.



