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Episode 1. 

PRE TITLES
1. EXT. BEACH AND CLIFFTOP LOCATION. TWILIGHT.
CUE MUSIC: BAILERO (SHEPHERDS SONG OF AUVERGNE HILLS)

THE SKY IS STREAKED WITH THE LAST COLOURS OF THE SUNSET AFTER A STORM. THERE IS A DULL ROAR OF DISTANT WAVES MINGLING WITH THE CRACKLE OF A FIRE. SEAGULLS SHRIEK OVERHEAD.
ON A BEACH BELOW THE CLIFFS ARE A FAMILY. CENTRAL TO THE SCENE IS A FIRE. BRIGHTNESS AGAINST THE GLOOM OF AN APPROACHING EVENING. THE FAMILY ARE SCATTERED. LAURA SNOW (32) IS SITTING ON A RUG WITH A BABY GURGLING HAPPILY BESIDE HER. SHE IS STILL PLUMP CARRYING POST BABY WEIGHT 
ON A SEPARATE RUG IS HER SISTER IN LAW, MIRANDA MENZIES(38).
STANDING BEHIND THEM IS AN OLDER LARGE WOMAN WITH BRIGHTLY DYED MAROON HAIR. SHELIA PHELAN(64). SHE IS LOOKING AT HER PHONE.
THREE CHILDREN PLAY ON THE ROCKS.
THE CAMERA MOVES LIKE A SPECTATOR AROUND THIS GROUP CATCHING EXPRESSIONS IN THE FLICKER OF THE FIRE. 

SHELIA LOOKS UP FROM HER PHONE AND WE FOLLOW HER EYES TO THE TWO FIGURES STANDING AT THE WATER’S EDGE LOOKING OUT TO SEA. FLYNN PHELAN(34),HER SON AND MIRANDA”S PARTNER, AND LEYLAND SNOW(40, LAURA’S HUSBAND HAVE THEIR JEANS ROLLED UP AND THEIR FEET IN THE WATER. THEIR BACKS TO US. AS THE MUSIC FADES SLIGHTLY A PHONE PINGS AND FLYNN PULLS IT FROM HIS BACK POCKET. HIS SHOULDERS SLUMP. AS THE CAMERA CATCHES UP WITH THEM WE HEAR A MUFFLED INTERCHANGE.

LEYLAND
You have to go?
FLYNN
Yep 
LEYLAND
 A jumper?
FLYNN
It’s never a forgone conclusion Ley.
THE MUSIC RISES IN VOLUME AS FLYNN TURNS AND WAVES TO THE GROUP AND HEADS FOR THE PATHWAY UP TO A CARPARK. WE NOW PULL BACK AND IN A CONTINUOUS MOTION UP TO A STARTLING MODERN GLASS HOUSE ON THE CLIFFTOP. THE FRONT IS A FEAT OF ENGINEERING IN THAT IT IS ALL GLASS, AND CURVED LIKE THE NOSE OF AN AEROPLANE AND LOOKS FROM THE BEACH ANGLE TO BE ALMOST JUTTING OUT OVER THE CLIFFTOP. THE LIGHTS INSIDE GLOW ORANGE AND AS WE INTRUDE WE SEE TWO MEN FROM THE BACK, ALSO SIDE BY SIDE LOOKING OUT OVER THE COASTLINE. 

2. INT THE TARR HOUSE. EVENING
BEHIND STEPHEN TARR(50) AND ANDREW OLDHAM(50)IS A LARGE COFFEE TABLE. MORE GLASS, AND ENCASED IN IT IS A PART SPITFIRE WING. JAGGED AND RIPPED AT ONE END. THE REST OF THE SPACE IS BARE EXCEPT FOR ONE LARGE RED DESIGNER SOFA AND WALLS OF ART CLEARLY BY THE SAME ARTIST. THEY ARE DISTORTED AND EXUDE EMOTIONAL INTENSITY.- SHADES OF SCHIELE, KANDINSKY, KIRCHNER AND OTHERS.
THE DIALOGUE HAS AN EMPTY ECHO IN THE VAST SPACE.

STEPHEN
I got it mounted. 
Fancied the idea of it being in flight.
 ANDREW
I saw.
FROM THE BACK POV KAREN TARR(40) APPROACHES AND HANDS ANDREW A GLASS OF CHAMPAGNE. THE CAMERA MOVES AROUND AND BLOCKS OUT THE VIEW. WE SEE THEIR FACES. THESE ARE ATTRACTIVE PEOPLE.
BEHIND THEM IS A CAVERNOUS OPEN SPACE WITH NO FURNITURE OTHER THAN A DESIGNER SOFA. SITTING ON IT IS LUCINDA OLDHAM(49). . . WATCHING. HER EXPRESSION GIVES NOTHING OF HER THOUGHTS AWAY BUT HER STILLNESS INDICATES DISCOMFORT.

	



UNDER TITLES 

· The bowed head of SHELIA PHELAN praying in a church. Fingering her Rosary
CUT TO
· LUCINDA laying flowers on a still mounded dirt grave. We see the temporary cross - Margaret Hart.
CUT TO
· In a high rise glass walled office overlooking London suited and booted STEPHEN is being congratulated.
CUT TO
· KAREN knocks a wooden box of art pastels to the floor of her studio. Was it deliberate? As she picks them up we see an abstract drawing of a body flying.
CUT TO
· A positive pregnancy test is placed on a dressing table. A shaking hand opens a drawer and retrieves a brown paper package. Takes out a card of pills, takes one and as the card slides back into the package we read Diazepam. 
CUT TO
· An empty room stripped bare except for a sole photograph of a rowing team pinned to a noticeboard. LUCINDA moves closer and apart from her husband ANDREW she starts in recognition of another face.
· FLYNN dumps his jacket over a chair in a dark bedroom. He places his  volunteer badge on the nightstand next to sleeping MIRANDA.
CUT TO
· An old woman’s hands typing on an old typewriter adding to words we can see. I couldn’t go… it was too close to Bea.... At that point the paper is ripped from the machine.
A door opens to a garden with a long countryside view. No cliffs. No water. The paper is thrown, is lifted by the wind and floats as it and the music fade away.

· Final Title.          BEACHY


END TITLES 

3. INT. EVENING. TARR HOUSE -CONTINUED.

ANDREW
[TO LUCINDA WHO IS STILL SITTING ON THE SOFA]
			Quiet darling? No comment on the miraculous 
			transformation of defence into art?
LUCINDA
The art of defence? Or is it the art of attack?
ANDREW
	I suppose it depends on whose side you are on.
LUCINDA
“Art is an act of violence.”
Would you agree Karen?
[KAREN LAUGHS UNCOMFORTABLY AND THROWS A QUICK LOOK AT STEPHEN.]
KAREN
This is Stephen's tribute. Mine. . .  well
[SHE THROWS HER ARM WILDLY AND DISMISSIVELY AT THE ART ON THE WALLS.]
STEPHEN
It’s got history. Chisholm family history.
[STEPHEN TAKES KAREN’S HAND AND KISSES THE TOP OF HER HEAD.]
ANDREW
 How do you know that?
STEPHEN [IGNORES HIM] 
				Did she tell you she has a painting 
			  	accepted for the Royal Acad show?

CUT TO







4. INT. PHELAN KITCHEN EVENING
THIS IS THE HOME OF MIRANDA AND FLYNN. THE KITCHEN, LIVING DINING ROOM COMBINED IN A TERRACE HOUSE. IT HAS A BOHO FEEL WITH 80S ROCK POSTERS FRAMED ON THE WALL AND EVERYTHING IS COLOURFUL AND MISMATCHED. THERE ARE SIGNS OF RENOVATION HAPPENING. A PILE OF TILES ON THE FLOOR NEXT TO A LARGE BUCKET OF TILE ADHESIVE AND A BAG OF TILE SPACERS. RANDOM TOOLS. THE TWO BOYS ARE PLAYING ON THE FLOOR AND ABOVE THEM ON THE MANTLEPIECE IS A PHOTOGRAPH OF A GOOD LOOKING MAN ABOUT 40 WITH 3 CHILDREN TAKEN IN THE 80S AT NOTTING HILL CARNIVAL.

FLYNN (OOV)
YOU KNOW WHY
[THE CAMERA MOVES BACK AND WE SEE MIRANDA IN A SMALL KITCHEN. HANDS ON HIPS. ALMOST CONFRONTATIONAL. SHE SNIFFS AND TURNS TO THE STOVE.]
MIRANDA
Damn it. Now it’s burnt.
[SHE PUTS HER FOOT ON THE PEDDLE BIN AND SCRAPS THE BURNT OMELETTE INTO IT. TURNS BACK TO THE SINK AND RUNS THE WATER. SHE OPENS THE FRIDGE AND HER FACE IS HIDDEN BEHIND THE DOOR]
MIRANDA (CONT)
You better take this. 
[SHE HANDS FLYNN A PLASTIC CONTAINER OF FRIED RICE.]
MIRANDA (CONT) 
Its cold but at least it will do.  
[SHE FERRETS IN A DRAWER AND HANDS HIM A PLASTIC FORK]
MIRANDA (CONT)
And here. 
[SHE SHOVES HER HAND IN A COOKIE JAR AND HANDS HIM A COUPLE OF COOKIES WHICH HE IN TURN SHOVES IN HIS POCKET.

FLYNN MOVES TOWARDS HER TO KISS HER. WE SEE THE VOLUNTEER BADGE PINNED TO HIS JACKET. SHE TURNS HER FACE.]
MIRANDA
I will never understand why you put
yourself through this.
CUT TO


4.a BEACHY HEAD CAR PARK SAME EVENING

THE SKY IN THE BACKGROUND IS STREAKED RED AS FLYNN STANDS IN THE CARPARK EMPTY EXCEPT FOR A CHAINED BICYCLE AND HIS WHITE WORK VAN. HE LOOKS BACK AT THE SIGN WRITING ON THE SIDE. PHELAN BROS BUILDERS. HIS FACE MAKES A DECISION. HE HOLDS HIS HAND UP AND CLOSES ONE EYE. FROM HIS POV WE SEE THAT HE IS BLOCKING OUT THE WORD BROS. HE TURNS TO SEE A FIGURE APPROACHING ACROSS THE STRETCH OF GREEN OUT TO THE HEADLAND. MORRY JUMPS THE STILE.
MORRY
			Red sky at night…
FLYNN
			Yeah well let’s hope the shepherd is not 
			gathering any of his flock tonight.
MORRY
So far so quiet. I’ll just pick up the boy 
			from Scouts and I’ll be back. Coffee?
FLYNN
Nup. Thanks.

CUT TO











5. INT. TARR HOUSE. DINING AREA OF THE OPEN SPACE. SAME NIGHT.[CONT]
THE BACKGROUND IS A BEATEN COPPER WALL. STILL NEW AND SHINY. THE CEILING IS LOWER AND AN ANTIQUE TABLE HAS BEEN SET FOR FOUR. THE ECHOING VOICES HAVE RETURNED TO NORMAL.
KAREN 
And look at this. Traditional meets modern. 
  The family portraits look good here. Of course 
  Stephen would rather they were hidden away 
  in the loft. . . but family… you know.
STEPHEN
[DEFENSIVE] 
I do not KAREN. I am very proud of your family.
KAREN
He fibs. They just make him feel uncomfortable.
ANDREW
We need a toast really. Happy birthday old man. 
Been overlooking the occasion a little.
STEPHEN
Thanks for coming I could not bear the idea of a tidal wave of masculine back slapping, bad 50 year old jokes and a twitter, or would that be a tromp of high heels.
ANDREW
[LAUGHING]
Tromp, sounds more like Lumberjacks.
KAREN 
You have to see the ensuite bathroom now it is finished. I did the tiling myself. Mosaicing really.
[APPREHENSIVELY]
And the children’s study sitting room with the balcony. Although it is a bit. . .[HESITATES] Well you know that. . .

STEPHEN
[INTERRUPTS] 
I will replenish the drinks and catch you up.
 
KAREN AND ANDREW CHATTERING DISTANTLY AND THE SOUND OF STEPS ON GLASS STAIRS. ANDREW COMMENTS AS THEIR VOICES FADE. STEPHEN LIGHTLY PUNCHES LUCINDA ON THE ARM.
LUCINDA:
Ouch. That hurt.
STEPHEN: 
Sorry, I didn’t want to do this.
LUCINDA: 
No, nor did I.
STEPHEN: 
Well, why did you agree then?
LUCINDA: 
Oh god STEPHEN, to get you out of a surprise with your twittering tromp of high heels or whatever. 
It was that, or this cosy intimate dinner for the four of us. I know you are bleeding on the inside but just enjoy it for a little bit . . .
She so wanted to make this special for you. 
And you know that everyone. . .  
Well, the questions.

STEPHEN: 
What about you? 
LUCINDA THROWS HIM THAT CONTEMPTUOUS LOOK WOMEN DO WHEN THEY THINK A MAN IS BEING EXTREMELY THICK.
LUCINDA
 Just get very drunk.
CUT TO


6. EXT. SUPERMARKET CAR PARK. NIGHT
LAURA SNOW IS BUCKLING THE BABY INTO THEIR CAR SEAT. AT HER FEET ARE TWO FULL SUPERMARKET BAGS. SHE PICKS THEM UP AND AWKWARDLY LOADS THEM ONTO THE PASSENGER SEAT. SHE NOTICES THE TIME ON THE CAR CLOCK AND IS ANNOYED. IT IS 9.45 PM. SHE TURNS AND VOMITS OUT OF THE OPEN CAR DOOR ONTO THE GROUND. THE BABY WAILS.
CUT TO 

7. INT. TARR HOUSE. SAME NIGHT.
KAREN, STEPHEN,LUCINDA AND ANDREW ARE NOW SEATED AT THE DINING TABLE WITH THE REMNANTS OF A MEAL. EVERYTHING IS EXPENSIVE AND DESIGNER. STEPHEN UNSTEADILY FILLS THE GLASSES.
LUCINDA   
The table is lovely
STEPHEN:
Another family heirloom.
KAREN:
Stephen, what I am supposed to do. 
We did agree to incorporate new with old and I can’t just throw it on a skip. 
And can you imagine if I sold it? Probably 
cut off without a penny.
STEPHEN
Can’t happen.
KAREN
What? Oh Why not?
STEPHEN
Trust fund.
KAREN:
That’s the trouble with being married 
   	to the managing partner of PW.
   	He will always set you straight.
ANDREW  
Could be a good thing.  At least you are safe. 
 	Not like being in entertainment.

STEPHEN
Well you had your chance Andrew. 
You would have been next after me… 
or the one after that.
ANDREW 
Irresistible offer to do something 
I was passionate about.
STEPHEN: 
Oh, and for less money.
ANDREW: 
That won’t last forever. Murdoch takeover 
 	coming up. Percentage bonus etc.
STEPHEN  
I will believe that when I see it.
ANDREW 
I don’t get up at 3am to start 
negotiating for nothing. 
Some of us like it safe and some 
will take a punt.

OOV THERE IS A PING FROM A GUITAR STRUM COMING FROM UP STAIRS

STEPHEN [BELLOWS] 
JAMES!
That’s all he damn well does… 
or stares into space. 
Doesn’t even play computer games 
like all the other boring kids.
 			Says he doesn’t like the things 
it says to him, but will he tell us?

STEPHEN TALKS A LARGE GULP OF WINE.
A DOOR SLAMS AND THE GUITAR NOISE IS MUFFLED.
KAREN AND LUCINDA EXCHANGE GLANCES.

LUCINDA 
The bathroom is a real work of art KAREN. 
Those classes we took paid off.
KAREN
Hmm, I like the Greek theme. 
Greece always makes me think 
of clear cooling water and hedonism.
STEPHEN
And tragedy. Like killing children.
KAREN 
Stephen! I don’t think…
(TO LUCINDA AND ANDREW). 
We have the builders back next week
to er. . . do the repairs. . .	The smell…
is hard to. . .  
KAREN [CONT]
Oh, I am so sorry. Perhaps we should 
have gone out.
STEPHEN
What and let the little bastard burn 
the rest of the place down!

CUT TO


 
 








8. FLYNN AND MIRANDA’S HOME. EARLY DAWN. 
FLYNN ENTERS THE HALLWAY OF HOME AND TRIPS ON A TOY AND MUFFLES ‘FUCK’. HE CHECKS HIS SONS SLEEPING IN BUNKS. THE ROOM IS AGLOW WITH A REVOLVING NIGHT LIGHT OF STARS. HE PAUSES AT THE DOORWAY, TAKING A MOMENT AND THEN GOES TO THE KITCHEN. PICKS UP THE KETTLE AND PUTS IS BACK. TAKES AN OPEN BOTTLE OF WINE FROM THE FRIDGE AND SLURPS STRAIGHT FROM THE BOTTLE. HIS MIND FLASHES TO AN HOUR PREVIOUSLY ON THE BEACHY HEADLAND
 CUT TO
FLYNN’S FACE WITH AN INKLING OF THE APPROACHING DAWN BEHIND HIM. HIS EXPRESSION IS OF CONTROLLED PANIC. BUT THERE IS SOMETHING MORE AS WELL. REMEMBRANCE AND DREAD.
FLYNN (GENTLY)
MRS TARR?
OUR VISION SWINGS AROUND TO THE BACK OF FLYNN AND THERE IS KAREN TARR STANDING ON THE CLIFF EDGE, EYES CLOSED AND HEAD RAISED TO THE HEAVENS WITH HER ARMS OUTSTRETCHED AH LA CHRIST THE REDEEMER. SHE HEARS HIM BUT DOES NOT TURN.
KAREN
It’s for a painting Flynn. I just wanted to know what it would be like to fly.
[THEN SEAMLESSLY WE ARE BACK IN THE KITCHEN. FLYNN TAKES ANOTHER SWIG.]
OOV MIRANDA
Bad Night?
FLYNN TURNS AS MIRANDA WEARING A RED DRESSING GOWN PULLS OUT A CHAIR FROM THE SMALL KITCHEN TABLE AND SITS.
FLYNN(SHRUGS)
				Not bad. Just the usual. 
				A couple of kids fucking in the 
				car park.
MIRANDA SAYS NOTHING BUT INDICATES THE WINE BOTTLE STILL IN FLYNN’S HAND WITH AN UNSPOKEN QUESTION.
FLYNN (CONT)
				Just thinking about the boys. 
				About what it was like for me 
				and Shane at their age.
MIRANDA ROLLS HER EYES.
MIRANDA
				Don’t forget you’re doing the school 
				run this morning.

CUT TO

9.TARR HOUSE. LATER.SAME EVENING

STEPHEN AND ANDREW ARE SITTING ON THE SOLE DESIGNER SOFA BY THE WING. STEPHEN IS DRUNK BUT RATHER MORE GARRULOUS THAN SLURRING.
ANDREW
I had no idea.
STEPHEN
Yep, he is a bloody spoilt 
public school boy.
ANDREW
 Stephen you just tried to give him 
what you didn’t have. 
And you cannot be …
STEPHEN
(INTERRUPTING). 
What? Beat myself up because my bloody only 
son takes drugs and is too addled to realise that he has set fire to the sofa.
You know he dragged it out of his room across the kids sitting room and tried to throw it over the balcony.
ANDREW
Yes, I saw the damage.
STEPHEN
And that is why I did not want to have a party. 
Bad enough that the feted new designer house should be immediately damaged but the talk? I hate it. I hate it.
STEPHEN (CONT)
Sometimes I think he does these things to get at me.
PAUSE
STEPHEN(CONT)
So tell me how is the takeover going? 
    		I heard Murdoch’s grandson wants to get his 
sticky fingers into the music industry 
and that is why he wants your outfit.
ANDREW
Could be, but the way things are going 
it is now a tougher business.  But hey you didn’t finish the story about the wing?
STEPHEN
Ha! So you might be rethinking the 
potential of being senior partner?
I could get you back in you know. 
All that entertainment knowledge would 
be a good thing to have on board.
ANDREW
No. Couldn’t do it now. I might 
still essentially be a bean counter 
but making the money from something I love 
is far too compelling to give up.
STEPHEN
Maybe you won’t love it so much 
when you want a comfortable retirement.
ANDREW
Retirement! I guess that is the difference. 
What you do runs a predictable course. 
I really don’t want to know what comes 
repetitiously month by month until they give me a gold watch and a goodbye because that is company policy.

[PAUSE]

ANDREW(CONT) 
Have you considered there might be more to James’s behaviour than just being spoilt?
STEPHEN
Ha! I s’pose coming from you that is a bullet LUCINDA  made and is having you fire. Not a great night to be doing it. She should keep her psychoanalytical thoughts to herself – or at least you should.
 ANDREW 
She’s very fond of you Stephen
STEPHEN
Andrew, she is your wife. Your choice and I respect that. But like me? I don’t think so. My social sensibilities are not up to her standard and no matter what she says I can see through it.
ANDREW
I think you have her all wrong
STEPHEN
She watches and it is uncomfortable.




10.INT. SNOW HOUSE. NIGHT.
THE INTERIOR OF LAURA AND LEYLAND’S HOUSE IS NOTABLY MORE TIDY THAN THE BOHO OF THE PHELAN’S. All VERY IKEA. ALONE, LAURA TUCKS THE BABY INTO THEIR COT AND MOVES AROUND THE SILENT HOUSE PICKING UP AND PUTTING DOWN AS SHE GOES. IN THE STUDY SHE PICKS UP FROM THE DESK A DOCUMENT AND FLICKS THROUGH A COUPLE OF PAGES.SHE IS NOT HAPPY.CARLIGHTS FILTER THROUGH THE SHUTTERS AS IT TURNS INTO THE DRIVEWAY AND THE ENGINE IS SHUT DOWN. LAURA HURRIDLY REPLACES THE DOCUMENT TITLED PUCHASE AGREEMENT AND SCURRIES OUT OF THE STUDY. 

11.INT. OLDHAM HOUSE BEDROOM. SAME NIGHT. EARLY AM.

THE BEDROOM IS WALLPAPERED WITH MATCHING CURTAINS. OLD FASHIONED. VARIOUS FABRIC AND CARPET SAMPLES LIE ON THE FLOOR AND DESK. THEY ARE PREPARING FOR BED. UNDRESSING, TEETH CLEANING, PICKING UP A BOOK, SHAKING PILLOWS ETC.
LUCINDA SITS ON THE BED, BACK TO ANDREW AND TAKES HER TOP OFF TO SLIP ON A NIGHTGOWN. ANDREW PUTS HIS BOOK DOWN AND TRACES HIS FINGER DOWN A PROMINENT SCAR ON HER SPINE.
ANDREW
You’ve never told me how you got that?
LUCINDA
Car accident.
  ANDREW
I know that much. When?
LUCINDA
Long time ago. Broke my back and 
had to get plated up. 
Not a restaurant I want to go back to.
ANDREW
Was it when you were a student?
LUCINDA
 Sort of.
   ANDREW
  Sort of?
LUCINDA
At a time I was taking a break.
ANDREW
Is that why you didn’t finish?
LUCINDA
Part of the reason. But hey. I did finish. Just not right then. 
             [PAUSE]

LUCINDA[CONT]
Did you know Stephen’s family?
ANDREW
I met them a few times.
LUCINDA
I mean back when you first started
 			working together?
ANDREW
Yes, and then of course at the wedding. Not what you would call a match made from parallel family values. That was nearly a fiasco. Stephen’s uncle is – was, a mental case. Alcohol set him off. He was well on the way before the service. We managed to get him into the vestry and he passed out. Dead now. Had some sort of an attack but walked out naked one night during a cold snap. They found him four days later. Rocks and liquid, always his thing.
LUCINDA
 You mean…?
 ANDREW
Nods and picks up his book again.
LUCINDA
They all sound charming.
ANDREW
Darling, haven’t you had enough of the Tarr’s for one night? They were a pretty shit lot except Stephen is very clever… and determined.
LUCINDA
Yes I know that.
ANDREW
Oh?
LUCINDA
He is pretty hard on James.
ANDREW
That’s probably because his old man was an arsehole.The first time Stephen brought home his top grades to proudly show off the bastard took to him with a strap. Told him that boasting was wrong and 
ANDREW [CONT]
Threw the report card into the fire. 
After that Stephen never talked. Didn’t even tell his family he was at University. Having them at the Wedding must have stuck in his craw.
LUCINDA
I imagine it did.
ANDREW SWITCHES OFF THE BEDSIDE LIGHT AND HOLDS HIS ARMS OUT TO LUCINDA

CUT TO



12.EXT TARR HOUSE. DAWN. THE SKY IS RED.
STEPHEN IS STANDING ON THE FRONT LAWN LOOKING OUT TO SEA. ALONE, SILENT AND STILL.





12A. FLASHBACK. INT. CITY LIBRARY 20 YEARS PREVIOUSLY. DAY.
30 YEAR OLD STEPHEN TARR IS ON THE MEZZANINE LEVEL OF THE CITY LIBRARY. SMART AND WELL-GROOMED HE IS LOOKING DOWN AT THE DARK HEAD OF KAREN BENT OVER AN ART PROJECT. A STREW OF REFERENCE BOOKS AND SPILT PASTELS COVER THE OLD TABLE. SHE IS LIT BY A STREAM OF SUNLIGHT COMING IN FROM A HIGH WINDOW. THIS IMAGE IS SWAPPED BACK AND FORTH BY MAGAZINE AND NEWSPAPER PICTURES OF KAREN.HEADLINES – MISS KAREN CHISHOLM. . . ETC. KAREN WITH HER MOTHER AT A CHARITY FUNCTION. KAREN IN A DEBUTANT DRESS. KAREN WITH HER FATHER CUTTING A RIBBON, OPENING A NEW FAMILY VENTURE. A CLOSEUP OF VOGUE HEADSHOT AND HER EXPRESSION IS FAINTLY UNCOMFORTABLE. TARR HAS NOTICED.
CUT TO


13. EXT.STREET. DAY
LAURA IS PUSHING A PRAM UP THE STREET AND FLYNN IS PACKING HIS VAN. SHE STOPS AND STARES AT THE SIDE.
LAURA
You resprayed the van?
 FLYNN
Yeah well… time??
LAURA
You. Resprayed. The. Van.
FLYNN
Laura it’s not like he’s going to
appear around the corner holding a drill.
LAURA
I can’t believe you did that.
FLYNN
It’s not a fucking head stone.
LAURA
You can’t just erase him, paint over him,
rub him out.
FLYNN
 Nup, he did a pretty good job of 
that himself.
LAURA
Does Mum know what you’ve done?
FLYNN
Why does it matter? He’s not here. 
He’s not working with me. He’s buggered off to wherever get your next kick comes from. Life ever after, ninety nine virgins, the hit that will never wear off, the deal of a lifetime. Whatever.
 LAURA
 Mum prays for him every day.
FLYNN
 And that will help? How?
LAURA
 Just because you don’t believe…
FLYNN
… No I don’t! And don’t you give me 
anymore of that christening shit either. 
LAURA
 You have already made that clear.
 And that. 
[SHE NODS TOWARDS THE SIGN WRITING ON THE VAN]
 I bet Miranda put you up to that as well.

CUT TO

14.EXT CATHOLIC CHURCH GRAVEYARD.DAY
PAST ALL THE GRAVES AND HEADSTONES AND RIGHT NEXT TO A BRICKWALL SHELIA PHELAN IS STANDING MAKING THE SIGN OF A CROSS. SHE IS LOOKING DOWN AT A SIMPLE WOODEN CROSS.

15. INT. TARR HOUSE DAY
LUCINDA ARRIVES WITH A BUNCH OF FLOWERS 
LUCINDA
  			Oh, Hi StephenI thought you  
would be at work.
STEPHEN
No Karen had a meeting at the school with Lucy
and someone has to be here with James. 
He refused to go to school today.
LUCINDA
Oh.
AND PLACES THE FLOWERS  WITH ALMOST FUNEREAL REVERENCE ON THE SPITFIRE.
From my garden. How are you?

STEPHEN
A bit hungover
LUCINDA LOOKS AROUND STILL CHECKING NO ONE ELSE IS THERE.
LUCINDA
No I mean’t about Maggie.
STEPHEN
In truth. Pretty low.
LUCINDA
But you were never going to leave KAREN
STEPHEN
Maybe I would have. I didn’t realise
how much she filled my life.
LUCINDA
Everyone’s Stephen.
STEPHEN SITS AND PUTS HIS HEAD IN HIS HANDS.
LUCINDA DOES NOT MOVE.
STEPHEN
  The god awful thing is having to grieve alone. . .
It is silent. Like being shut up in a box and then those gut wrenching moments when I realise I will never never see her again, hear her, touch her. It is so physical.
                 [PAUSE]
Why did she do it? Was it me? That is what haunts me as well. 
Was it because of me?
LUCINDA
No.
STEPHEN LOOKS UP AT HER.
STEPHEN
What then?
LUCINDA
How much did you know about her Stephen?
   STEPHEN
I ‘spose now, not much. 
We were always so present. She seemed 
to just want Now.
That’s appealing.
LUCINDA
For you maybe, but did you ever wonder?
STEPHEN
No. It was private. You know, that 
rare thing that when we were together …anywhere… 
it was just us. The other worlds did not intrude. 
No one knew – well you did – but. . . 
LUCINDA
I didn’t. I just guessed.
STEPHEN
Oh it’s that psychotherapist thing is it? 
 Being able to see through people.
LUCINDA
That’s not how it works.
STEPHEN
I mean for the first time in my 
life I really loved someone. Now I understand.
And now this. Dealing with a teenager.
LUCINDA
He’s your son
And he’s ruining my life. Everything was fine until.. well until Maggie.
LUCINDA
Fine for who?
STEPHEN
Oh for gods sake LUCINDA why do you have to be so pertinent. I had it all perfectly planned. 
You know that!
LUCINDA
I do. . .  Maybe attaining perfection 
is not about planning?

[LUCINDA WALKS ACROSS THE ROOM AND TAKES A PHOTOGRAPH FROM THE WALL. IT IS OF THE TARR FAMILY OF FOUR STANDING IN FRONT OF THE NEW HOUSE. GERMAN CAR IN THE DRIVEWAY.]
LUCINDA (CONT)
Is this perfection?  I would have said looking at it that the image is of the perfect family in the perfect setting. You can imagine them on a beach holiday, all sitting in a good restaurant laughing together. Future graduations and weddings. KAREN said this was going to be your Christmas card this year. Even that is perfectly planned. Printed and sent out on Dec 1st.
STEPHEN 
You think I treat my life like a spreadsheet.
LUCINDA 
People are not numbers in boxes. Things happen.
STEPHEN
   What? like love and having your kid smoking spliffs.
Is that all it is?
LUCINDA
All???
STEPHEN
Didn’t do me any harm. . .  or you
[STEPHEN GOES UP TO HER AS THOUGH HE IS GOING TO SHAKE HER.
LUCINDA LOOKS HIM IN THE EYE.]
STEPHEN
On second thoughts maybe it did do us some harm.
Have you told Andrew?
LUCINDA
No

STEPHEN
 So he doesn’t know that we knew each other be. . .
LUCINDA
No.
STEPHEN
He must have put 2 and 2 together.
LUCINDA
               Spoken like a true accountant.
STEPHEN
I’m not an .. oh forget it.
I would have thought you would talk about your pasts.
LUCINDA
  Andrew doesn’t want to know about my lovers.
It makes him …uncomfortable. 
  You obviously have not mentioned it to KAREN.
[HE THROWS HER LOOK]
LUCINDA (CONT)
It must be hard for you STEPHEN to have someone around who knows both your secrets.
Perhaps it is not James ruining your life, perhaps it is you who ruined his?
[JAMES APPEARS. 16, DARK, GOOD LOOKING BUT RUMPLED]
JAMES
Dad, Could I have. . . 
STEPHEN
No!
LUCINDA
Hi James, Nice to see you.
[JAMES NODS AND SMILES]
STEPHEN
God I thought she’d be back by now. 
I have a meeting at four.
LUCINDA:
I’ll stay. James and I can have a catchup.
STEPHEN
Thanks. What was it you wanted James?
[TO LUCINDA.] You’re not going . . . 
LUCINDA
Why? What would be the point? 
Isn’t there enough pain already?


16.INT. A GENERIC CREMATORIUM CHAPEL.SIX MONTHS PREVIOUSLY. DAY
LUCINDA IS GIVING THE EULOGY FOR HER SISTER MAGGIE BESIDE A LARGE EASLE COVERED IN PHOTOGRAPHS.

SHE SPEAKS ELOQUENTLY TO THE ASSEMBLED AND AS SHE DOES WE FLICK ACROSS TO PHOTGRAPHS RELEVANT TO THE STORIES LUCINDA TELLS. THERE IS SADNESS BUT PUCTUATED WITH HUMOUR AND FOR A PAUSED MOMENT LUCINDA NOTES THE SURREPTICIOUS ENTRY AT THE BACK OF STEPHEN TARR.

As we all know Maggie loved an adventure, a risk. She flew high and wide and took us with her when she could . Only this time we are here and she is not. I am going to try not to be formal because she would have hated that as much as she hated words like celebration and tribute and homage. . .Maggie did not do boring. . .Or half. Or








17. INT. TARR HOUSE DAY [CONTINUED FROM SC 15]
JAMES
Got any cigarettes Lou?
LUCINDA
I might. Come on let’s sit on the step it too uncomfortable in here. Anyway you can’t smoke in here.
JAMES
Dad had a cigar last night. Think he had a bit much to drink. Heard him and Mum fighting..
LUCINDA
Oh.
JAMES
Yeah it’s getting weird around here.
LUCINDA
Do you like the new house?
JAMES
Nup.
LUCINDA
Short and not so sweet.
JAMES
The upstairs room is OK but I liked our old house better. This is… modern?. . . Cold.
LUCINDA
Is that why you decided to warm it up?
JAMES
I didn’t mean to. It was that old sofa. It caught.
LUCINDA
So why not just put it out.
JAMES
The voices told me what to do.
LUCINDA
So a voice told you to drag it to the balcony?
JAMES
Yeah.
LUCINDA
Hmmm. Do you want to talk about this?
JAMES
Mum’s tried and Dad won’t.
I didn’t know the curtains would catch on fire.
JAMES SHRUGS.THIS IS FAMILIAR WORK TERRITORY FOR LUCINDA. SHE TAKES A MOMENT.
LUCINDA
James, it’s a pretty safe bet that when there are flames anything is fair game.
JAMES
Yeah, well I thought all the modern stuff they put in here was you know, retarded.
LUCINDA
Fire Retardant.
So, was it a male voice or a female one?
JAMES
I dunno. Both? Sort of. They were arguing.
LUCINDA
What about?
JAMES
One was saying to do it and the others were saying other stuff.
LUCINDA
Like?
JAMES
I dunno. They were arguing. It was noisy.
LUCINDA
Lot of arguing in your life.
SILENCE.

LUCINDA [CONT]
What were you smoking?
JAMES
Just some weed.
LUCINDA
C’mon James it’s not just some weed anymore.
JAMES
How do you know?
LUCINDA
Heard that crummy expression got the T shirt?
JAMES
Did you really? I mean smoke.
LUCINDA
Yes, called it Marijuana and we grew it.
JAMES
My mate Robbie tried that and his mum pulled it up.
LUCINDA
But it’s not just plain homegrown weed anymore is it?
JAMES
Nup.
LUCINDA
Do you know where you get it?
JAMES
Yep
LUCINDA
Do you know what’s in it?
JAMES
Pretty much.
LUCINDA DOES NOT BELIEVE HIM.


LUCINDA
Hmmmm. Do you hear the voices other times? 
I mean before you started smoking skunk. Because that is what it is James.
JAMES
Don’t think so.
LUCINDA
You don’t seem too worried about the damage 
and the upset of your parents.
JAMES
Dad’s always upset about something and Mum. . .  well she just tries to make everything right. 
What can I do about it? Better to keep out of their way.
LUCINDA
Was Lucy upset about the fire?.
JAMES
Oh yeah. 
HE LAUGHS. GENUINE LAUGH. 
She got hauled out of bed in the middle of the night and had to stand outside in her nightie while the fire brigade came. 
And then she was really pissed off because she couldn’t have her prissy little girl sleep over the next night.

NOISE OF DOORS OPENING
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