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Thank You for Joining Us.
We are delighted to have you join us for the Evolution of the Arts in a Digital World Symposium. 
We are so excited to engage you in prevalent and practical conversation about the nature of 
our digital world, and our place within this digital world. Our goal is to help you feel comfortable 
returning to your organizations and making recommendations and changes about digital offerings 
thanks to the information you gather from this event. 

If you have any questions before, during, or after the event, don’t hesitate to reach out to Kyra at 
symposium@winspearcentre.com for assistance.

Event Details:

Wednesday, February 10, 2021 
10:00 AM - 11:30 AM MT

Your personal Zoom link was 
sent to you in your registration 
email. You will also receive it in a 
reminder email one hour before 
the event begins. If you do not 
have a Zoom link, please email 
symposium@winspearcentre.
com for assistance. 

Please note that portions of 
this presentation are sound-
based. To fully experience 
this presentation, we highly 
recommended that attendees 
wear headphones. 

Zoom Tips and Tricks: 

To participate in the sessions, you will need to join the 
meeting on the Zoom platform. Please note that if you 
are connected using audio only on your phone, you will 
not be able to fully participate. We suggest that you 
connect on a computer or in the Zoom app so you can 
fully participate.

You will also need the newest version of Zoom to 
participate in the breakout sessions (as applicable). For 
a detailed guide on how to check for the latest version of 
Zoom please click here.  

This symposium is made possible thanks to the incredible support 
of Canada Council for the Arts.

Donate to the Edmonton Symphony 
Orchestra 

Thank you for considering making a donation to the 
Edmonton Symphony Orchestra.

One Time Donation
Monthly Donation

mailto:symposium%40winspearcentre.com?subject=
mailto:symposium%40winspearcentre.com?subject=
mailto:symposium%40winspearcentre.com?subject=
https://support.zoom.us/hc/en-us/articles/201362233-Upgrade-update-to-the-latest-version#:~:text=Sign%20in%20to%20Zoom%20desktop,will%20download%20and%20install%20it.
http://my.winspearcentre.com/donate/q/symposium
https://my.winspearcentre.com/donate/q/symposiummonthly


Page 3 / 4Attendee Package • February 10, 2021

ATTENDEE PACKAGE 

Artists and Technology Working Together 
February 10, 2021

Paola Prestini 
Composer; Founder of National Sawdust 

Paola Prestini has collaborated with poets, filmmakers, 
and scientists in large-scale multimedia works that chart 
her interest in extra-musical themes ranging from the 
cosmos to the environment. Her compositions have been 
commissioned by and performed at the Brooklyn Academy 
of Music, Brooklyn Youth Chorus, Barbican Centre, Cannes 
Film Festival, Carnegie Hall, The Kennedy Center, Los 
Angeles Philharmonic, Los Angeles Opera, Roomful of 
Teeth, Choir of Trinity Wall Street, and Young People’s 
Chorus of New York City, among others. 

Upcoming projects include the opera Edward Tulane 
(Minnesota Opera), the chamber opera Sensorium Ex 
(Atlanta Opera and Beth Morrison Projects Prototype 
Festival), the foley chamber opera Silent Light (Banff’s 
Opera in the 21st Century), a piano concerto for Awadagin 
Pratt and A Far Cry, a piano concerto for Lara Downes 
and the Louisville Symphony, Oregon Bach Festival, and 
music for The Amazon, a documentary and arts event 
(recently screened at the Margaret Mead Film Festival at 
the Museum of Natural History). Her project Con Alma: 
An Operatic Tableau on Isolation, co-created with singer 
and composer Magos Herrera, was released as an album 
on December 4 followed by a live digital experience on 
December 13.

She is the co-founder and artistic director of the Brooklyn-
based arts institution and incubator, National Sawdust, 
and as part of her commitment to the next generation and 
equity, she started the Hildegard Competition for emerging 
female, trans, and non-binary composers and the Blueprint 
Fellowship for emerging composers with the Juilliard 
School. She was a Paul and Daisy Soros Fellow and a 
Sundance Fellow, and is a graduate of the Juilliard School.
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Scott Smallwood 
Director, Sound Studies Institute, University of Alberta 

Scott Smallwood is a sound artist, composer, and sound 
performer who creates works inspired by discovered 
textures and forms, through a practice of listening, 
field recording, and sonic improvisation. He designs 
experimental electronic instruments and software, as 
well as sound installations and site-specific performance 
scenarios. Important to his process is exploring the 
subtleties of sonic texture through gradual transformations 
of timbre, particularly with sounds that may have 
originated from specific recordings of objects or spaces. 
His compositional and improvisational work makes use 
of space explicitly, and often involves multiple channel 
environments, found sounds, and non-conventional 
instrumentation. He works in a variety of sound and music 
genres, including instrumental concert and chamber 
music, electroacoustic music, sound art and installation, 
improvisatory performance, and more recently, audio game 
development. His work has been presented worldwide, 
including recent presentations at the Issue Project Room in 
NYC, the Burning Man Festival in Black Rock City, Nevada, 
the The Hong Kong Arts Centre, and Caramoor Center for 
Music and the Arts in Katonah, NY. His recorded work 
has been released on Autumn Records, Deep Listening, 
Wowcool, Simple Logic, Static Caravan, and Dead 
Definition Records.

In addition to his artistic work and research, Smallwood 
has been an educator in music composition and technology 
in the US and Canada for over 25 years. He holds music 
degrees from Seattle Pacific University, Miami University, 
Peabody Conservatory, and Princeton University, where 
he also held postdoctoral research associate position, 
working with the legendary Princeton Laptop Orchestra 
(PLOrk). From 1997 until 2003, he worked as a studio 
engineer, faculty member, and technical director in 
the electronic arts program at Rensselaer Polytechnic 
Institute, where he developed a continuing interest in 
collaboration with artists in other media. He is currently 
the director of the Sound Studies Institute at the University 
of Alberta, where he serves as an associate professor of 
music composition and technology.


